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ARGUS CAMERA PHOTOS 





Pick your subject. Pick your spot. Any- 
time, anywhere. You’re always ready to 
shoot with Argus C-3. For it is the 35 mm. 
camera with added features that make 
good picture-taking easier. 

Accurate, synchronized flash attach- 
ment snaps on in an instant, and you’re 
ready for those precious indoor shots. 









@Argus Projector 





for the critical 





slide collector. 














AMERICA’S FAVORITE 35 MM. 


Precision-made, gear-controlled shutter 
provides speeds from 1/10 to 1/300—more 
than you need for normal use. Exception- 
ally sharp F3.5 lens coated to eliminate 
flare and “ghosts,” corrected for finer, 
fuller color. Handsome carrying case 
keeps C-3 always handy. For the candid 
camera that has everything, ask your 
favorite dealer to show you the all-time 
Argus C-3 today. 


ARGUS, INCORPORATED * ANN ARBOR, MICH. 





FLASH CAMERA 











FILMO AUTO LOAD CAMERA 


The only 16mm magazine-loading 
camera with all these features: 
lifetime guarantee; sealed-in lubri- 
cation—no oiling; positive-type 
viewfinder; built-in lens-setting 
guide for all films, all outdoor con- 
ditions. (At left in illustration.) 


FILMO SPORTSTER CAMERA 


The only spool-loading 8mm cam- 
era with all these features: lifetime 
guarantee; “‘drop-in’’ loading with 
no sprockets to thread, and an 
automatic film gate; provisions for 
true slow motion pictures and for 
animation work. (At right in illus- 
tration.) 





FOR WITH THE 
HOLLYWwoop ToucH... FILMO 


You’ve admired the beautiful photography in theater movies. 
Wouldn’t you like that Hollywood touch in your personal movies? 


You can have it, if when you buy you'll remember that the finest 
movies are made with the finest camera. The finest camera? A Filmo, 
built by Bell & Howell, makers of the professional equipment 
Hollywood has preferred for 41 years. 





There's a completeline of Filmo 8mm On your travels and at home, you'll seldom have a second try at 
and 16mm cameras and projectors the finest picture opportunities. But Bell & Howell’s Hollywood 
including Filmosound, the famous ‘ , . 
16mm sound film projector. See standards mean that with a Filmo camera you don’t take a chance 
them at better photo shops now, or —you take a movie! 

write for literature to Bell & Howell All Filmo cameras are guaranteed for life 


Company, 7163 McCormick Road, 
Chicago 45. Branches in New York, 
Hollywood, Washington, D.C., 
London. 
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FOR PICTURES THAT 
ls 
°. ——- 
GA 10K. 
CLICK A UNIVERSAL 





New! UNIVERSAL’S UNIFLEX 


“The expert's reflex at an ama- 
teur’s price."" 17 expensive fea- 
tures. UNIFLEX I—Coated f4.5 
viewing, £5.6 taking lens, 48.00 
UNIFLEX II]—Coated £3.8 view- 
ing, £4.5 taking lens ....... . 75,00 


UNIVERSAL'S BUCCANEER 
35 mm. double frame. “‘Super- 
imposed-image’’ Range Viewer 
and advanced features hitherto 
only on expensive imports. 
Coated £3.5 lens, speeds to 
ef on .. 65,00 


NEW! 
UNIVERSAL’'S TONE MASTER 


Best buy in 16 mm. sound pro- 
jectors; combines 24 features for- 
merly available only at much 
higher prices. Full hour of 
movies without film change 
Lightweight, portable. Priced 
unexpectedly low at..........350.00 





UNIVERSAL UNFOLDS 


1+ Sensation in  saaaies cameras 












Unrversace =ROA 


with more“good-picture” features 
than any other folding camera 


HE more you know about cameras the sooner 

you'll choose Universal's Roamer. What pic- 

tures you get! Sharp, lively pictures, color or 
black and white. Crisp, big, 24% x 34% prints 
Great pictures on either 120 or 620 film. Yet it fits 
your pocket or purse! 


Fun? You bet. Built-in flash synchronization . . . 
front focusing mount . . . two view finders, waist 
or eye level . . . these are just a few Roamer fea- 
tures. So, for pictures that click, click a Universal) 
Roamer! 

ROAMER I — Coated aditaine lens (color cor- 
rected ) 29.75 


ROAMER II ( Illustrated )—Coated f4.5 Anastigmat 
lens . . . trigger type shutter release . . . speeds 
1/25th to 1/200th and Bulb 48.00 


Universal clicks with 
Camera Dealers 


“When a customer asks us 
to recommend a camera, 
we don't hesitate to recom- 
mend a Universal Camera 
You can't touch them for 
‘ value or results. For pic- 
tures that click, give us a 
WIVERSAL [AMERA [ORPORATION Veversal every “ime.” ~ 
New ORs MIC AGO MOLLTwOOD Bill Winter and Jim Scar- 
borough, Winter & Co., 
Los Angeles, Cal. 











TRADE IN YOUR OLD 


CAMERA...FOR A NEW 





BIG 








FOR BETTER 
PHOTOGRAPHY 
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Ciro-flex 


AMERICA’S OUTSTANDING 
VALUE IN REFLEX CAMERAS 


GROUND GLASS VIEWER Reflects print-size image from life- 
time mirror. Viewing hood equipped with Magnifier and 
Sportsfinder. The picture you see is the picture you take. 


TWIN SYNCHRONIZED LEWSES Fine f3.2 Wollensak Anastig- 
mat viewing lens and 85mm f3.5 Wollensak Velostig- 
mat taking lens. Both coated. These lenses are perfectly 
synchronized and controlled by automatic corrective 
parallax device. 


LARGE ACCURATELY CALIBRATED FOCUSING KNOB Takes uncer- 
tainty out of focusing. Marked from 3 ft. to infinity. 
Depth-of-Focus Chart above permits quick ‘‘zone-of- 
sharpness” focusing. 


SIMPLE LOADING . 


S SPORTSFINDER For fast action sport shots at eye level. 


DEPTH-OF-FOCUS CHART engraved on body of camera. 


Takes twelve 2%"x2'4" pictures on a roll of No. 120 film. : 


: 
With Alphax Shutter. Speeds from 1/10th to1/200th $76.98 


With Rapax Shutter. Speeds from 1 second to1/400th $99.45 


Carrying case $8.50 Aluminum Twin lens metal cap $1.50 


On sale at your dealer or order direct from 


WORLD'S LARGEST CAMERA STORE—KNOWN THE WORLD OVER 


110 West 32nd Street © 113 West 31st Street « New York 1,N. Y. 
Send for new 196 page Photo Supply Catalogue. Enclose 4c for postage. 

















STURDY... 
BRILLIANT... 
NEEDLE-SHARP 


on one enlarger that takes enlarging seriously. 
Brings to every negative everything the best 
negative deserves . . . unsurpassed sharpness, bril- 
liancy, vibration-free steel-girder rigidity, utmost 
flexibility of manipulation. The only 4x5” enlarger 
that permits changing condensers to match the focal 
length of any lens from 6!/.” to 2”, thus assuring 
most uniform light distribution. Accepts negatives 
from 4x5” to 35mm., giving magnifications on the 
baseboard up to 18X. Twin-guide micrometer focus- 
ing; exclusive Dyna-Thermal draft ventilation; color 
head (optional) to accept filters above the con- 
densers; firm-grip dustless filmholders; and many 
accessories for special types of work. Ask your 
dealer to demonstrate the D-2, or write for litera- 
ture to: 


SIMMON BROTHERS, Ine. 


Long Island City 1, New York. West Coast: Western Movie 
Supply Co., San Francisco 8, Hollywood 38, Calif. Midwest: 
Hornstein Photo Sales, Inc., 320 West Ohio St., Chicago 10, Il. 
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HOW TO MAKE YOUR 


PHOTO-DREAMS COME TRUE 























1. Camera fame 
comes to those who 
do more than 
dream. Success de- 
mands skilled train- 
ing like JOSEPH 
CaNcALost found 
at New York's 
ScHOOL OF MODERN 
PHOTOGRAPHY. 
Since photographing 
his model airplanes, 
Joe dreamed of 
being an ace cam- 
eraman. Now a mas- 
ter of commercial 
and portrait photog- 
raphy (right), he'll 
open his own stu- 
dio—specialize in 
aviation photos. 


ON GREEN 
3. Fogging the future for 


many careerists is the 
puzzler, “Which way suc- 
cess?” Of all the lush 
photo-careers open to SMP 
students, Canadian news- 
man ELDON GREEN chose 
the commercial field (see 
above). Now trained and 
polished, he faces the wider 
horizons he dreamed of. 





2. "Hot on the trail"' 
of last word techniques, 
Professional Dave For- 
BERT beelined for SMP 
from deep down in 
Mississippi. Besides 
polishing portraiture 
(see left), he found 
new photo-worlds to 
conquer—in studios 
that even camera stars 
dream about, but 
rarely see. Before 
you could say “SMP”, 
Forbert pocketed a 
Prize post as photogra- 
pher for Reader's Di- 
gest—International! 


~“s By FRANK PROCELLER 


4. "*Dream-come-to-life"’ 
sums up the case history 
of FRANK PROCELLER (see 
above). A lifelong hobby- 
ist, he studied evenings at 
SMP under crack photo-in- 
structors. Reaching profes- 
sional stature, he'll open a 
studio specializing in in- 
dustrial and public re'a- 
tions photography. 


5. Information 
Please! ‘‘What 
about tuition fees?”’ 
Specialized courses, 
day or evening, are 
exceptionally mod- 
erate. Visit the 
School, or write 
for outline of 
courses. Address 
H. P. Sidel, direc- 
tor, Dept. M6. 


THE SCHOOL OF MODERN PHOTOGRAPHY 


136 East 57th St. 
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New York 22, N. Y. 


THE 


LAST WORD 





The Cover That Fed the Kitty 
Sirs: 

@he midget racer shot by Jack Stevens on 
the April cover is a pip. As soon as I saw it I 
beat it down to the club and won $10 on bets 
about how it was made. A lot of members of 
our club combine midget racing with photog- 
raphy but no one knew how to set up a picture 
like that until he read the article on page 27. 
The $10 winnings went into a kitty fund to 
buy materials to duplicate Steven’s idea. Now 
watch our dust! 

Burbank, Calif. Eppie ARNHOLTZ. 
Sirs: 

What a cover! I can’t tell you how much I 
enjoyed Jack Steven’s racing car picture on the 
April cover. Like Mr. Stevens, I am a midget 
racer fan as well as a camera hobbyist. The 
steam escaping from the motor really topped 
off this amazing picture. Where can I get a 
copy of it? 

Chicago, II]. EuGENE G. WALSCHON. 

* Try contacting Jack Stevens at the address 
below. — Ed. 


Sirs: 

Thanks for the return of my midget racing 
car transparency. Having already received the 
check for $100 for use of the transparency as 
a cover contest winner, the additional check for 
the article quoted from my letter came as a sur- 
prise. In fact, the whole thing has been unex- 
pected from start to finish but thanks! 

205 West F. Street, Jack STEVENS. 

San Diego 1, Calif. 


* Incidentally, Jack,—and all other color 
shooters as well — don’t overlook the announce- 
ment of the 1948 MINICAM Cover Contest on 
page 29 of this issue. — Ed. 


Shirt-tail Trouble 
Sirs: 

I like red meat in my reading and that’s 
what I got in the How To Improve Your Snap- 
shot articles in the April and May Mrnicams. 
But the printer or whoever it was that got his 
shirt-tail caught in the press on page 33 of the 
April issue sure messed things up. The answer 
part of the 5th What’s Wrong With These 
Snapshots problem doesn’t make sense. Was 
something omitted in this answer? 

Parkersburg, Va. Gres McFapven. 


* It certainly was. The remedy part of the 
problem concerning camera movement should 
have read like this: “Never try to make a 
snapshot at a speed of less than 1/25th second 
unless your camera is mounted on a tripod or 
other steady support. Even at 1/25th second 






































Outdoor sports are twice the fun when you 
capture their action with movies. In crisp 
black-and-white or natural colors...exactly 
as they happened... you'll be able to share 
those thrilling moments over and over 
again with your family and friends at home. 


Taking movies is easy with Revere. And 
practically as inexpensive, per scene, as 
snapshots. There’s a Revere movie camera 
to fit every need... from the simple fixed 
focus type to the magazine turret model 
that brings distant scenes into close-up 
focus at the twist of your wrist. 


Double the pleasure of your favorite 
sport with Revere movies. See the wide 
selection of 8mm and 16mm movie cam- 
eras and projectors at your Revere dealer. 


Revere CAMERA Company, Cuicaco 16 


Revere 


EIGHT S and SIXTEENS 


Ye fallible o Miyyptinesd 


Kevere lil lo youth,  pleatuiie 


REVERE 16MM MAGAZINE 
CAMERA 


Easiest type to load. Has 
uilt-in Micromatic tele- 


scopic view-finder . . . con- 
tinuous run . . . five-speeds 
... built-in film rating guide 
and exposure chart .. . foot- 
age indicator . . . ratchet 
winding key . . . single 


frame exposure. F 2.5 Wol- 

lensak coated lens. 
Including tax, $127.50 
Revere"'70"’ 8mm Magazine 
Camera. F 2.8 Coated Lens. 
Tax incl. $127.50 


REVERE ‘'85'' 8MM PROJECTOR 
Extremely easy to thread and 
operate. Automatic re-wind (no 
belts) . . . 500-wart illumination 
. . . Fast 1-inch coated lens . . . 
Complete with 300-foot reel. 


$120.00 







REVERE *'99"' 8MM 
TURRET CAMERA 
Provides profes- 
sional advantages 
of a rotating turret head that makes three 
coated lenses instantly available for reg- 
ular and telephotd shots. With F 2.8 
Coated Lens. Including tax, $110.00 
Revere 88" 8mm Camera. F 2.5 Coated 

Lens. Tax incl. $77.50 














Select one of your favorite 2” x 2” transpar- 
encies. Project it with an S.V.E. projector onto 
a screen for your family and friends. They'll 
be amazed at its life-like depth and clarity. 
Projected pictures have a beauty and realism 
you never get from prints. And, by using an 
S.V.E. projector, you get the finest, clearest 
projection possible. 


OF ALL STILL PROJECTORS IN 
O SCHOOLS, CHURCHES, INDUSTRY 
ARE S.V.E. PROJECTORS 

Here’s why: @ Uniform, maximum illumina- 
tion to edge of screen image. @ Sharper defi- 
nition and contrast. @ Greater color fidelity. 
@ Simple to operate, AC or DC. @ Ruggedly 
built, yet light in weight. 









IDEAL 
USE 


S. V. E. Projector 
Model AK 


S.V.E. Model AK 300-watt projector for 2” x 
2” slides only. Covers double-frame and the 
larger Bantam frame. Finest quality projection 
of 2" x 2” Kodachromes. 5” focal length 
coated Anastigmat lens, semi-automatic ver- 
tical slide changer, leatherette case. 


There ts no ofilical system 
more officiont than the F.V.é. 
AT ALL LEADING PHOTO DEALERS 
Write for Free Illustrated Projector Catalog 


SOCIETY FOR VISUAL EDUCATION, INC. 





FOR HOME 








there is bound to be some camera movement, 
but not enough —as a rule — to be objection- 
able in a small snapshot print.” — Ed 


Experiment In Glamour 
Sirs: 

Enclosed is a photograph taken as an ex- 
periment in using the techniques advanced by 
Mr. W. R. Harrison in his article (Glamour 
Made to Order, Jan., Feb.). Part 2, on draping 
was the most helpful to me personally, although 
both articles were excellent. 

Mr. Harrison deserves a lot of credit for the 
simple and interesting presentation of these 
articles despite the critical views expressed by 
some of your readers. 





The Susie Q in my pictures is Miss Doris 
Logan, who, incidentally, asked me to thank 
Minicam’s editors for the nice things they said 
about her after seeing some color pictures of 
her that I submitted recently. 

Birmingham, Ala. Smney LAWRENCE 


20 Years In A Barroom 
Sirs: 

The man who stayed ten nights in a bar- 
room was a piker. I stayed 20 years, and now 
I’m about to publish the story of my life. The 
point is, I want to use a lot of photographs in 
my book. Can I take—without getting into 
trouble—a photo of a drunken man, a bread 
line, a flop house, the inside of a cocktail room, 
or a bouncer beating a drunk? 

Los Angeles, Calif. 


¢ Whether or not taking pictures of this type 
would lead to trouble depends entirely upon 
the circumstances under which the pictures 


Eart Rock 























Top Image Quality...at any Enlargement 
with Bausch & Lomb Enlarging Lenses 


What a beautiful portrait! So natural 
you can almost feel the dog’s soft 
coat. Yet it is an actual 6% X enlarge- 
ment of the tiny area shown above... 
made through a B&L enlarging lens. 
Look at the hairline sharpness in the 
texture of the Dane’s coat. Quite a 
demonstration, even though this is a 
printed reproduction.* 


Enjoy the thrill of seeing your own 
negatives enlarged in true detail, 
subtle tone and brilliant color...usea 
B&L enlarging lens on your enlarger. 
Your FREE copy of a new folder on 
B&L Enlarging Lenses is available 
from your dealer, or on request from 
Bausch & Lomb Optical Co., 548-S 
Smith St., Rochester 2, N. Y. 


BAUSCH 6 LOMB fron! the origioal colorsotvene 


Josses in detail bave occurred at 
Sour stages: screening negative, 
etching original engraving, im- 
Dressing wax mold, and plating 
snto wax mold, 
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AREMAC 


it's our 10th ANNIVERSARY ! 


OF SPECIALS 





We’re 10 years old—and looking wg - serving you 
even better—if possible—in the next 10. ut, it’s you 
—not us—that gets all ‘‘party’’ treats ~ B we have an 
anniversary! Look below and you'll see what we mean. 
Here’s a chance to treat yourself to any desired and 
even hard-to-find equipment—all at prices that will have 
you ag yourself on the beck for dsys—and days. 
REMEMBER Our Mail Order Department offers 
superb detail-perfect service 


ANNIVERSARY SPECIAL 


New Cari Zeiss | Cameras 
Ikonta ‘*‘B"’ Vax2 214 Novar F4.5 with D 
“a 





$81.90 
Novar F3.5 with De 
. 90.90 
Novar F4.5 with De- 
° 90.90 
35mm _ Ikonta j—Novar F3.5 with Deluxe 
93.90 


All cf the above cameras are Bra and new imported modes 
and have the new Flash Sutters. During our Anni- 
versary Sale, with the purchase "ot any of the above 
models for the additional sum of $1 1.95 we will in- 
clude a new Flasher unit 


NEW KODAKS—JUST ARRIVED 
AVAILABLE FOR IMMEDIATE DELIVERY 


Kodak Flash Bantam—ccated yo i lens.... -$57.72 
Kodak 35 F4.5 coated—Flash shutter $7.72 
Kodak 35 F3.5 coated—Coupled ate Fin der— 

Flash Shutter 86.58 


Kodak Vigilant Six 20 F6 3—Flash Shutter - -.. 42.14 
Kodak Vigilant Six-20 5—F la . 
All of the above camer aoe are Brand new models and 
ae the new Flash Shutters. During our Anniversary 
ale, with the purchase of any of the above models for 
the additional sum of $3.52 we will include a new 


Flasher unit 
LEICA SPECIALS 








Leica III-C coated Elmar F3.5. . ee $249.50 
Leica ILI-C coated Summar F2 . ° --+. 299.50 
Leica III-C coated Summitar 3. . 349.50 
Leic Il-C coated Xenon F1.5. . . 429.50 
90mm Leitz Wollensak F4.5 : ° -. .97.50 
90mm Leitz Elmar F4.. . 119.50 
35mm Leitz Elmar F3.5 123.20 
28mm Leitz Hektor F6.3 139.00 
135mm Leitz Hektor F4.5 149.50 
90mm Leitz Thambar F2.2 . cee 195.00 


MOVIE SPECIALS 
Complete 8mm Movie Outfit co nsisting of Keystone K8& 
with F2.5 coated lens and ase; 500 Watt Keystone 


8mm Projector and case; 30x40 Dalite Screen and Gen- 
eral Electric cpate Electric Exposure Meter with case 
REGULAR $202.85 SPECIAL $15s. 40 


USE OUR AMAZING NEW TIME PAYMENT PLAN 
10% DOWN UP TO 12 MONTHS TO PAY! 





R NOW 
AREMAC'S GLAMOUR GIRL CONTEST! 


f sweetneart, 


ment prize! Famous judg will ke final de. 
cisions! WRITE TODAY for entry bian or simply 
d your to to cur 1 43rd Street store, 








Ask for prices of unadvertised values galore! 
4 Great Stores Coast-to-Coast 





CAMERA CO., INC. 














TEAST 43rd ST., N.Y. . 





were made and used. It could be very thin 
ice, indeed. We strongly urge you to read 
“It’s The Law” in the April °47 issue of MIN- 
ICAM before you begin.—Ed. 


Double-take 
Sirs: 

I had to look twice at the Picture Parade 
photo on page 34 of the March Minicam. 

Last summer I took a picture of my son 





“working” on his car and you can see the 
striking similarity for yourself. May I say that 
this “dull, primary” reader (as another reader 
recently described photographers like myself 
in the Last Word column) gets a lot of help 
out of your swell magazine. Let’s not get tech- 
nical, huh? 
North Banger, N. Y. Mrs. E, McCartuy. 


We'd Have Stayed With Her Husband 
Sirs : 

The picture of the King Vulture on page 40 
of the April Mrnicam interested me greatly, 
and I was still more interested to learn from 
the caption that this particular bird belonged 
to a friend of mine, Mr. D. L. Mobley. I can 
vouch for the fact that Mr. Mobley tamed the 
vicious bird until it became docile enough to 
pet as I have both snapshots and 8mm motion 
pictures of myself petting the same bird. The 
pictures were taken by my husband—but I 
might add that although he stayed outside the 
aviary to shoot the pictures, Mr. Mobley was 
inside the aviary guarding my safety at all 
times. 

Los Angeles Mrs. Rost. Boyp. 


More Monotropas 
Sirs: 

You can imagine my surprise when I re- 
ceived my April issue of Minicam, and turned 
to page 42. At first I thought some one had 
been going through my wastebasket when my 
back was turned, but I take it all back. 

I can see that Science Service turned out a 
better job than mine, but did they have to use 
a changing bag for a background, hold a table 
lamp with a 40-watt bulb in one hand, brace 
the tripod with their feet, and take a wild guess 


(Continued on page 132) 

















new MILLION MIRROR 


PROJECTION 
SCREEN 






Brings Your Pictures 
to Life with 


TWICE THE 
REALISM! 


You'll thrill to the amazing new realism... 
the clear sharpness of all your pictures when 
you show them on this new Radiant Screen. 
Here is the secret of this better performance: 
firmly embedded in the pure white Radiant 
screen surface are millions and millions of 
tiny glass mirrors! Each tiny mirror reflects 
all the brightness .. . all the natural, lifelike 
beauty of your pictures. Black-and-whites are 
more crisp and contrasty . . . colors more 
brilliant and true to life. 


Exclusive Radiant features mean fastei 
screen set-up, positive adjustment, remarkable There is a 
adaptability to varying projection conditions. Radiant Screen 
These new features include: Self-Opening 
Tripod Legs*, Automatic Auto-Lock*, Screen 
Leveller*, Complete Range of Screen Heights 

- as well as many others which your 
Radiant dealer will demonstrate for you. 


In every size for every 
purpose at prices that 
suit every budget. 


*PAT. PEND. 


Send for FREE 


Screen Guide Today! 
“Secrets of Good Projection,” a 
32-page booklet, gives’ proper 


Reg. U.S. Pat. OW. screen sizes, correct projection 

lenses, tips for improving projec- 

PROJECTION SCREENS tion and many other valuable 

-—-- CC COO ee facts. Mail coupon for your FREE 
RADIANT MANUFACTURING CORP. 7 


copy. 
1239 South Talman Avenue, Chicago 8, Illinois. 

Send me FREE copy of ‘‘Secrets of Good Projection’'—also 
latest Radiant Catalog showing complete line of Radiant 
Portable, Wall, Ceiling and Table Screens. 


Your Old Screen is 
Valuable 





Name. = estat You can trade in your old, worn 

pyre out, undersized screen for a new 
eae ee i aeons a Xie Ra brilliant “Million Mirror” 1948 

a Se eT pe re Sa ae a a TON Radiant! See your dealer. 

Stote . ee 
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ITS THE "LAZY MAN’‘S” 
DEVELOPER —- Ho Hore 





EDWAL SPECIAL PURPOSE 
DEVELOPERS 


T hermo-fine is designed for the 
man who wants a “good de- 
veloper for general photography”. 
It is not, however, intended to re- 
place the following developers 
which are designed for specialized 
uses: 

EDWAL-12 — for highest film 
speed consistent with reasonably 
fine grain. Gives good negatives 
with 4% to % normal exposure or 
less. 10 to 15 diameter enlarge- 
ments. 

EDWAL-20 — for super fine grain 
with normal exposure. 15 to 40 
diameter enlargements depending 
on film used. 

MINICOL — for miniature Flash 
and Texture photography. A soft 
working super fine grain developer 
that preserves detail in shadows 
and high lights on brilliantly 
lighted subjects. 

These special purpose developers 
are tops, each in its own field and 
are used by thousands of expert 
photographers all over the world. 











e Se Vim oe 
any es cevecoven FO, 
'urenarunt 


THE MOST CONVENIENT 
Fine Grain DEVELOPER 
EVER INVENTED 


T™ best developer for the professional or amateur 
photographer who takes all kinds of pictures under 
all kinds of lighting. It eliminates the nuisance of 
temperature adjusting and prolonged developing times. 


LOOK at THESE ADVANTAGES! 


Full contrast control 
Puts an end to flat, weak negatives. 


Fine Grain 
10 to 15 diameter enlargements. 


NORMAL Exposure 
using standard speed ratings 


Short Developing Time 
Shorter than with any other full-contrast fine 
grain developer. 


Economical 

Only 50c per quart. Can be used with any 
photographically pure water 

Heat-Proof 

Works at any temperature from 65° to 90°F. 
Reserve Strength 


Recommended for 8 rolls but in laboratory tests 
has developed up to 25 rolls per quart without 
replenishment. 


NON-Staining 


Replenisher Available. 
Can be used either with or without replenisher. 


Now when you are taking more pictures than ever, you 
will especially appreciate the convenience and economy 
of Edwal Thermo-Fine. QUART Size: 50c; GALLON 


Size: 


Get EDWAL THERMO-FINE 


The EDWAL Laboratores. Quc. 


$1.00 REPLENISHER: QUART Size: 50c. 


at Your Dealer’s Today! 


32 FEDERAL STREET CHICAGO 5, ILLINOIS 


W E Booth itd 1 snd Montre 
























How best to preserve the precios 
present... .than on film with a 
versatile, easy-handling Busch. See 
this fine camera at your dealer today. 
Examine its precision construction 
and unusual features that give 
“press camera” pictures with little 
more than “box camera” know-how. 
Consider the Busch for the 
graduate... and for yourself, Mail 


the coupon for complete details. 


Susctk 


PRECISION CAMERA CORP., 411 S. SANGAMON, CHICAGO 7 

Export Distributors: All Countries except Canada: Bell & Howell Co., 

International Division, Chicogo. Canodien Distributor: PRECISION 
CAMERAS OF CANADA, 159 Craig St. W., Montreal, P.Q. 


BUSCH PRECISION CAMERA CORP., 

411 S. Sengomon St., Chicogo 7, Illinois 

Please send me your free, illustrated booklet thet tells oll obout 
the Busch Precision Pressman 


Address. — 


City. ee SR ae ee 
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Hudson's Bay Company, Hudson’s Bay 
House, Winnipeg, Canada, want material that 
has to do with the Canadian North. Actually, 
a picture could be taken in the States but if it 
looks like a Canadian scene it could be used. 
Most of the photographs: purchased by this 
publication are used to illustrate articles, but 
in every issue they run a spread of pictures 
chosen for their photographic excellence rather 
than for what they illustrate. Photographs must 
look natural. The editor points out that their 
magazine is edited for people who know the 
North and pictures they accept must have an 
air of genuineness about them. Rate of pay- 
ment depends upon the excellence of the pic- 
ture. Black-and:white only. 


Independent Woman, 1819 Broadway, New 
York 23, New ¥ork, uses in addition to seasonal 
photographs featured as a cover or frontispiece, 
photos of women prominent in the news, espe- 
cially women who are working for the advance- 
ment of women or for the other projects con- 
nected with human welfare. 


~~ PHOTO MARKETS 


Compiled by MAY SULLIVAN 


A photographic competition open to the 
world and offering more than $100 in cash 
prizes has just been announcd by the Iowa 
State Fair and Exposition for its 1948 Photo- 
graphic Salon. 

Eighteen different sections ranging from ac- 
tion photos to still life subjects are offered in 
this year’s classification. The list includes a 
special class for colored photos. 

Dates for the 1948 Iowa Fair are August 25 
—September 3. 

Photographers desiring to compete in this 
year’s event may obtain complete premium list 
on request to L. B. Cunningham, Secretary, 
Iowa State Fair, Des Moines, Iowa, 


Dutch Boy Painter Magazine, published for 
National Lead Company, Room 1815, 111 
Broadway, New York 6, New York, is inter- 
ested in purchasing pictures of homes, land- 
marks, outstanding buildings—preserved with 
paint of National Lead Company’s manufac- 
ture. Also pictures of painters at work. $5.00 
to $10.00 is paid on acceptance of photographs. 
Black-and-white only. 





DON'T FAIL TO SEE 


by ZEISS IKON 


he NEW (KONTA 39 


The popular-priced 35mm miniature 








ONE OF MANY ZEISS IKON MODELS 
AT LEADING DEALERS 


Write for Literature 


that's winning new friends fast 


A smart looking and extremely capable miniature 
camera. Ideal for color and black-and-white. Two 
models are available with either an Xenar F:2.8 
lens and Compur Rapid shutter speeds to 1/590 
sec., and finder shoe, or with an F:3.5 Novar lens 
and Klio shutter speeds to 1/250 sec. The shutters 
may be used with flash attachment. 

Takes 36 or 20 pictures 1”xl%2” on standard 
35mm film cartridges. Extremely simple to load 
and unload. Has front lens-focusing and locking 
device to prevent double exposures and blanks. 
Its optical view finder is built in, and its 2-point 
setting of focus and shutter speeds permits quick 
shots from 9’ to infinity. 


CARL ZEISS, INC. 
Dept. C-32-6, 485 Fifth Ave., New York 17, N. Y. 
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The National Geographic Magazine, 16th 
and M. Sts. N. W., Washington 6, D.C., re- 
quires for publication black-and-white and 
natural color photcgraphs showing artistically 
and naturally the physical characteristics of 
every country and the manners, customs, ac- 
tivities and costumes of every people. A most 
important réquisite of the picture is pictorial 
effectiveness obtained through careful attention, 
in treatment of subject, to composition and 
arrangement. Whenever possible photographs 
should include people, preferably in action. 
Generous rates are paid for photographs upon 
acceptance, but these prices vary widely due 
to the conditions under which the pictures are 
made and acquired. Full information must 
accompany each photograph. Prospectve con- 
tributors should make a careful study of sev- 
eral issues of the National Geographic Maga- 
zine and analyze pictures already published. 


The Oklahoma Transporter, P. O. Box 814, 
Tulsa 1, Oklahoma, is in the market for pho- 
tographs pertaining to Automotive Transporta- 
tion covering such subjects as trucks on the 
open road, wrecks, fires, new or unusual equip- 
ment, repair shops, etc. With each photograph, 
or series of photographs, there should be a 
brief explanation of 50 words or less. Prints 
should be 8x10 glossy and should have a com- 
mercial release. Payment of $2.00 to $5.00 per 
picture will be made upon acceptance. All 
material submitted should be accompanied by 
self-addressed stamped envelope. 


The Apostle, 8800 S. Archer Avenue, Willow 
Springs, Illinois. This publication is interested 
in Catholic religious subjects only. Human in- 
terest photos of priests, monks, nuns, cere- 
monies, children or adults praying, any subjects 
in Catholic religious atmosphere, etc, Black- 
and-white only. No architectural, scenic or 
mission shots wanted, Any size acceptable, pro- 
viding detail is clear. $2.00 per photo on 
acceptance. Return postage must be included. 


Hastings House, Publishers, Inc., 41 E. 50th 
Street, New York 22, New York, will purchase 
pictures of scenic and architectural points of 
interest of Northwest Rocky Mountains, New 
York State, the South, California and the Mid- 
West. These pictures should be as sharp and 
as full of contrast as possible inasmuch as their 
precess of reproduction—sheet-fed gravure 
tends to soften the photographs. Payment is 
made at the rate of $5.00 for one-time, non- 
exclusive use. 


Brick and Clay Record, 5 South Wabash 
Avenue, Chicago 3, Illinois, requires sharp, 
contrasty prints, professional in tone. They are 
interested in new construction on all types of 
buildings. These buildings should preferably be 
built in the last five or seven years and be 
constructed of brick, structural clay, tile and 
terra cotta. Not interested in photos of in- 
complete buildings. On all pictures contributor 
should include explanatory information, giving 
the names of the architect, mason contractor, 
and the manufacturer who supplied the brick. 
Also, if you submit a residence picture, send 
along a floor plan. 


Where You Find an 
ACE PHOTOGRAPHER, 
You'll Usually Find a 


QUICK-SE T tripod 





‘‘QUICK-SET IS PORTABLY 
PERFECT’’ SAYS RUS ARNOLD 


Flash expert Arnold, one of the 
country’s leading photographers, 
chooses the QUICK-SET ELEVA- 
TOR ...a new addition to QUICK- 
SET’s nationally-famous line. The 
Quick-Set Elevator embodies the 
strength, rigidity and lightness of the 
standard Quick-Set tripods — yet 
allows up and down adjustment of 
your camera without manipulating 
the tripod legs! ... Standard and 
elevator tripods now available in 
Junior, Senior and Hi-Boy models. 
[~ — — MAIL THIS COUPON TODAY ——— 

QUICK-SET, INC. 

1312 N. Elston Ave., Dept. 48, Chicago 22, Illinois | 


Please send me without obligation a copy of your 
detailed brochure on QUICK-SET Tripods. 


Name 
Address. 


| 
| 
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| use the following cameras: 








Please print name, etc., clearly. 








Perger brings you a great neu 
Camera at a popular price! 


: sod: 
onesies liiibliad _ gg SEE for BETTER PICTURES 


IN FULL COLOR OR 
BLACK and WHITE 








Perfex Deluxe with focal 
and coupled range finder 


vides the of —the 
il “osu prenae bireed 
ers ond professional photogra- 





wv 


CAMERA CORPORATION OF AMERICA 


e CHICAGO 


844 W ADAMS 


AT BETTER DEALERS EVER Yar e 
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i 5 seconds to get correc; xpos, 
if 
answer! sd 


iW 
jr's the merer 










Complete --- trident analyze? 


for difficult scenes 





Reads refiected or incident 


light .. . even in full sunlight 


Simple os A- B- C 








Here's the complete exposure guide for beginner or expert. .. 
for movies or stills. And so easy to use! Exacting exposure 
control... positive precision operation... palm-fitting, vest- 
pocket size. . . automatic light-range shift... travel-ready stur- 
diness. Ask your dealer. Type PR-1 meter, $32.50". Apparatus 
Dept., General Electric Company, Schenectady 5, N. Y. 


ALSO famous, dependable Type DW-58 meter, $19.95*. 


*in states where Fair Trade contracts ore in effect. Fed. tax inc. 


GENERAL @ ELECTRIC 
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WESTEN’S SHIPS TO EVERY CONTINENT! 


ALL.ORDERS SHIPPED INSURED . . . WRITE WESTEN’S, SANTA BARBARA 


We Specialize in Overseas Orders—Rushed by Fastest Carriers! 
Quick Service to all points in the eleven Western States. Orders 
going out daily to far corners of the globe! Write us your needs! 


EVERY ORDER PERSONALLY SUPERVISED BY H. A. WESTEN. 
TELEPHONE YOUR ORDERS—SANTA BARBARA 2-4377. 
G I ORDERS GET THE GREEN LIGHT AT WESTEN’S. 


We've often been asked, and repeat again: 
“There's no better buy at the price than— 


ARGUS 
Cill 


$74.71 


With Case 





Here’s the tops in 35mm Cameras—three big fea- 
tures! Rangefinder, color corrected F3.5 Anastigmat 
lens; built-in synchro flash! For black and white, or 
gorgeous kodachrome. 


OTHER ARGUS CAMERAS 


Argus 21 New Markfinder model, w/c..... $58.08 
Argofiex Model 1, wonderful reflex camera, w/c 69.63 





BARGAIN-OF-THE-MONTH 


ARGUS A2 with F4.5 Ilex. New! In Evr. Case, 


SPECIAL! $30.81 


But order promptly.............. 


Kodak 
Monitor 
Six-20 


Leader of folding Ko- 
daks—with Kodak An- 
astigmat special [4.5 
lens; flash supermatic 
shutter, 9 speeds to 
1/400, genuine leath- 
er covering. 


ton. ..., SOOO 


lens..... 














COMPLETE OUTFIT, including Kodak Monitor, Ev- 
eready Case, flash unit, sunshade 
and 2 filters. 6 rolls film...... er $1 12.50 


EASTMAN ‘VIGILANT 620, 

Kodet lens.......... . ° $20. 20 
Deluxe Carrying Case—$6. 00 

KODAK REFLEX Camera, with twin lens! Lu- 


menized four-element fast [3.5 twin lenses; and 
1/200 automatically synchronized shutter; 214x2%4 


Pictures. 12 black and white or 9 $1 37 92 
. 


color shots per roll. With case....... 





8MM MOVIE CAMERAS 


Eastman Cine Mag. 
8-90 w/e....... $165.00 
Revere 88 F2.5.. 77.50 


Revere 88 F1.9.. 104,50 
Revere Turret F2.8 110.00 
Revere Magazine 

F2.8 


eovccsee 127.50 
Revere Turret 

Magazine .... 152.00 
Perfex . Tur- 

ret F2.5..... 99.50 


Briskin Mag. F2.5 79.50 


COLORFILMS 


Kodacolor 127. 
120, 620 
116 or 616: 

Ektachrome or Ans 
cocolor 120, 620, 
each 1 





KODACHROME 


as or Type A 
mm Kodachrome 
roll 
(limit 4 rolls) 
8mm agai 
Magazine ...... 4.81 
8mm Rete chrome 
100 ft, for Bolex 
}. SS errr ee eee 15.47 


ec cccccce 3.32 
besevvese 5.25 


16mm y he rome 
50 ft. for Simplex 6.35 


NORWOOD DIRECTOR 


$32.04 
Revolutionary 3-way Ex- 
posure Meter! lencures 


illumination, contrast, 
brightness, for color or 
black-and-white; indoors 
or out. Use with still or 
movie cameras. 

Ever. case..... . 


WILCOX PORTABLE 
STROBOLITE 


Synchronizes with any 
shutter equipped for flash; 
on any standard 


beater” "$149.50 


(add Fed. tax $15.00) 








Westen's New Low Price for 
Briskin 8 Magazine 
Movie Cameras 

With F2.S Coated 


Wollensak Lens $79.50 


Take movies in beautiful color, or clear black 
and white! 
fogging and light flashes on film when changing 
reels. Black moroccan leather, or simulated all- 
gator leather. Clear image view-finder. Four 
speeds, incuding slow control. 














WESTEN'S BUYS AND TRADES CAMERAS 





Latest Imported Cameras— 
Cuter Now from WESTEN’S 
Terrific Saving on 
AUTOMATIC 
ROLLEIFLEX 


with coated lens 


Now! The finest, fastest- 
operaiing. most versatile 
—- Cameras ever ol- 


po tad y all — $259 
win FS Taser $289 


IKONTA 35, using 35mm film, Novar 





F3.5, synch. shutter, case $ 93,90 
ZEISS IKOFLEX I, twin lens Pg F3.5 
corrected for color, with $126.00 


SUPER IKONTA A, 5; 

F3.5 gan gent ye te utter: 4 

1/300 sec. $194.90 

LEICA nlc, coated (oo Somm F3.5 $332.50 

LEICA IIIC, coated Summitar 50 mm F.2 $448.00 
ROBOT Il, F2.8 Xenar, with case $245.00 

KINE EXAKTA, 35mm single tees re- 

flex, F2.8 Zeiss Tessar, speeds to 


1/1000 sec. .. : $295.00 
NEW PRAKTIFLEX, F2.9 case $121.25 
Rolleikin Backs $ 52.50 
Plate Adapter Backs . S 17.50 


Write for Rollei, Leica Accessory Lists 











The New Tiny 
BOLSEY 


$50.63 


Extremely com- 
pact; coupled 
rangefinder; pre- 
cision, speed, 
economy! F3.2 
coated lens. 


HARD-TO-GET ITEMS 
But Delivery Guaranteed! 





Cirofiex F3.5 Rapax Shutter, Case... .. $107.95 
The New 16mm Natco Sound Proj..... 289.50 
Flashbulbs Press 40, cast lots....... 21.70 
Flashbulbs Press, 25, case lots....... 16.80 
GESO, CABO. wc ccrccscccccsvescces 15.60 
GE31 for Focaplane Shutters, Case.... 16.95 
For Color: GE 22B, case lots........ 29.00 
GE SOB, case lots... . 2. ccc ccsevce 19.00 
New Revere 16mm Sound Proj....... 287.50 
New 16mm Revere Magazine F2.5.... 127.50 
New 16mm Revere Magazine F1.9.... 155.00 


Evr. Case for Medalist 1 or 2, Ikofiex 
1, 2, or 3, Kine Exacta, Ikonta B, 


Super Ikonta B, BX, each......... 15.00 
35mm Bolsy F3.2 Camera with Case... 57.88 
8mm Revere Magazine Turret F2.8... 152.50 


Carrying Case for Revere Proj. Evr. Type 15.00 
Deluxe Gadget Bag for 4x5 Graphic 
B. BOccccccvescccccsceccncecsves 29.50 





films, 24 


service 





ATTENTION: SERVICE MEN OVERSEAS -- 24 HOUR FINISHING ! 


Write for our $5. - at 00 7,535.08 -00 FINISHING COUPONS—send your 
our on 
back’ to peor within 24 yy ‘hours after we receive them! A apecial WEST 


lack-and-white—rushed by fastest carrier 
EN’S 








PAYMENT WITH ORDER SPEEDS DELIVERY. 
SENDATLEAST25% WITH C.O.D.’S 


SANTA BARBARA, CALIFORNIA 
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YOU CAN MAKE EVERY EXPOSURE A GOOD ONE 
WITH 


Te NORWOOD) jroctor 


THE METER WITH THE 
AMAZING PHOTOSPHERE* 


Ges, the Norwood Director 
provides the most consistent, 
most accurate, quickest, and 
easiest method of determining 
exposure. Justaskthe photog- 
rapher who owns one. Proof 
of a pudding is in the eating, 
and the proof of an expos- 


















ure meter is in the quality of 
the exposures it indicates. 


NORWOOD DIRECTOR 
b4 125 


5 = lr 250 


Incident light is that light 
which illuminates your 
photographic scene 
whether it be sunlight or 
artificial light. 






*REG. U. S. PAT, OFF. 


Correct Exposure every time is insured by the Norwood Direc- 
tor, out-of-doors or indoors—for movies and stills. It is perfect for 
black and white—a must for color. Yes, the Norwood Director is 
definitely better—it is distinctly different. It employs the revolution- 
ary principle of integrating and measuring all of the incident light 
falling on the camera side of the photographic subject. No tilting to 
avoid the effect of sky or foreground is necessary. No compensation 
for subject color or brightness is required. No fuss—no indecision. 
You just read the exposure and shoot with confidence. $29.95 plus tax. 


Write ror vour copy oF our INTERESTING, 
INFORMATIVE BOOKLET, “CORRECT EXPOSURE” 


AMERICAN BOLEX COMPANY, INC. 
RL IETS 521 FIFTH AVENUE, NEW YORK 17, N. Y. Si 
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YOULL NEED THE Maiti. a 





... whether for dra- 
matic, once-in-a-lifetime 
vacation scenes or those in your 
own backyard . . . in black-and-white or 
glowing color... still or ciné shots. For true 
tone rendering, the Master is your supreme 
guide. Its restricted viewing angle, its exclusive 
exposure control dial, and the ease with which 
you can aim your WESTON, combine to give you 
perfect exposures every time. See the Master at 
your dealer’s, or write to WESTON ELECTRICAL 
INSTRUMENT CorpP., 649 Frelinghuysen Avenue, 
Newark 5, N. J. 








WESTON 


EXPOSURE 
METER 


The meter 
most photographers use 











newW YORK INSTITUTE 








EADING colleges and universities point with pride to their many years of 
experience in preparing young men and women for the future. EXPERI- 
ENCE is the MEASURE by which they judge their ability to train students 
for successful careers. By these very standards you should judge your pho- 
tographic school. The New York Institute of Photography is America’s oldest 
and largest school devoted exclusively to the training of men and women for 
the well-paid jobs that photography offers to trained technicians. 


RESIDENT TRAINING AT AMERICA'S LARGEST PHOTOGRAPHIC SCHOOL 


Our nationally famous resident school offers ideal facilities for the proper 
training of ambitious men and women in photography. Eleven spacious studios 
and twelve laboratories cover 18,000 square feet of space in the heart of New 
York City. Here you will find up-to-the minute photographic apparatus of every 
kind; completé facilities for your training in this exciting field. 


LEARN FROM COMPETENT FULL-TIME INSTRUCTORS 


Photographic “aces” — top-flight experts in every branch of photography — are 
your teachers! Every member of the New York Institute faculty is an ac- 
credited and licensed teacher who devotes his full time to your training. 


N. Y.1. HOME STUDY COURSES LEAD TO SUCCESS 
You can take the N. Y.I. short-cut to success in photography by studying at 
home in your spare time. The N.Y.I. Home Study Course is clearly illus- 
trated, easy-to-read, easy-to-understand. Staff instructors answer your questions, 
helpfully criticize your pictures and give expert advice to improve your work. 
No expensive equipment ig needed; in fact, many of our graduates earned 
enough money while learning to pay for the entire cost of the course. 


bs Plan your future! Send the coupon right now for 

FREE free information telling how you can win success in 
a photography. 

RESIDENT TRAINING IS AVAILABLE UNDER THE G.I. BILL 





New York Institute of Photography 
Dept. 117, 10 West 33 Street 
New York 1, New York 


OF PHOTOGRAPHY 
10 West 33 Street, New York | Nt kas oin eben ices A 


0 AAGTORS 2 ces ccccccvccssvcbsesccevece 
LEADERSHIP SINCE 191 PO SAME ine sil 
ae 








NEW YORK INSTITUTE OF PHOTOGRAPHY 38 YEARS 


of successful experience in teaching photography 


Please send me complete information regarding 
0 Resident Training O Home Study Course 











Gristocral of lhe Dark Room 


A precision-built enlarging easel, especially designed by 
FR for the amateur and professional who demand the fin- 
est in dark room equipment. Exclusive features make it 
faster, smoother, simpler. 


The THIRD knob makes margin adjustments practically 
automatic. The THIRD hand eliminates uneven margins 
—unsightly fingerprints on finished enlargements. 


Every true craftsman will want to own an FR Automatic 
Enlarging Easel. Laminated base, gray crackle finish, and 
polished aluminum trim make it warp-proof and rust- 
proof. A built-in focusing surface accommodates paper 
up to 11” x 14”, 


At all first rate photographic dealers — $27.00 including 
Federal tax. A product of The FR Corporation, 951 Brook 
Avenue, New York 56, N. Y. 











FR AUTOMATIC ENLARGING EASEL 
/ As simple as 1-2-3 
This is the THIRD knob that auto- 


matically sets both top and left- 
hand margins at the same time! 





2 Two knobs on mask set right- 
*hand and bottom margins. 





Third hand grasps paper when 
mask is lowered and holds it 











4 if it’s tR it’s first rate ! 
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Same girl—same day. Left —facing sun. Right — with Synchro-Sunlight. 


Take ‘‘No Squint’’ Portraits 
The Kalart Synchro-Sunlight Way 


The old way was to make your subject face the sun. Result an 
unpleasant, squinting expression. The new Kalart Synchro- 
Sunlight way is to place your subject with back or side to the 
sun — or in the shade — and then let your Kalart Speed Flash 
supply the main illumination. Such a simple way to get life- 
like photos. When you click the shutter, the Kalart synchroni- 
zer automatically lights the flash bulb at just the right moment 
to give you a clear, brilliant picture. A Kalart Speed Flash can 
be attached to most cameras in a few minutes. Take your cam- 
era to your dealer for a demonstration. 


Theresa KALART Speed Hash tor 
alinost LVERY Camera 


$84 10 $244 








* QUESTION BOX x 
Accurate focusing in dim light 
Q—I have read that the Camera of 
Tomorrow has a built-in gadget 
for focusing in dim light. Can I buy 
this device separately for use on 
my Speed Graphic? It has a Kalart 

Range Finder. 

A—Yes. The Kalart Focuspot can 
be attached to “E type” Kalart 
Range Finders and giyes you the 
same practical advantages as the 
Focuspot in the Kalart “Camera of 
Tomorrow”. It throws two beams 
of light on your subject, and when 
they merge, you have accurate 
focus. Beams also show approxi- 
mate center of picture. The price 
of the Kalart Focuspot is $15.25. 
Positive shutter action withflash 
Q—Once when I borrowed a friend’s 
camera to take flash pictures, the 
batteries fired the bulb but were 
too weak to trip the shutter. Would 
I have this trouble with a Kalart? 
A—No. An important: Kalart pat- 
ented feature is that it opens the 
shutter mechanically. There is no 
danger of your shutter not working 
because of weak batteries. 





“How to Take 


FREE Synchro-Sunlight 


Pictures” 


20 pages, illustrated, full of prac- 
tical information on how to get 
better outdoor portraits and per- 
fect shots under difficult light con- 
ditions. Mail coupon today. 
The Kelart Company, Inc. 
Dept. C-6, Stamford, Conn. 
Please send free copy of “‘How to 
Take Synchro-Sunlight Pictures.” 
Also, tell me which Kalart Speed 
Flash I should have. 
Make of camera 

Make or type of shutter 
Name 

Street 

City State 
Name of dealer ‘ 
Any questions? Write them on the 
margin or a separate sheet of paper. 


KALAKT 


Eat ee eee ae 





23 





A fully corrected, 


8” Telephoto 


self-contained 
t Wollensak’ Tele- 


at, 
able of ow 


the 


f Telephoto 
Gives twice 
f normal 


ke 4 telescope 


e Li 
g” Rapt4 
magnifies. 
image size © 
4” tens (2% x 3Y)3 1% 
image size of 5” lens 
(3% 4a). ¥ et requires 
only 4%” bellows draw- 
Compact. Light weight. 











Reproduced from a transparency taken on glorious true-col/or Ansco Color Film. The 
honest reality of color reproduction is the most amazing characteristic of Ansco Color. 


Take true color pictures, not colored pictures / 


I OAD your camera with Ansco Color Film 
and photograph anything... 


No matter how delicate or subdued, no 
matter how riotous or brilliant the colors of 
your subject are, properly exposed Ansco 
Color Film will reproduce the hues and tints 


with a fidelity that will astonish you! 


Your dealer can have your Ansco Color 
Film developed quickly . . . or you can do it 
in your own darkroom in 90 minutes! Then 
you can have full color prints made from your 


transparencies on Ansco Printon. 


If your lens is f6.3 or faster, start taking 


more pictures in true color. Get Ansco Color 


Film in 35mm cartridges, 120 or 620 rolls, 
sheet sizes, and 16mm movie spools. Ansco, 
Binghamton, New York. A Division of 
General Aniline & Film Corporation. 











Glorious New Beauty 


from your Kodachrome Slides 
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PLUS many added features 


Your 35 mm. Kodachrome shots spring to 
life with amazing richness when shown on 
this new Amproslide Projector. All colors 
are more brilliant, more sharply defined. You 
get everything there is out of every picture. 
Black and whites are crisper, 
and more contrasty, too. You 
see your pictures at their very 
best on this Ampro Model 30-A. 
The reason for this increased 
brilliance is the special Ampro 
Condenser design that delivers 
maximum illumination from 
300-watt lamp. Other basic Ampro features 
include: Self-Centering Slide Carrier that 
positions each slide accurately on optical axis, 
paper or glass mounted, and maintains hair- 
line focus—Precision Focusing Lens—Coated 
Lens — Condenser Unit easily removable for 
cleaning—handsome Lift-Off Case. See better 
photographic dealers and department stores 
for a demonstration! 


AMPRO CORPORATION e 2835 N. Western Ave. Chicago 18, IiI. 
A General Precision Equipment Corporation Subsidiary 
IN CANADA: Telephoto Industries Limited, 1195 Bay Street, Toronto 
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On Amproslide Projector Model 30-A 
giving full specifications and prices. If 
you are interested in sound motion pic- 
tures send 10c for 16-page booklet, 
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“The Amazing Story of Sound Motion * Trade 
Pictures.’’ It dramatically illustrates Pp Mark 
the various steps in the recording and RECISION CINE Eq Reg. U.S. 
reproducing of sound on film. UIPMENT Pat. Off. 
AMPRO CORPORATION 
2835 N. Western Ave.. Chicago 18, Hl 
Please send ogre ee one full details about 
oO THE AMPRO the Amproslide Mode! 30 rajector. 
vy ” | enclose 10c for a copy of the illustrated booklet, 
8mm. PROJECTOR | IMPERIAL “The Amazing Story of Sound Motion Pictures.” 
a deluxe machine with 16mm. Silent Projector. | am also interested in 
750 watt lamp enriches A rurged depandable {} Ampro 16 mm. C) Ampro 8 mm. 
your enjoyment of your macnine with an envi Silent Projector S:lent Projector 
8mm. movies provides able record of pertorm- 
16mm. quality projec- ance in thousands of Name___ 
thon. 4 homes, churches, clubs 
and schools all over the Address____ “ palit 
world. 
City__ ee es a 























If you want better, more true-to-life pictures, now oles 
try Kryptar, the new big name in film. A fine grain / 
panchromatic film, Kryptar gives even an amateur 
thrilling professional-looking pictures. Comes in 










all popular sizes. Get two rolls instead of one, 
today! Kryptar Corporation, Rochester, New York. 


“It’s panchromatic... it’s guaranteed!” 
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$100 — FOR EVERY PRIZE-WINNING COVER SHOT — $100 


CONTEST INFORMATION 


ALL photographers are eligible for this 4th Annual Cover Contest 
which opens on June Ist., 1948. There is no limitation on subject 
matter, but color material must have been exposed by entrant. 
Must never have been published. 


Transparencies must be at least 2!/, inches in the shortest dimension 
. . . larger transparencies preferred. Because of production diffi- 
culties, 35mm slides cannot be considered for covers. When sending 
these for editorial use, please do not address Cover Contest. 


Each entry must be properly identified with the contestant's name 
and address, securely wrapped, and accompanied by return postage. 
Address all entries to: Cover Contest, Minicam Photography, 22 
East 12th Street, Cincinnati 10, Ohio. All submissions must be 
postmarked no later than September | 6th, 1948. 


All color shots will be returned whether they are accepted for 
publication or not. The editors plan to purchase color material for 
use inside the magazine. One hundred dollars will be awarded to 
each cover winner; Honorable Mention awards—subscriptions to 
Minicam—will also be given. Look for the winners’ names in the 
December issue. 
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HERBERT LANKS—BLACK STAR 


A down to earth discussion of the problems of exposure, with spe- 
cial reference to the incident light method of exposure determination 


By Milton G. Herbert 


_— THE FACTS about light thus 
far discovered, a photographer is par- 
ticularly interested in how light varies in 
type, quality, color, and intensity. Each of 
these must be considered before a “per- 
fect” negative can be obtained through 
proper exposure. 

There are two basic types of light— 
incident and reflected. Incident light is 
the most common type, because without 
it there can be no reflected light. The na- 
tural source of incident light is the sun, 
while artificial sources of incident light 
vary from the flare of a match to the con- 
tinuous glow of a light bulb. Since we 
have no control over the source of natural 
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light, we must interpret the amount of 
incident light falling upon a subject in 
order to obtain a properly exposed image 
upon a negative. With artificial light it 
is a different story. We can move the 


THE BRILLIANT LIGHT of the sun, reflected from 
sky, sea, and sand often causes acute exposure 
headaches when shooting color material. A 
reflected light type meter, unless used intelli- 
gently, may give you overexposed background 
and underexposed flesh tones in a shot such as 
this, Even if you remember to “refrain from us- 
ing a stop smaller than F:11 when using color 
on brilliant beaches” you sometimes have trouble. 
Incident light readings are balanced to give 
more correct flesh tones when using color film. 
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sources of our incident light about at will, 
increasing or decreasing intensity when- 
ever necessary in order to arrive at a set 
standard of exposure. 

When incident light strikes an object it 
is either absorbed, or reflected in varying 
degrees. This ability of every subject to 
change and affect reflected light provides 
the basis for our perception of brilliance, 
color, texture, and gradation. A brilliant 
subject reflects a large quantity of incident 
light, while a dark subject absorbs it. No 
matter what the intensity of the light 
source may be, a dark object remains dark 
and a light object remains light if they are 
illuminated by the same source. Since the 
reflectance value remains the same in 
both, correct relationship of lights to darks 
will always remain constant (within the 
limits of the film in use), provided a light 
meter is properly used to measure the 
incident light falling upon an object. 


Light and Your Film 

The film that you use, generally speak- 
ing, consists of a light-sensitive emulsion 
which is coated in a thin layer upon a 
clear celluloid. 

When the light falls upon this emulsion, 
a chemical reaction takes place in the sil- 
ver salts. Developing turns the areas which 
have been exposed to the greatest amount 
of light to varying degrees of black and, 
while development takes place slowly, it 
is possible to develop the film to a point 
where almost all of it is a solid black and 
very little tone, or gradation, is left. 

If we change the type of film, we have 
another factor which enters the picture— 
the one known as film speed, or exposure 
index. This factor is designated by a series 
of numbers which has been established 
by the American Standards Association 
and known as the A.S.A. Exposure Index, 
or by a similar set known as Weston Film 
Speeds. These numbers simply indicate 
the relative speeds of the films available 
today. 

To get a clearer idea of the action of 
light upon the emulsion of the film, we 
can compare it to water running from a 
faucet. As shown in Figure 1-A, the fau- 
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FIGURE |! 


cet is turned on full and the glass fills in, 
say, 5 seconds. At B, however, we have 
closed the faucet part way and in 5 sec- 
onds we find the glass only partially filled. 
To fill the glass, at this reduced flow, we 
must allow the water to run 20 seconds, 
as shown at 1-C. 
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FIGURE 2 


In a like manner, light affects the silver 
in the emulsion of our film. In Figure 2-A 
we see that a large amount of light quickly 
turns the silver black. Cutting down the 
quantity of light, as at 2-B, only turns the 
silver to a light gray in the same amount 
of time. Now, if we continue to expose 
the film to the same amount of light we 
find that it will turn black in 20 seconds. 
In other words, a large amount of light 
acting for a short time upon a_photo- 
graphic emulsion will produce the same 
effect that a small amount of light does 
at a greater length of time. We refer to 
the amount of light and portion of time 
by one word—ex posure. 


Controlling Exposure 


Since exposure can be controlled with 
both time and amount of light to produce 
the same effect, we must have some means 
of regulating these factors on the camera. 
Most cameras provide a light control 
called an iris diaphragm. For controlling 











APERTURE 
FIGURE 3 


time a shutter is installed. Used in con- 
junction, they have the same effect as the 
faucet and time in Figure 1, and the 
amount of light and time as in Figure 2. 
This is shown in Figure 3. 


Shutter settings are easily compared as 
each setting is either one-half as much, or 
twice as long, as its adjacent setting. Iris 
diaphragm markings or stops, however, are 
not as easily compared. The important 
thing to remember, though, is that F-num- 
bers 4, 5, 6, 8, 11, 16, 22, 32, indicate 
successive decreases of one half in light 
intensity. Thus, F:8 admits twice as 
much light as F:11 and, conversely, F :32 
admits only one-half as much light as 


F:22. Knowing this, we can obtain iden- 
tical exposures from any of the following 
combinations: 1/25-sec. at F:22; 1/50- 
sec. at F:16; 1/100-sec. at F:11, and 
1/200-sec. at F :8. 


What is Correct Exposure 


Correct exposure is a much abused 
term which refers to that combination of 
light condition and camera adjustment 
which will produce a perfect negative or 
color transparency. A perfect exposure 
reproduces the subjects in the original 
scene as Closely as possible. 

Most subjects consist of areas of varying 
brightness. These areas are reproduced on 
the film in degrees of tone, from black to 
white, which are called gradations. These 
gradations are represented by a series of 
gray tones which become lighter, as shown 
in Figure 4. The light that enters the 
camera exposes the film to these various 
tones as depicted along the horizontal line 
of the diagram labeled Log Exposure. 

The response of a particular film to 
the various brightness values is represented 


FIGURE 4 
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FIGURE 5 


by a curve resembling a flattened “S”. To 
accurately reproduce each value of bright- 
ness in the scene, the band of gray tones 
representing the subject should be located 
directly under the straight line portion of 
the diagram, as shown by the dotted lines 
in Figure 4. 

By altering the camera adjustments, to 
gain greater or less exposure, it is possible 
to move the band of gray along the hori- 
zontal line in either direction, as in Figure 
5. If underexposure is given, the band 
moves to the left and we have a short 
tonal range with gray predominant. In 
overexposure, the band is moved to the 
right and the lighter shades are crowded 
completely off the scale. It will be noted 
that in underexposure the lightest tone of 
the subject falls beneath the middle point 
of the curve and this light tone is repro- 
duced as a medium gray on the negative 
density scale, while the dark grays go 
completely black without detail. 
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The center band of grays, in Figure 5, 
show how they are accommodated upon 
the film emulsion when correct exposure 
is given. The band showing overexposure 
graphically illustrates how the darkest gray 
falls under the center point of the curve 
and is reproduced as a medium gray, 
while the lightest gray comes under the 
shoulder of the curve and will be repro- 
duced as a detailless white in the final 
print. 


Determining Exposure By Meter 


As we stated before, the intensity of 
light varies over a considerable range—a 
range that can be expressed as covering a 
ratio of over 100,000 to 1. While photo- 
graphs can be made “by guess and by 
gosh,” unless the actual value of the light 
condition is known only a few of them 
will be exposed correctly. The only con- 
sistantly accurate way to interpret the 
value of light is by an exposure meter. 





IF YOU THINK this one is easy, in color, better make sure you have a gray card along. 
It will aid you in obtaining a more nearly correct exposure with one reading of a re- 
flected light type exposure meter. The intense sky, bright turban, and white beard 
may cause a false reading resulting in underexposure of the flesh tones and shadows. 
Either the gray card method or several averaged readings is the answer. Berko Photo. 
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THERE ARE TWO basic types of light — Incident and Reflected 


Exposure meters, like light, are avail- 
able in several types; those which record 
and interpret reflected light and those 
which can either be adapted to, or are 
designed especially for, incident light. 

Among the reflected light types we also 
.find various categories: the photoelectric, 
the extinction, and the comparison. Inci- 
dent light types are all photoelectric. 


Of these various styles, the photoelectric 
is the most practical method yet devised 
for it can cover a much greater range of 
light intensities with less error than the 
other styles. In its construction it em- 
bodies a photoelectric cell which is con- 
nected to a sensitive electric meter. The 
meter is so scaled that the light value 
can be read off and the correct exposure 


INCIDENT LIGHT reading is obtained by pointing the meter at the camera 





AN INTERRUPTED TASK 


A SUBJECT like this will cause you to distrust both types of photoelectric meters. You 
needn’t, though, for the situation is rare and good results can be obtained by averaging 
several readings. Reflected light types will give the best answer—but neither will guar- 
antee completely satisfactory results with color film. Photo by R. W. J. Norton, A.R.P.S. 





THE ONE SITUATION in which the incident 
light type meter must bow out and become a 
reflected light type. If you are located inside 
a building, in a canyon, on the shady side of a 
mountain—or in a woods, such as this—then 
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you should resort to an accessory and adapt 
your meter to reflected readings. With reflected 
light type meters which have been adapted to 
incident light use, it is only necessary to re- 
move the adapter to obtain an exposure reading. 





determined by consulting an easily oper- 
ated calculating wheel. Most photoelectric 
meters have some means of baffling the 
light rays so that readings may be taken 
in both subdued and brilliant light. 

Early photoelectric type meters were 
invariably made to take only reflected 
light readings for a number of reasons. 
First, the light reflected by a subject was 
the same light that entered the camera 
and it was believed sufficient to expose 
for this light only. Second, no simple 
means were available at the time for 
measuring incident light; third, since only 
black-and-white film was being marketed, 
greater accuracy than that afforded by 
the natural latitude in such film was not 
considered necessary. 


The Wrongs of Reflected Light 


The chief disadvantages of reflected 
light as a basis for exposure are the vari- 
ables that influence a reading under any 
thing other than ideal conditions. Sup- 
posing, for example, that you set out to 
photograph a subject against a dark back- 
ground. If you take a single reading from, 
let us say, the camera position, the dark 
background will influence that reading 
and the highlights in your subject will be 
burned out with over-exposure. This is 
because the background, being dark, gave 
a lower reading from reflected light than 
should have been used for the subject. To 
compensate for this low reading it would 
have been necessary to approach the sub- 
ject and take an unshadowed reading of 
it alone. Oftentimes this is not possible. 

In a like manner, if the background is 
extremely light and you expose for a 
reading taken at, or near, the camera posi- 
tion you will generally find that the sub- 
ject has been underexposed because the 
meter recorded the light background and 
gave a higher reading than was required 
to portray the subject. 

This condition holds true whether the 
picture is taken indoors or out, as long 
as the meter reading is taken from one 
position. For critical exposure, it is neces- 
sary to take two or more readings—one 
of the most brilliant highlight and one 


of the deepest shadow and, perhaps, one 
of the middle tones. These readings are 
then averaged and the exposure meter ad- 
justed to give a solution that will arrive 
midway between them. 

An alternate method of using a reflected 
light type meter without resorting to 
several readings and striking averages 
therefrom has to do with the use of a neu- 
tral gray card. (See New Products, 
pg. 92.) Light reflected from a neutral 
gray card (which approximates the 
midway point between extreme light 
and dark portions of a scene) can be 
measured with considerable accuracy on 
a single reading. The usual procedure is 
to hold the gray card at the subject posi- 
tion, facing the camera. A reading is 
taken with a meter held close to the card 
—and since neither the background nor 
the brilliance of the subject can influence 
the reading, it is more accurate than a 
general reading of the scene. The chief 
drawback of this method is that it is cum- 
bersome and slow. 

The Measurement of Incident Light 

In a manner of speaking, the gray card 
method owes a part of its success to the 
fact that a fixed percentage of the light 
the gray card reflected was incident light. 

Today there are several exposure meters 
on the market which measure incident 
light. With one exception, they are meters 
that have been adapted to the integration 
of incident light by the addition of auxili- 
ary means for taking readings. The ex- 
ception is the Norwood Director, a meter 
originally developed for professional use, 
but which has recently been brought with- 
in amateur reach by redesigning and a 
new marketing policy. 

The difference between the Norwood 
and the reflected light meters that have 
been adapted to incident light use, is at 
once apparent. The reflected light meters 
have a flat cell with a narrow acceptance 
angle. They cannot, because of this struc- 
tural feature, integrate the spill light that 
may be coming onto the side of the sub- 
ject. 

However, in the design of the Norwood 
meter, all the inherent accuracy of the 
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incident light method of exposure determi- 
nation can be realized. To begin with, 
the light receiver for the photo-electric 
cell is spherical in shape. It gathers the 
light that will affect the subject from all 
forward angles that face the camera. For 
the few conditions that arise where direct 
incident light cannot be easily measured, 
the meter can be converted for use in tak- 
ing reflected light readings. The accessory 
is small and does not exceed the approxi- 
mate dimensions of a stack of three half- 
dollars—which pays for the cost. 


All that is required to use the meter 
is to point the Photosphere at the camera 
and read the correct exposure from the 
calculating dial. 

The needle of the meter is well damped 
(a shock absorber action) so that there 
will be no indecision as to what reading it 
indicates. If the Photosphere is not 
exactly pointed in the right direction, no 
harm is done. Because of its use of inci- 
dent light to arrive at correct exposure, 
this is the only meter with which you can 


take this liberty and still maintain a high 
degree of accuracy. 


Now, let us see why this is so. Remem- 
ber back in the first part of this article 
we said that the reflectance value of vari- 
ous objects remains the same regardless of 
the amount of illumination? That a dark 
and light object side-by-side will appear 
the same under all conditions if they are 
illuminated from the same source? That 
is your answer. With an incident light 
meter you measure the quantity, or in- 
tensity, of light that is falling upon your 
subject—not the amount of light that the 
subject reflects. In this way the readings 
are not affected by specular reflections. 


And while we are talking about incident 
light readings with the meter pointed 
toward the camera, let’s “scotch” the silly 
rumor that invariably crops up that you 
must take an incident light reading from 
the subject’s position. The usual aside 
is—“How are you going to climb down 
into the Grand Canyon and up the other 
side to get an incident light reading?” This 
barb is two edged, and it is more cutting 
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TAUGHANNOCK FALLS is a difficult subject 
to photograph because it is located at the end 
of a deep canyon. For good color rendition in 
movies, it is necessary to make your set-up in 
mid-morning and await the best light. Prob- 
lems for the still photographer are lessened 
somewhat because better control of exposure is 
possible. However, contrast here is so great that 
a slight error in taking a reflected light meter 
reading can cause serious over or under-expos- 
ure of both Ansco Color and Kodachrome film. 


P4OTO BY BILL FICKLIN 
for the reflected light meter user than for 
the owner of an incident light meter. 
Let’s compare the two. Supposing you 
did wish to picture the Grand Canyon and 
wished to do so with color film so that 
some of its magnificence could be captured 
for your future pleasure. How would you 
go about it with an incident light meter? 
Why, just hold the meter a short distance 
in front of the camera lens, read the meter, 
adjust your camera, and shoot. If you 
are shooting from hand-held positions, the 
meter reading is taken from where you 
are standing as long as the light at your 
location is the same light that illuminates 
the subject. Do you have to climb the 
canyon’s walls? It doesn’t appear so. If 
you are standing beneath a tree to take 
advantage of the shade, all that you have 
to do is step out of the shade, take your 
meter reading, and step back again. 
For that matter, if you were using a re- 
flected light meter, you would be the one 
to perform the mountain goat stunt of 
climbing the canyon walls—if you wanted 
a correctly integrated reading that would 
take all reflectance values into consider- 
ation. You could, of course, resort to the 
gray card method, but then the majority 
of scenes that you photograph would have 
to be exposed in this manner and this 
equipment would be in use most of the 
time. We’re talking of color, remember. 


The Wrongs of Incident Light 


As we stated before, there are con- 
ditions where the use of the incident light 
meter requires an accessory, if you’re after 
correct exposure. That condition arises 

(Continued on page 141) 
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JUNIOR ON HIS STICK HORSE pointing his “six-shooter” at the 
outlaws affords an ideal medium close-up with sky background. 
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By Edison Thomas 


HE SPELL OF A WESTERN movie 

thriller doesn’t end when the audi- 
ence leaves the theatre on a Saturday 
afternoon. For better or worse, mock six- 
gunplay and cowboy heroics still play a 
lead role in children’s never-ending world 
of make believe. As amateur movie 
makers, we can produce a pint-size saga 
that stars our own offspring, and better 
still, will catch them doing something 
naturally and enthusiastically. 

In short—a Stick Horse Opera. 


Do you recall the essential points of a 
horse opera plot? First, the stagecoach 
carrying the heroine is held up. The hero 
appears—saves the day—chases the out- 
laws. “Love” interest begins. Outlaws 
capture heroine’s father. Hero again 
saves day—this time kills outlaws in ter- 
rific battle. The kiss-clinch, with boos 
and aaahs from the balcony. Gallantry 
wins again! 

Substitute a stick for a horse; lop a 
few years off the actors’ ages, and we'll 


MASKED OUTLAWS CROUCH with drawn guns as a stagecoach comes 
lickety-split around the bend. What better setting for movie action? 


ee 
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have a home movie. It won’t win an 
Oscar, but our movie will draw a chuckle 
from the neighbors in the living-room 
audience, especially if we throw in some 
hot buttered popcorn. 

The best still picture records of our 
children are completely “unposed” shots. 
They preserve that memory-elusive facial 
expression, or select an occasional choice 
event from the busy flow of a child’s de- 
velopment. Movies can do the same thing, 
but to keep a home movie interesting it 
must have a plot. Why? Because a movie 
has motion. It begins, has a continuity, 
and ends. It’s not a single image. Be- 
tween the beginning and the end a prob- 
lem must be solved, or our effect is that 
of a series of animated shots. A “shoot- 
ing script” is the means a producer uses to 
insure continuity. 

Before actually laying out the shooting 
script, here are a few points to consider. 
_ We're primarily doing a burlesque. It 
will be serious business with the kids, and 
we certainly want to shoot the movie the 
way they play the game. That will be 
funny enough in itself to us. Our only 
job is to direct the action just enough to 








hold the thread of the story. Such re- 
finements as painted sets, elaborate cos- 
tumes and props are not only unnecessary, 
but would probably strike your audience 
as a bit ridiculous. And if the hero of the 
cast happens to be scratching his back- 
side in the midst of a crucial scene—so 
much the better. 

Location: literally any place. Shoot 
some of the epic in the backyard, some in 
the front, on the porch, in back of the 
garage, a vacant lot, the rockgarden, up in 
the attic, down in the basement. A nearby 
park is a good spot. Best location of all is 
Uncle George’s farm. 

Ask Junior what movie he is going to 
see this Saturday afternoon. It may turn 
up with a title like “Fearless Roy Rides 
Again”, but you can bet your best pair 
of Western boots that it’s a genuine horse 
opera. 

You say, “Do they still make those 
things?” 

They do, and if Junior loves them so 
well produce and star Junior! And while 
you're at it, why not accompany the po- 
tential movie star in your family and see 
just why “Fearless Roy” is the idol of 


THE BARNSHED at Uncle 
George’s farm serves as a 
convenient cliff from which 
our hero foils the stage- 
coach robbery. 











THE HORSE OPERA has a hole in it unless the hero produces his guitar and strums 

a romantic ballad to the rancher’s daughter. Close-ups are ideal for this scene, and 

with the playing of a recorded cowboy song when you project, the movie receives 
a nice change of pace. 








Junior and about a hundred other small 
fry who will jam the theatre that after- 
noon..~Then too, if you can stand the 
shower of popcorn, exploding paper bags 
and the zillion and one other things that 
happen when a houseful of young hu- 
manity in perpetual motion gets turned 
loose, try to absorb a few pointers. 

The story won’t matter much. Basi- 
cally they are all the same, and besides, 
Junior won’t let you slip up. All you need 
is the gist of the action—you can pick up 
from there and practically ad lib your 
way through this proposed colossal horse 
opera—complete with stick horses. 

Let word get around the neighborhood 
that you are filming a genuine western 
movie complete with cowboys and Indians, 
and your cast will magically overflow your 
backyard—usually in appropriate costume. 
Just in case you’d like Junior to stand out 
from the rest of the cast, perhaps a little 


more thought should go into his costume. 
The cowboy suit he got for Christmas, if 
it lasted this long, will be swell. He should 
be able to find enough props from his 
play room, including cap pistols, to equip 
himself with the regulation two that 
“Fearless Roy” always carries. 

If you need Indians an old feather 
duster and a few cloth headbands will 
work wonders, and most of the eligible 
extras will be glad to bare chests for the 
good of the cause. 

The horses are broom sticks. For very 
young children horse heads can be cut 
from cardboard and tacked on for realism. 

With a little ingenuity, Junior’s coaster 
wagon can be converted into a stagecoach, 
or—if necessary—a covered wagon. 

Almost the entire action can be filmed 
outdoors. Your wife will thank you for 
that. But if you must include indoor 

(Continued on page 137) 


DRAMATIC MOMENT COMES when Junior, as the hero, comes a-riding in on his 
trusty steed and foils the outlaws in their hold-up attempt. Cut action with close-ups 
to add interest. These can be filmed separately and spliced in. 
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WHEN JUNIOR SAYS “reach for the sky, podner!” you can bet he means just that. 

Whether it’s in the script or not, there will be plenty of times when Junior will 

burst forth with his victory yell and bounce across the scene beating his broom 
stick horse. 











Outdoor Color Photography 
with the CO14 and CC15 Filters 


BY SEYMOUR MILLER 


NE of the least publicized and most 

useful aspects of outdoor color pho- 
tography is the use of the Kodak Color 
Compensating Filters Numbers CC14 and 
CC15. Color enthusiasts, in rapidly in- 
creasing numbers, are beginning to recog 
nize the adaptability of these versatile 
filters towards correcting and modifying 
light to suit the tastes and purposes of the 
photographer. 

Color photographers have been told for 
so long that there are no filters to use in 
outdoor color photography, with the ex- 
ception of the Pola-Screen, that many of 
them have become discouraged and have 
come to believe that they will never be 
able to control light quality with out- 
door color film. The above statement 
is true to the extent that there are, as 


yet, no filters available for outdoor color 
photography which will perform the exact 
same functions of such filters as K2, G 
and A used with panchromatic and ortho- 
chromatic emulsions. However, the CC14 
and CC15 filters have certain special uses 
which will greatly aid the photographer 
in overcoming some of the perplexing 
problems of outdoor color photography. 
The uses of these filters are three-fold : 
1) They work to counteract the blue 
cast of color film in clear, rarefied 
atmosphere at relatively high alti- 
tudes, and in all outdoor scenes with 
expansive areas of blue and green. 
2) They accentuate color mood of an 
already predominent color by mak- 
ing the over-all color balance 
warmer (yellower). 


HIGH ALTITUDE shot taken in Hawaii by Perry D. Griffith, is typical of the green and 
blue color composition which oftentimes goes too blue. Although the CC14 filter will 
reduce the blue cast, don’t expect it to penetrate haze to register distinct details. 
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WARMING a cool scene such as this one by Emil Hin- 
riches, is a job for the CC14 filter with outdoor color film. 


3) They add “warmth” to scenes which 
are excessively cool by reducing the 
tendency of color film to accentuate 
blues. 

Here, at last, we are beginning to re- 
ceive aid in solving four vexing problems 
that become the concern of the photogra- 
pher once he has become determined to 
advance beyond the most elementary stages 
of color photography. 

Let us look more closely into the uses of 
these filters and see how we may adapt 
them to everyday color problems. 


Counteracting Blue Cast 
All of us, at some time or other come 
across expansive scenes of water, trees 
and sky—color compositions which are 
predominately blue and green. Depending 
on the light and general atmospheric 
conditions, these scenes usually have a 


blue cast which color films like. They 
“go for” this blue cast with such a venge- 
ance that they are likely to shirk their 
duty in registering all other colors. What 
causes this blue haze? It is simply that 
excess moisture in the atmosphere produces 
a haze barrier that color films do not 
adequately penetrate. We see this as the 
“blue haze.” Here we should be careful 


*Kodak Color Compensating Filters are avail- 
able either individually (Series V, $2.25—Series 
VI, $2.80) or in a set of seven with case (Series 
VI, $25.60—Series VII, $30.50). The CC13, 
CC14, and CC15 are yellowish filters (for 
warmer rendering)—the CC3, CC4, CC5 and 
CC6 are bluish filters (for cooler rendering). 
Since the CC3, CC4 and CC13 filters are quite 
pale, no allowance in exposure need be made. 
Use % to % stop more exposure when using 
the CC5 and the CC14, while the CC6 and 
CC15 filters will require 2 to % stop more. 
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and warn that the use of this filter, 
although it will.reduce the blue cast, will 
not appreciably cut through the haze to 
register distant detail. There are other 
filters available to achieve the same end, 
notably the Harrison Coralite CY2. Do not 
use a filter stronger than this or the CC13 
or CC15 filters as your picture may result 
in an overall cast of the filter color which 
you may object to even more violently 
than the blue cast which you are trying 
to eliminate. 

Still, we must use some caution with the 
filter for this purpose. Was your shot 
taken early in the morning? Remember 
that at that time of day the light is much 
“warmer” than it is in the middle of the 
afternoon. The air is much clearer early 
in the morning and much of the haze that 
appears later in the day is not yet with 
us. The thing to do is to decide for your- 
self whether or not you think the haze 
present is particularly objectionable. If 
it is, use the filter, the CC15 having a 
slight edge over its predecessor for this 
purpose. If not, leave well enough alone. 
A thoughtful photographer will always 
take careful consideration of atmospheric 
conditions, weighing them carefully with 
his planned composition. 


Accentuating Color Mood 


Another important use of these filters 
lies in “adding” color to scenes which are 
already of one predominant color by mak- 
ing the over-all color balance warmer. In 
depicting fall foliage and in photograph- 
ing desert country in the Southwestern 
part of the United States, these filters be- 
come extremely valuable. 

Last fall I decided that I would attempt 
to capture the pastel-brown color of 
autumn leaves. I wanted the scene to con- 
vey a feeling of “warmth” and autumn 
such as golden aspens high in the moun- 
tains are wont to do. Because of the 
general unavailability of color film until 
late fall last year, I reached the park only 
to find that my light yellow foliage had 
rapidly faded into a deep brown, crusting 
the leaves into a brittleness that greatly 
lowered their ability to admit translucent 
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light. I reasoned that the filter would 
“warm up” the color of the leaves to such 
a point that the resultant transparency 
would show a color of the intense golden 
brown color that I wanted. The resultant 
slide confirmed my every hope. What I 
had achieved was to successfully alter the 
color quality to correspond to my pur- 
poses. 

In the Southwestern part of the United 
States there are many expansive colorful 
areas of desert country, limestone walls and 
sandstone cliffs. We are not always for- 
tunate in being able to picture these for- 
mations at their best, even when conditions 
seem perfect. Isn’t the sun shining? 
Isn’t the atmosphere clear? Then why 
shouldn’t your transparency, assuming 
you exposed it correctly, come out just as 
you actually saw the scene? The answer 
is that conditions were not right. You 
only thought that they were! When the 
earth is very dry, it reflects little color, 
especially when there has been no rain for 
a long time. On these dry, hot days the 
distance is likely to be diffused by heat 
waves. But, on the other hand, when 
these surfaces are wet or damp, the at- 
mosphere is exceptionally clear and they 
reflect much more color than they do on 
warm, dry days. Since we cannot squat 
in one place for days at a time, waiting 
for conditions to change, we would do 
well in employing our Correction Filter 
to increase the color warmth. 

In photographing flowers, a favorite 
hobby of millions of amateurs, these filters 
are likewise successful in warming up 
the color renditions to give a much more 
sunnier feeling. We must remember, 
however, that most light colors are highly 
reflective, and that some yellows reflect 
up to 95% of their own color. Therefore, 
there is no practical use of these filters to 
warm-up colors which are already highly 
reflective. Nature is already more efficient 
than our filters could ever hope to be. By 
giving other weaker and less reflective 
colors a greater chance to register in 
flower scenes where there is a predomi- 
nance of blue and green colors, we can 

(Continued on page 135) 
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ALBERTO MARX 


On dry, 


COLOR MOOD may be accentuated, particularly when one color predominates. 


When the 


heat waves. 
Since you probably won’t want to wait 


ly to be diffused by 


a 


hot days in the Southwest, distance is lik 


earth is very dry, it reflects very little color. 


for rain to clear the atmosphere, 


use the CC14 or CC15 to warm the color balance. 


JERRY ANSON 
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Synchro-Sunlight 


By EARL THEISEN 


ILLUSTRATIONS BY THE AUTHOR 


HE OUT OF DOORS portrait show- 
ing a subject squinting into the light 
is the expression photo finishers say they 
see most often. The enlightened photog- 
rapher gets natural expressions by having 
his subject turn away from the sun and 
by illuminating the resulting face shadows 
with flash. 
This method of wedding natural sun- 
light to flash is called “synchro-sunlight” 
photography. The term synchro-sunlight 


SYNCHRO-SUNLIGHT shot made with basic ex- 
posure system which was 1/200th second at F:11 
at a distance of 6 feet. Illuminated shadow 
permits ready study of Linda Darnell’s face. 


means simply that natural sunlight pro- 
vides the over-all illumination for a pic- 
ture, but at the precise instant the shutter 
is clicked a flashbulb synchronized with 
the shutter illuminates the shadows. 


Advantages of Synchro-Sunlight 


Before flash was introduced, reflectors 
were often used to throw light back into 
the dense shadow areas on a subject. Re- 
flectors are cumbersome, and often fail 


SAME SETTING and position but a straight shot 
without flash fill-in, The same exposure was 
used. Here the deep shadows on the face are 
anything but complimentary to Miss Darnell. 














REFLECTIVITY of sand, clouds, or other light-colored objects is often great 
enough to make the shadows transparent so that synchro-sunlight is not needed. 








to illuminate as much shadow area as 
might be desired. 

With flash to provide shadow illumina- 
tion, the photographer’s contro] of light- 
ing and posing problems is vastly im- 
proved. The background can be darkened 
to make the model stand out in relief, 
novel lighting effects are possible, and on 
days when there is little natural sunlight, 
artificial highlights may be made. Since 
there is no bright light in the subject’s face 
until the split-second a bulb is popped, 
the model can pose with natural ease. The 
exposure will be made too quickly for any 
squint that may result from the glare of 
the flashbulb to register on film. 
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FLASH FILL-IN makes 
this kind of picture 
possible. Without the 
addition of flash, the 
shadow under the um- 
brella would be too 
dense to show what 
the model looked like. 


Synchro-sunlight pictures can be made 
with any camera that has a flashgun syn- 
chronized with its shutter. On the yard- 
stick of “costs and results,” they are worth 
it. 


Basic Exposure 


Every photographer has his own pet 
system for shooting synchro-sunlight pic- 
tures, but in the final analysis one system is 
much the same as the next. With Super 
Pan Press film and No. 5 flash bulbs, I 
use a basic exposure of F:11, 1/200th 
second at 8 feet flash-to-subject distance 
for normal sunlight. This basic exposure, 
I might add, takes for granted the use 








of 
M 


m; 
su 
set 


fla 
wi 


ok 


m. 


be 





of a slow, fine-grain film developer such as 
Microdol or Ansco 135. 

Variations from my basic exposure are 
made in accordance with the specific re- 
sults desired. If a shutter speed of 1/100th 
second were used at F:11, longer exposure 
would be given the sunlight while the 
flash, of course, remains the same. This 
would result in darker shadows than were 
obtained with the original basic exposure. 

If, on the other hand, it is desirable to 
make the shadows lighter, the flash may 
be moved in closer to the subject. If 
moved in to a distance of, say, six feet, 


LOW SUNLIGHT may be too weak for good photography. 


the shadows become very transparent, the 
sky begins to darken, and the foreground 
subject or anything near the flash becomes 
lighter in tone. The closer the flash ap- 
proaches the foreground subject, the more 
it tends to overpower the sun. This being 
the case, exposure at shorter distances is 
based upon the flash instead of the sun- 
light—particularly when the sunlight is 
not intense. 

For close-ups or when the flash is nearer 
than 8 feet from the subject, a smaller F 
number must be used; otherwise the sub- 
ject’s face will become over-exposed and 


Artificial highlights on 


Jeanne Crain were obtained with multiple flash. One bulb was at the camera, the 
other at the erd of an extension held in approximately the same position as that 


of the sun. 


This flash should be about 20% closer than the one at the camera. 





chalky. If my basic exposure is F:11 at 
200th second at 8 feet and I move in for a 
close-up at 4 feet, my stop is then F: 16, or 
even F: 22. This of course produces under- 
exposure for the sunlight, hence the back- 
ground and sky becomes darkened. 

If the same effect of a darkened sky or 
background is wanted in longer shots, the 
camera may stay back while the flash is 
moved in by means of an extension cord. 
Again I want to point out that there is 
great flexibility and little chance of failure. 
I would even go so far as to suggest that 
for the first try you simply put a bulb in 
the batterycase and shoot a picture the 
same as you would if your exposure was 
based upon ordinary sunlight. Whatever 
the result, it is almost certain to be a great 
improvement over anything done without 
flash. As you become adept with flash 
many novel and interesting lighting effects 
are possible. 


When is Flash Called For? 


The nature and hardness of natural sun- 
light varies, and an exposure meter is 
valuable for determining whether or not 
flash should be used to illuminate shadow 
areas. A meter reading should be taken on 
both the highlight and shadow side of the 
subject. Although most films boast a lati- 
tude great enough to take care of just one 
stop meter-reading difference between 
highlight and shadow areas, more that one 
stop difference calls for synchro-sunlight 
technique. A difference of two stops, for 
instance, might not be too objectionable in 
over-all effect without synchro-sunlight, 
but the shadows would in all probability 
be dark enough to obliterate face details. 

The above is based on a lighting effect 
where the sun is at right angles to the 
camera and produces areas of shadow over 
important portions of the picture. 

For backlighting effects where a shot is 
made almost into the sun and all impor- 
tant parts of the picture are in shadow, 
the sun cannot be considered and exposure 
should be made according to the proper 
flash guide number. We’ll come back to 
the proper use of guide numbers for syn- 
chro-sunlight pictures in a moment. 
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At the beach where there is light-colored 
sand, or on light-colored ground, surface 
reflection fills in so much that synchro- 
sunlight is often unnecessary. The same 
applies if there is a white building or a 
large area of white clouds to reflect light 
back into the shadows of the main subject. 
Meter readings must be made frorh within 
a few inches of the subject on both the 
highlight and shadow areas, being certain 
that no reflections or shadows from the 
hand or other objects strike the area being 
read. By far the best way I know of to ob- 
tain such a reading is for the photographer 
to take a meter reading from both the 
highlight and shadow side of his own 
hand. 

A meter variation of more than one 
stop between the highlight and shadow 
areas indicates the need for a flash fill-in. 
This is particularly true in shooting color 
—when bluecoated No. 5 B bulbs should 
be used. 

When the sun is near the horizon, it is 
best to remove the flash from the camera 
and hold it two or more feet to one side 
to improve the modeling in the subject. 
If the sunlight strikes the subject from one 
side, it is best to hold the flash on the op- 
posite side, being careful,not to move it in 
too close in relation to the weaker and 
softer illumination of the sun. It is im- 
possible to define precisely what “too 
close” may be because everything hinges 
upon the intensity of the sunlight . This 
is something each of us must learn to 
judge from experience. 

On overcast days or perhaps at dusk, 
artificial sunlight effects are made by using 
two flashes in synchronization—one at the 
camera and one at approximate right 
angles. The position of the sidelight should 
strike the subject from the same angle as 
would the sun, and it should be about 20% 
nearer the subject than the flash at the 
camera in order to make the highlights in- 
tense. Inasmuch as this will make the sky 
register dark, due to the lack of sunlight, 
it is generally best to shoot down on the 
subject for a picture of this sort. A down- 
ward shot cuts out the dark sky and utilizes 

(Continued on page 128) 
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SAVED by synchro-sunlight. A storm was com-_ by one flash on a long extension. Since drama 
ing up across the canyon, but the effect of a was needed here no fill-in flash was used at 
spot of sunlight on Linda Darnell was obtained the camera to cut into contrasty shadows. 





sid FLASH LAMPS are at their 
economical best for close-ups in 
both color and black and white photog- 
raphy. Modern flash lamps have excellent 
inside and outside protective coatings and 
rarely shatter if handled with reasonable 
care. To avoid the slightest risk of spray- 
ing the subject with glass particles some 
photographers use a shield on their flash 
reflectors. An efficient plastic shield for 
your midget flash lamp reflector can be 
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Plastic Safety Shield 
— For Midget Flash Reflectors 


By Jack Wilson 


made in a single evening. This shield 
has a.double value: clear plastic for 
safety, blue plastic for use in flash photog- 
raphy with daylight color film. 

Plastic material is surprisingly easy to 
handle—-even for a novice worker like my- 
self. The only tools needed are those 
usually found in the kitchen tool drawer. 
A jig saw (the light hand-type with a thin 
jeweler’s blade is best), a small twist drill 
(about 3/32” diameter will do), and a 





a ae a ae ee 











pair of pliers make up the tool list. You'll 
need a scrap of sandpaper for smoothing 
the edge of the shields, though one of the 
wife’s manicure emory boards will be a 
lot handier—if she’ll let you swipe it. And 
you should have gloves of some kind to 
wear when forming the hot plastic. 

If you make your set of shields from 
blue plastic, you can save the extra cost 
of blue flash lamps for daylight color pho- 
tography. Most plastics dealers stock 1/16” 
sheets of transparent blue Lucite, which I 
have found to be just right for filtering the 
light of white flash lamps for fill-in use 
with daylight color film. 

In selecting the plastics, a blue cor- 
rection filter for color photography (such 
as the Harrison B-2) may be used as a 
color guide, or if that isn’t readily availa- 


ble, a scrap of the blue lacquer coating 
from a “B” flash lamp will do. If your 
plastics dealer doesn’t have the right color 
of plastic in stock, don’t get discouraged. 
You can probably dye clear plastic to the 
proper tint. The new cold-dip dye is 
especially easy to use. The plastic stock 
for the shields costs about thirty cents for 
the clear; about a nickel more for color. 
If diffusing screens are desired, a set 
of the shields may be prepared by lightly 
sandpapering the inside surface. Perhaps a 
more practical all-around method of dif- 
fusing the light, or controlling its intensity, 
is to cover the flash reflector with a thick- 
ness of clean white handkerchief. The 
shields conveniently hold the handkerchief 
in place and one thickness of cloth cuts the 
effectiveness of the light about in half. 














THE PATTERN for the midget flash lamp reflec- 
tor protective shields may be drawn directly on 
the paper which covers the 1/16th” sheet plastic 
stock. With the focusing type of reflector shown, 
or any others where the flash lamp projects 
slightly beyond the reflector rim, the diameter of 
the shield blank should equal the outside diame- 
ter of the reflector plus about 4” to allow for the 
convex curvature which is necessary so that the 
shield will clear the end of the lamp (this is 
5¥th” for the reflector illustrated). When a 
flat shield may be used, the diameter of the 
blank should be the same as the outside diame- 
ter of the reflector. Three 4%” by 42” tabs are 
equally spaced around the circumference of the 
blank (120 degrees apart if a protractor is 
used to make this measurement). Mark the 
centers of two of the tabs for 32” diameter 
holes through which a rubber retaining band 
will be tied. 


THE SHIELD BLANK may be cut out with a hand 
jig saw. One of the thin 6” jewelers saw blades 
will cut through this thin plastic stock with 
amazing ease. Make all cuts just outside of the 
pattern outline, being careful not to cut into 
the tab portion, as the plastic breaks quite easily 
along score marks. If no saw is available, the 
outline may be scored with a scriber, or other 
sharp tool, and the excess plastic broken away. 
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DRILL TWO TABS which are marked for the 
$40” diameter holes. Since the plastic is 
rather soft, either a hand drill, or pin vise will 
do to hold the twist drill. 


SAND THE EDGES of the blank smooth using 
course, then fine sandpaper. Manicure emory 
boards will be found very handy for this job. 
Sand to the pattern outline with the rough 
side of the emory board, and finish with the 
fine grit surface. The protective paper may 
now be removed from the plastic blank. 


THIS IS HOW the finished blank for the shield 
appears. For reflectors from which the flash 
lamp protrudes the next step is to form the 
blank into a shallow convex form. If a flat 
shield may be used, the next step is the bending 
of the tabs to fit the reflector rim, 


THE PLASTIC BLANK may be softened for bend- 
ing by heating it for a few minutes in an oven 
at a temperature between 250 and 300 degrees 
fahrenheit. If you do not have ready access to 
an oven, this thin plastic may be heated suffi- 
ciently for the simple bends required by dipping 
it in a pan of boiling water. Be sure to wear 
gloves while handling the hot plastic. The 
blank may be pressed over the back of a saucer 
to form the convex curvature. If it is not 
convenient to press the plastic into shape with 
the reflector as is shown here, any other similar 
round object will do. If you do not arrive at 
the correct shape the first time, the plastic may 
be re-heated and re-shaped repeatedly. The 
convexity should be kept at a minimum—just 
enough to allow bulb clearance—so that an 
objectionable “lens” effect will not result. 


(Continued on page 130) 











You can tell at a glance they’re 


Kodachrome Prints 


THERE’S something about a Kodachrome Print . . . a crispness, a sunny brilliance, a 
technical excellence . . . that stems naturally from Kodak’s years of work with color. 
As you know, Kodak introduced color into popular photography with Kodachrome 
Film and, subsequently, Kodachrome Prints. It would be strange if Kodachrome 
Prints weren’t pretty wonderful, wouldn’t it? Kodak research men have lived with 
color so long; Kodak technicians have made so many color prints. 

The bigger the Kodachrome Print, the more beautiful, of course. Treat yourself to 
some of the ““3X”’ size—3 x 434 inches—illustrated here. Price, only 85 cents each— 
six or more from the same original, 75 cents each. Kodachrome Prints, you know, 
can be made from either 35mm. or Bantam original color transparencies. Four 
standard sizes, at 60 cents to $5.75 each (minimum charge per order, $1). 


It’s Kodak for Color Kodak 











BULLETINS 


NEWS OF KODAK PLANS AND PRODUCTS 


FLASH, 1918 


TWO big trends characterize 
postwar amateur photography 
One, the greatly expanded and 
still expanding use of color. The 
other, a startling increase in flash 
photography, out of doors as well 
as indoors. 

Amateur flash, before the war, 
had already achieved a brisk jog 
trot. Since the war, the trot has 
turned into a sprint. New Kodak 
cameras with built-in flash syn- 
chronizing mechanism quan- 
tity production of handy flash de- 
vices, such as the Kodak Photo 


Flasher increasing supplies 
of high-speed midget photoflash 
lamps these, and many other 


factors, have contributed 
Probably the greatest impetus 
to amateur enthusiasm has been 
the steady improvement in flash 
technique, spearheaded by pro- 
fessional and press  photogra- 
phers. Superb published work, 
both color and black-and-white— 
produced by means of extension 
flash, multiple flash, and flash 
lamps used as supplementary 
sources to balance daylight out- 
doors—has pointed the way, out- 


lining new fields of pictorial op- 
portunity that are open only to 
users of this ‘portable sunshine.” 


Why Midget Lamps? 

Emphasis today is on midget 
lamps because they are the 
lamps for amateur flash photog- 
raphy Entirely aside from their 
convenience and economy, the 
small lamps offer technical ad- 
vantages. Because they provide 
a compact, concentrated source 
of light, they permit a reflector 
design of great efficiency 

Consider, for example, the re- 
flector used on the Kodak Flash- 
olders and the Kodak Photo 
Flasher. Deep, compact, and con- 
venient, this reflector is optically 
designed to utilize all the light of 
the small lamp to best advantage 
—concentrating it within the pic- 
ture area instead of spilling it all 
over the landscape. A No. 5 
lamp, in this reflector, yields full 
exposure of subjects thirty feet 
away, on Kodak Verichrome or 
Kodak Plus-X Film, at / 4.5 and 
1100. While the larger No. ll 
lamp puts out twice as many 


lumens as the No. 5, it requires 
the same lens and shutter settings 
when used in such a compact re- 
flector So, the user of the larger 
lamp either must carry a more 
bulky and less convenient reflec- 
tor—or must waste all the extra 
light and the extra cost. 


New Flasholder Aids 


Two new accessories have re- 
cently become available to Flash- 
older users. One is of interest to 
owners of Flash Kodak cameras— 
such as the newer Kodak Monitor 
and Vigilant Cameras, the newer 
Kodak 35 Cameras, the Kodak 
Reflex and Medalist II Cameras, 
and the Kodak Flash Bantam 
Camera, f 4.5. This is a 3-foot ex- 
tension, which permits the pho- 
tographer to hold the Flasholder 
at a distance from the camera, 
below, above, or to one side, for 
better subject modeling in close- 
range shots 

The other, called the Kodak 
Flasholder Adapter, is designed 
to adapt the Kodak Flasholder for 
use with flash shutters which 
have two-prong flash holder con- 
nectors. Many press-type cam- 
eras are equipped with flash 
shutters of this type. 

For those who wish to use flash, 
but can employ neither a syn- 
chronizer nor a Kodak Flasholder, 
the inexpensive Kodak Photo 
Flasher provides a handy solu- 
tion. This compact reflector unit 
accepts No. 5 and SM lamps, and 
extends the advantages of flash 
photography to any camera that 
can be set for ‘time’ or ‘‘bulb.” 
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THE first Kodak lens to bear the 
name ‘Kodak Cine Ektar’’—a 
25mm. lens with the enormous 
relative aperture of f 1.4—is now 
in production. 

This superb new lens is for 
16mm. motion picture cameras 
Here are some of its features 

Seven glass elements, com- 
bined into four components; all 
glass-air surfaces Lumenized; 
aperture range from f 22 to f1.4 
(twice as fast as an f 2 lens); un- 
usually flat field; minimum dis- 
tortion; excellent color correc- 
tion; no appreciable shift in focus 
when stopped down to minimum 
aperture. Focusing range from 





infinity down to 12 inches from 
the film plane. Widely spaced 
focusing scale marks and depth- 
of-field scale marks, with more 
markings than are normally pro- 
vided. Lens stop markings uni- 
formly spaced (no crowding in 
the small aperture scale). The 
front element of the lens is posi- 
tioned deeply, so that the barrel 
itself serves as a lens hood. Barrel 
construction of duralumin (total 
weight of the lens is about half 
that of the 25mm. Cine-Kodak 
f 1.9 Lens) 

Every dyed-in-the-wool 16mm 
enthusiast will want an early look 
at this lens. For color, and for 
difficult light conditions, it is the 
movie maker's lens 


“Kodak” is a trade-mark 
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JUST EXOUGH—ALWAYS FRESH 


Kodak Tri-Chem Pack Gives You De- 


veloper, Short Stop, and Fixer, All 
in One Small Inexpensive Package 


FOUR airtight, 


heat-sealed metal-foil 
tactory-fresh, ready-measured chemicals to make developer 
solution, stop bath, and fixing bath—just enough for two 
average-size rolls of film or several dozen album-size prints 
—to be mixed in a jiffy, used, and then discarded 

That's the new Kodak Tri-Chem Pack—a 20-cent handful 
of helpfulness, simplicity, and convenience. 


packets—full of 









































FIVE GREAT VIRTUES 


CONVENIENCE , simplicity, econ- 
omy, freedom from risk, and cer- 
tainty of fresh solutions—these 
are the five great virtues of the 
Kodak Tri-Chem Pack. 
Simplicity is absolute. The A 
and B packets of reliable Kodak 
Universal M-Q Developer yield 
eight ounces of working solution. 
The packet of Kodak Stop Bath 
with Indicator makes eight 
ounces; so does the packet of 
Kodak Universal Fixer. An ordi- 
nary eight-ounce water tumbler 
can be used for mixing; you don’t 
even need a measuring graduate! 
Economy is noteworthy. The 
pack is just right for an evening 


of contact printing, or a couple 
of rolls of film that you want to 
see right after the day's snap- 
shooting—and it costs only about 
as much as a pack of cigarettes. 
And there's no leftover solution 
to be stored, to be discarded later 
because you're not quite sure of 
its strength 

Convenience is great, espe- 
cially when you're in a hurry. 
All three working solutions can 
be made quickly and neatly. And 
when the job is done, you simply 
dump the Tri-Chem Pack solu- 
tions into the sink—and you're 
all through! 





MIX IT FRESH—USE IT FRESH—DISCARD IT 









* Watch for this Kodak 
Tri-Chem Pack display. 








At left, the Kodak Tri-Chem Pack 
and its four packets. Af far left, 
the two components of Kodak 
Universal M-Q Developer; next, 
the Kodak Universal Stop Bath 
with Indicator; af right, the Kodak 
Universal Fixer. Each is sealed in 
metal, and labeled a different 
color for quick identification. 


Stack a half dozen Kodak Tri- 
Chem Packs on the shelf along- 
side your processing trays. They 
won't go stale; the little metal- 
foil packets are airtight and se- 
cure. They'll be fresh and ready 
whenever you reach for them 
—and after you've used a few 
Kodak Tri-Chem Packs, you'll 
be reaching more and more. 





See your Kodak dealer 


KODAK products are sold 
through Kodak dealers, 
any of whom will be glad 
to complete the descrip- 
tions of Kodak products 
which are mentioned in 
these pages. Usually, too, 
they will give you oppor- 
tunity for firsthand inspec- 
tion of the advertised items. 

And in matters of gen- 
eral photographic informa- 
tion your Kodak dealer 
will be found to be 
soundly informed. 





























...as the lab men would say, “making an analysis to 
determine the deterioration rates of the various com- 
° At Kodak dealer’s: 
ponents of a new formula. your Koaa eadier's: 
To put it more simply—he’s uncovering clues that 
lead to improved developers ...more efficient fixers veloper when films or papers tend to show 


Kodak Anti-Fog No. 1... Add to de- 


...and those handy darkroom trouble shooters that fog from age or unfavorable storage . . . or 
4 have been stored between exposure and 


supply the answer to special processing problems. processing. 

He’s helping you get better negatives, better prints... ¢.4ak Hi-Temp Hardener... Use 
with better-than-ever prepara- before developing for maximum protec- 
tions from Kodak’s famous Re- tion of films when necessary to ne at 

: higher than normal temperatures. 
search Laboratories ... Eastman 
‘ . Kodak Anti-Calcium ... P 
Kodak Co., Rochester 4, N. Y. con Seer Pusruats ae 


minimizes formation of hard-water pre- 
cipitates in all developers except caustic 
type ... keeps solutions clear . . . helps 
prevent scum on negatives, scale on dark- 
room equipment. 


Kodak Photo-Flo...A wetting agent 
that reduces surface tension of water and 
permits it to run evenly off film and paper 
surfaces . . . prevents water marks or 
streaks during drying. 


Kodak Anti-Foam ... Counteracts tend- 
ency of photographic chemicals to foam 
Mobile batch bins facilitate testing and froth when agitated . .. minimizes air 
and packaging of Kodak Chemicals . . . bells... prevents spots and stains on 
emulsions of film or paper. 
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VICTORIAN STYLE BATHROOM. The type of picture most in demand at the moment is 
the gay nineties fashion-plate, illustrating what women’s clothing designers are calling 
“The New Look,” which Bettmann has had no trouble in proving to be as old as the hills. 
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“You may talk about split-second 
action all you please, but the most 
fascinating story within reach of 
anyone’s lens today is the history 
of Hometown, U.S.A., and much 
of it will never be preserved if the 
cameras do not start clicking.” — 


HEN OTTO BETTMANN came to 

America in 1933 and began to tramp 
from one picture editor’s office to the next, 
he received many an offer for his beauti- 
fully fitted Leica camera but none for the 
five suitcases full of photographs that he 
had chosen to rescue from Hitler Ger- 
many instead of his clothes. 

“Not bad,” was the usual evaluation, 
“but what do you specialize in?” 

Sadly, the scholarly, placid-faced Bett- 
mann realized that in America everybody 
had to be a specialist. In order to separate 
himself distinctly from the great mass of 
shutter-clickers, he needed a classification 
so that editors would think of him in 
connection with particular needs. One 
photographer friend told him proudly that 
he himself had specialized in shooting 
pictures of Russian wolfhounds and that 
every magazine in the country had his 
name filed under “dogs.” 

Bettmann knew what his specialty was, 
all right. The majority of his photographs 
were camera studies of ancient paintings, 
of murals on monastery walls, old prints 






By JHAN AND JUNE ROBBINS 


Illustrations from the Bettmann Archive 





World-Telegram Photo by Al Aumuller 
OTTO L. BETTMANN in his 57th Street study. 
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and woodcuts, calendar art, maps, and 
cracked, fragile documents. All were care- 
fully preserved on film, but what to call 
them? Otto Bettmann’s knowledge of the 
English language was slight. With some 
difficulty, he searched a dictionary, seeking 
exactly the right term. The next week he 
triumphantly distributed to editorial offices 
a stack of business cards that proclaimed 
him to be, Otto Bettmann—The Back- 
ward Photographer. 

In fifteen years, from this somewhat 
confused beginning, the Bettmann Archive 
has grown to include more than a million 
historic prints which are contained in 
four large, high-ceiled rooms in an old- 
fashioned brownstone house on New York’s 
East 57th Street. Bettmann himself, how- 
ever, has consistently resisted classification. 
Although, today, every editor knows his 
telephone number, he is just as likely to 
be called on for a series on the art of 
kissing (his records trace the pastime back 
to Charlemagne in 814 A.D.) as for his 
distinguished file on Medieval methods 
of surgery and bandaging. 


OLD CITY VIEWS offer a fascinating field of 
study for the modern photographer. They are a 
natural for “now and then” presentations. Few 
people would guess the location of this scene— 








Significantly, in the photographic field, 
Bettmann’s work represents a trend away 
from the random click-click of the candid 
camera which Bettmann thinks has been 
subjected to a great deal of over-emphasis. 

The word “photegrapher”’ he thinks, 
has come to mean a fellow whose idea of 
a good picture is to slip up on someone 
while he is choking to death on a graham 
cracker and take a snapshot of his tonsils. 

The camera could earn a living for a 
great many more people, Dr. Bettmann 
believes, if it were less romanticized and 
the man behind it more willing to learn 





PERENNIAL BEST-SELLER in Bettmann’s file 
is this air-conditioning device of 1664, (oppo- 
site) designed by engineer George Boeckler— 
long before Rube Goldberg. This copper en 
graving has great interest for air-conditioning 
manufacturers, power engineers and rope spe- 
cialists. We suppose the weight (A) drives | 
ventilating fan (1) thus permitting the gentle- | 
men to dine in comfort. It’s a far cry from this 

complicated mechanism to our compact modern ‘ 
air-conditioning, yet the idea of increased home 

comfort is clearly expressed here 


called the world’s busiest thoroughfare — the 
corner of Fifth Ave. and 42nd St., New York 
The structure at the right is the old Reservoir, 
now the site of the New York Public Library 





At 





AIR-CONDITIONING—1664 











QUINTS AND BALLYHOO—200 years ago! Five 
children were born to the wife of a Dutch 
peasant in 1719—and an unknown native artist 
recorded the event for posterity. We see here 
the surprised father’s first glimpse of the new 
arrivals. (Four of the children died soon after, 
but were not interred for several weeks due to 
the universal interest that forced the parents to 
exhibit the quints at a profit.) Little did Otto 
Bettmann know that he had discovered a true 
picture scoop when the shutter of his Leica 
clicked. In 1933 when the Dionne Quintuplets 
were born, this print became a best-seller. 


organization, selectivity, and the principles 
of editing and indexing. The archive is 
a sharp contrast to the sloppy “subject” 
index of most photo morgues, where pic- 
tures are often mis-filed and lost forever. 
Bettman can put his hands on any one of 
his million prints in 30 seconds. Some 
are filed under as many as 6 different 
categories, including date, artist or en- 
graver, scene, type of activity, etc., and a 
thumbnail-sized copy of the print is affixed 
to each index card, 

Bettmann has been accused of trying to 
compete with the Library of Congress and, 
indeed, the Archive itself has the atmos- 
phere of a private museum. Hand-tinted 
prints from the collection hang on the 
wall. Hushed quiet prevails—customers 
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are inclined to tiptoe. Dim light from the 
aristocratic residential street outside is 
aided by lamps that shed a soft, yellow 
glow. Even the plain, straight-backed office 
chairs in which you may sit for hours, 
browsing through files, appear antique 
rather than businesslike. 


Antiques, as a matter of fact, are in 
the family. His attractive, American-born 
wife, Anne Gray Bettmann, a well-known 
antique dealer, helps him with much of his 
research. 


Education is Dr. Bettmann’s forte. He 
looks the part of a scholar, with his slightly 
stooped figure, balding hairline, eyes twin- 
kling above a bowtie, handkerchief flowing 
from the breast pocket of neat, sternly con- 
servative suits, His voice is soft, rounded 
with a slight accent, and painfully precise 
in its choice of words. Now in his forties, 
he was once director of the rare book 
department of the Berlin State Art Li- 
brary. He became an historian, perforce, 
because he was badgered daily by students 
demanding bibliographies on such obscure 
subjects as Eating Habits in the Era of 
Louis IV and Dental Surgery during the 
Early Greek Republic. 


Digging into the book shelves, he dis- 
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covered that there was little that artists 
and engravers of the past had left to the 
imagination—they had made pictures of 
almost everything. Trouble was, the pic- 
tures were scattered, sometimes through 
two or three hundred volumes. More 
evidence was not even between covers but 
engraved on cemetary headstones, painted 
on the crumbling walls of mansion and 
monastery, or buried among the musty 
records of church and state. 

The idea of pictorial history, had in- 
trigued him long ago. As a child of ten, 
he had once presented his father, a well- 
known surgeon, with a volume titled “A 
Pictorial History of Medicine by Otto 
Bettmann Jr.”—a text which later proved 
to have been abridged with paste pot and 
scissors from his father’s 1000 volume 
medical library. Later, the idea occurred to 
him again. Carrying a bulky copy camera 
and a more mobile Leica, he toured 15 
countries, snapped 12,000 photo records of 
priceless documents and paintings. Today, 
the Bettmann Archive contains, in many 
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Cases, the only existing historical records 
of European towns which have virtually 
been wiped from the map. 

It is this task, although minus the 
forebodings that shadowed his work a 
decade ago, that Bettmann would assign to 
this country’s amateur cameraman. You 
may talk about split-second action all you 
please, he declares, but the most fascin- 
ating story within reach of anyone’s lens 
today is the history of Hometown, U.S.A., 
and much of it will never be preserved 
if the cameras don’t start clicking. 

Easiest job to tackle is the profile of 
the small country town or New England 
village where the population and the 
physical structure have remained more or 
less permanent through the years. The 

(Continued on page 116) 


ASSIGNED to do a photo-history of check forg- 
ing, Bettmann turned up this print published 
in the Police Gazette. Caption reads: For 
“Queer” Characters: The Chemical Bank, New 
York, employes a special photographer to “spot” 
doubtful presenters of checks to bearer. 1885. 














A CRITICAL LENS TEST 


YOU CAN MAKE 


by Eugene M. Hanson 


Photos by Cecil Charles 


O YOU KNOW —not by hearsay, but 

of your own knowledge—at just ex- 
actly what apertures your camera lens has 
maximum sharpness of definition? 

If you have several lenses and are par- 
ticular about sharpness, can you tell which 
lens to keep and which to sell to others 
perhaps not so fussy? 

If you are planning to buy a new lens, 
with or without a camera, would you like 
to be certain of getting one with extreme- 
ly fine resolving power? 

There is a quick and easy way for you 
to get all the answers to your questions 


about the sharpness of lenses, and yet 
handle the whole thing right in your 
home, perhaps making yourself the local 
authority on lens quality. By this method 
you can calculate the resolving power, in 
lines per inch, of any lens. 


Equipment Needed 


The equipment for a lens checkup will 
cost you about four dollars, and most of 
this cost will be for a small microscope. 
The tubular type, giving about 30-power 
magnification, is adequate. Such micro- 
scopes are sold as toys, and can usually 





























be found in novelty or toy stores. If you 
can’t find one there, you can have one 
ordered by any hardware merchant, or 
you can order one from a mail-order 
house. 

Besides the microscope, you will need 
a steel scale graduated in hundredths of 
an inch. This can be purchased from any 
hardware or tool store. You'll also need 
a bright light. A spotlight is best, but a 
photoflood, or a regular light bulb of high- 
wattage, will suffice. 

A spirit level and a tape are other 
pieces of equipment which will make it 
easier to line up for the test, but with a 
little ingenuity you can get along without 
them. There’s nothing complicated about 
the procedure with this equipment, but 
precision is called for. If you follow the 
instructions carefully, you'll find it easy to 
make the tests, but if you neglect any of 
the important details, the entire test will 
be a failure. 


FOCAL POINT for the microscope, in lining up 
for the lens test, will be the spot which the 
middle of the film would occupy if it were in 
place and the back of the camera closed. You 
will be able to find this spot by working in 
a darkened room and noting where the beam 
of light from the lens converges into a point 
This point is the focal plane of the lens 





MEASUREMENT, rather than guesswork, will 
save you needless effort as it is the quickest 
and easiest method of lining up the steel scale 
and the lens to be tested. The middle of the 
scale and the center of the lens must be the 
same distance from the floor. By so placing 
it, you will be able to find the target with 
the microscope without too much difficulty 


Making the Tests 


Tests must be made either at night, or 
in a room which can be almost totally 
darkened in daytime. Preferably, the room 
should be large enough to permit setting 
up the microscope fifteen or twenty feet 
away from where the scale is mounted. 
If your largest room isn’t long enough, 
set up the scale on a wall in one room 
and put the microscope in another room, 
sighting through an open door. 

The problem in making the test is to 
focus the lens in question on the scale 
and to examine the image projected by 
this lens with the microscope. Since the 
scale is graduated in hundredths of an 
inch, you can accurately calibrate the re- 
solving power of the lens. 

The microscope and the lens should be 
mounted firmly on a table, desk, or other 
solid support, with the lens pointed at the 
steel scale fifteen or twenty feet away, and 
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BRILLIANT LIGHT at extremely close range will 
make the job of finding the scale with the 
microscope much easier. Weaker light can be 
utilized but focusing will be much _ harder. 
Keep light at an angle to reduce reflection. 


with the microscope focused on the focal 
plane of the lens. No groundglass is neces- 
sary or advisable, since the microscope 
can be focused on the aerial image cast 
by the lens. 

The image of the steel scale will be so 
small at this distance, however, that it 
will be hard for you even to find it, much 
less examine it critically, unless you fol- 
low a precision procedure. The method 
of mounting the scale, therefore, is im- 
portant. 

Mounting the Scale 


The ideal way is to mount the scale on 
a sheet of white paper against a dark 
wall. Lacking a wall of this shade, you 
should provide some sort of dark-colored 
background for the paper—particularly if 
you plan to illuminate the scale with any 
light other than a spotlight. 

If you use a spotlight for lighting, focus 
the beam to the smallest spot possible, 
and bring it close to the scale at an angle 
of 45 degrees. This angle will keep re- 
flected light from bouncing toward the 
lens. 
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One other item regarding the mount- 
ing of the steel scale is important—and 
that is that it be placed at exactly the 
same distance from the floor as the middle 
of the lens which you are testing. Careful 
measurement of this distance will make 
later stages of the test much easier. 


Why a Darkened Room? 

The reason for working in a darkened 
room will be apparent as soon as you try 
to focus the microscope upon the image 
of the scale as cast by the test lens. In 
the dark, you will be able to see the cone 
of light which the lens casts and focus 
the microscope on the apex of this cone. 

It will take a little juggling to find the 
exact part of this cone which picks up 
the scale, because it is a tiny area at this 
distance. 


The Lens and Microscope 

The best method of keeping the juxta- 
position of the lens and the microscope 
under control is to rest the camera, or the 
lens mount, on the table and then clamp 
the microscope down at just the right 
height to pick up the middle of the cone, 
leaving the lens free and movable for 
focusing. A clamp is the best means of 
holding the microscope down, but liberal 
amounts of scotch tape can be made to 
serve the purpose, if absolutely necessary. 
Sheets of paper cut into small squares 
make a good base for the microscope, since 
they make it easy to raise or lower the 
point of focus by removing or adding 
sheets. (See title illustration for details.) 

A spirit level is useful in making sure 
that both the test lens and the microscope 
are mounted on a direct line with the 
steel scale across the room. 


Judging Lens Quality 

Once you have set up your equipment 
as suggested here and found the image of 
the steel scale and focused on it, you'll 
be ‘able to judge almost instantly the 
quality of the lens being tested. 

Perhaps it would be more accurate and 
more practical to say you will be able to 
judge ‘quickly the comparative qualities 
of two or more lenses being tested. 

(Continued on page 121) 























TEST IMAGES cast by lenses look like this when. viewed through the microscope. Image on 
right, above, was cast by 5%4-inch Zeiss Tessar. It is so sharp that the 1/100-inch gradua- 
tions and surface texture of rule stand out clearly. Image on left was cast by a meniscus lens 
taken from a box camera. While fairly sharp in the middle, the image falls off rapidly toward 
the edges. Lenses of wide variation had to be selected to show proper contrast in reproduction. 


PRACTICAL RESULTS compared. The pictures below were taken under identical conditions 
with the lenses described above. In order to make the lenses the only variable, the meniscus 
lens was mounted and used in the same Speed Graphic as the Zeiss Tessar. Thus, both lenses 
had the advantage of ground glass focusing and accurate exposure with the focal plane shutter 
of the camera, Loss of quality is more apparent when shooting subjects at greater distances. 
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CLIP SHEET FOR PERMANENT REFERENCE 





NEGATIVE TROUBLESHOOTING 


During Development 


we things can happen to spoil a negative 
during development, if one lacks the facilities 
for the strict development controls that labora- 
tories employ. Fortunately, however. the majority 
of negative-spoiling errors can be remedied once 
the basic causes for them have been identified. 


Pinholes in Negatives 


Pinholes, one of the most common negative 
faults, appear as tiny, scattered, clear spots in 
the developed film, The foremost cause for 
pinholes is dust that has settled on the film and 
which prevents the developer from acting upon 
the emulsion. Meticulous attention to avoiding 
dust in the camera, film holders, and darkroom 
is the natural remedy. In loading roll film into 
a clean tank or in fastening film to clips or 
hangers, extra care must be taken to avoid 
stirring up dust that may be present on the 
walls or work bench. 

Dust from dried hypo and other chemicals is 
another cause for pinholes. Dry hypo dust goes 
to work fixing out a negative as soon as it is 
placed in developer and the result is invariably 
an assortment of clear specks on the film. 

Most developers utilize rather heavy concen- 
trations of Sodium sulphite as a preservative and 
tiny undissolved particles sometimes float freely 
about in the developer. This also results in pinholes 
on the film. Straining through blotters or filter 
paper is the best remedy. 


Scratches 


When dust, grit, or careless handling causes 
film to become scratched, thin straight lines will 
appear upon development, If the scratches were 
made in the camera before the film was exposed, 
the scratch markings will usually appear light 
after development. If the scratches were made 
after the film was exposed to light, the scratches 
will appear dark. 
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Several inexpensive solutions designed to cover 
up negative scratches are available from photo 
dealers. A fairly good print can also be obtained 
from a scratched negative by making a "glass 
sandwich" in which the damaged negative rests 
in a shallow pool of glycerine and is pressed 
between two sheets of glass. 


Streaks 


A, Dark streaks which appear in the negative 
during development and fixation are generally 
wavy and uneven in appearance. They differ in 
appearance from static markings and streaks from 
camera light leaks (both of which are latent in the 
film before development begins) in that static 
markings are forked, irregular wavy lines. Camera 
light leaks, on the other hand, produce strong 
black lines that spread out from a corner or a 
side of a negative. Static markings are caused by 
an electrical charge in the film, usually traceable 
to its manufacturing, but also attributable to fast, 
rough winding of the film in the camera. Light 
leaks result from either faulty equipment or from 
careless handling of roll film or film holders in 
bright light. 

B. Irregular areas of light and dark density in 
negatives can be caused by the addition of either 
warm developer, or concentrated developer, to 
a tank or tray during development. They can 
also be caused by insufficient developer in a tray. 


C. Wave-like markings on tray developed nega- 
tives indicate insufficient rocking. Patches of light 
or dark areas, often with sharp edges, usually in- 
dicate uneven development resulting from an 
unequal flow of developer over negatives, 


D. Parallel light or dark streaks—in which the 
light streaks show up in the dense areas of the 
negative, and the dark streaks appear in the 
light areas—are generally caused by insufficient 
agitation during development which, in turn, 

(Continued on page 90) 




































‘Thy word is a lamp—,” by 
Mal Vaughan, Santa Barbara, Cal., 
and his SPEED GRAPHIC. 





ARE YOUR PICTURES PRIZE WINNERS? 


THEY CAN BE if you see 
your local Graflex dealer today. 
He can show you one of the 
new Pacemaker GRAPHICS... 
with exclusive built-in features 
that mean easier-to-take, finer, 
clearer, more accurately com- 
posed pictures. For prize photo- 
graphs you need a prize-win- 
ning camera! 


AND THE SUPER D GRAFLEX 
is another outstanding camera 
achievement. One of its many impor- 
tant features is the exclusive Auto- 
matic Diaphragm. This means you 
can pre-set your aperture, keep the 
diaphragm wide open for easy fo- 
cusing, and—upon tripping the shut- 
ter—the Automatic Diaphragm will 
close down to the f/stop you selected. 








AND THE RB SERIES B 
GRAFLEX, the most popularly 
priced of Graflex cameras, is a pre- 
cision instrument fitted with a fine 
Kodak Ektar £/4.5 lens with hard, 
anti-reflection surface coating. As 
with the Super D, you see the pic- 
ture on ground glass exactly as it 
will be recorded on film. The 
quick-moving, revolving back per- 
mits either vertical or horizontal 
composition. 


IN ADDITION to these wonderful camera values, 
your Graflex dealer will gladly show you many other 
much-in-demand Graflex photo products, including 
Sheet Film Holders, Film Pack Adapters, Tele-Optar 
Lenses (10” and 15”), Flash Synchronizers, the 
4 x 5 Graphic View camera for serious work, 
Pan-Tilt Heads, No. 4 Crown Tripods, and the 
revised 8th Edition of Graphic Graflex Photography. 

Write for free descriptive literature, Graflex, Inc., 
Room 216, Rochester 8, N. Y. 


GRAPHIC cameras and accessory photo-products are manufactured only by Graflex, Inc., U.S. A. 


GET PRIZE WINNERS WITH 
Western ee pre bapecd ba Boulevard 
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encourages local concentrations of exhausted 
developer. 


E. Either light streaks or dark streaks which 
appear where film holders come into contact with 
negatives are caused by: |. improper short-stop 
technique; 2. Contaminated film holders. 

If film is taken directly from developer to 
fixing bath with no intermediate rinse or short- 
stop, an accumulation of developer from hangers, 
clips, or tank flanges can run down the sides of 
the film and produce local over-development after 
the film is in the fixing bath. This is particularly 
likely to happen when the fixing bath is below 
normal strength. 

Chemical residue on clips, hangers, and in tank 
spirals can also produce streaks, A solution for 
cleaning tanks and trays can be made by dis- 
solving a pinch of Potassium Permanganate in 
water and adding an ounce or so of glacial acetic 
acid. Let the solution stand in the tank or tray 
for an hour, then pour it off. Fill the container 
with hypo that has outlived its usefullness, let 
it stand for a few minutes, pour off, and rinse the 
container thoroughly in water. 


Water Spots 


Semi-transparent, droplike markings on negatives 
are usually water spots caused by improper drying 
of the film. After film has been thoroughly washed, 
it should be suspended by one corner to drain and 
dry in a diagonal position. If the wash water is 
clean, it is not absolutely essential to swab or 
wipe the film. In recent years, wetting agents have 
become extremely popular as a water-spot preven- 
tive and an aid to quick drying. Wetting agents are 
available from photo dealers under a host of 
trade names, and are very inexpensive. After 
film has been thoroughly washed it is placed in 
a final rinse to which a few drops of wetting 
agent has been added. After a few seconds in 
the wetting agent bath, water will flow off the 


FOR PERMANENT REFERENCE 


film in rivulets instead of collecting in drops when 
the negatives are hung up diagonally to dry. 


Air Bells 


When bubbles of air prevent the developer 
from acting upon the film emulsion, clear spots 
appear in the negative which will print as dark 
blots. In tray developing under a safelight, air 
bells can be seen and burst with a fingertip or 
soft brush. If tray developing is done in the 
darkness, running the fingertips or a brush over 
the surface of the film—together with rocking the 
tray—usually bursts the air bubbles. Tanks should 
be given several vigorous shakes immediately after 
the film has been submerged in developer to 
accomplish the same result. 


Frilled Emulsion 


The wrinkling or frilling of the emulsion along 
the edges of a negative indicates that the de- 
veloping solution was too warm, or that there 
was too much difference in temperature between 
the various baths involved. Sometimes the frilling 
continues until whole portions of the emulsion 
floats off its support, 


Reticulation 


Reticulated film has a wrinkled or “sand-blasted" 
appearance. Excessive variations in temperatures 
between baths is the usual cause. This is par- 
ticularly true when a very warm developing bath 
is followed by an icy fixing bath. 


Reversal of Images 


Either partial or complete reversal of a negative 
into a positive image is caused by a faulty 
safelight, or exposure of a negative to white light 
during development. Intentional exposure of a 
negative to white light during development is 
called "solarization." By George Reid. 








A subscription to MINICAM PHOTOGRAPHY is an ideal birthday or anniversary 
gift for your friends. 12 issues for $2.50. 





























ANOTHER 
U. S. and Foreign Patents Pending Whe 2J3€ F IR S T 


Worse M-80 Mees 


IMPROVEMENT 


TRAY-TEMP —IT'S ENTIRELY 


NEW 








Temperature Control Tray Base 


The Morse M-80 Tray-Temp is a revolu- 
tionary and inexpensive method to main- 
tain constant control of developing tem- 
peratures. . . . Connect the Tray-Temp to 
your water faucets. Set your developing 
tray in it. Now you can control your de- 





veloping temperatures quickly and accu- 
rately with a simple flow of hot, cold or 


The new Morse M-80 Tray- tempered water, as required. The Tray- 
Temp is a reservoir base in . 

which the developing tray Temp is molded rubber to serve you for 
rests. Hot, cold or mixed ; : 
wetter, fe cyculated through years. . . . Forget the heating pad and 
proper iemperature. is the ice cubes — assure quality prints with 
reached. ereafter, water : 

is used, as required, to the new Morse M-80 Tray-Temp. Available 
maintain temperature. for 11" x 14” trays—other sizes ready soon. 


See Your Photo Dealer or write 


INSTRUMENT COMPANY 
24 Clinton St. HUDSON, OHIO 





Manufacturers of PRECISION PRINTERS —DEVELOPERS—STUDIO LIGHTS 
WRINGERS — STRAIGHTENERS — FILM DRYERS 
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ABOUT NEW 
PRODUCTS 


Kodak Neutral Test Card 

The Kodak Neutral Test Card showing 
known reflectance characteristics, fills a need 
which existed for years with color photog- 
raphers. A gray side of 18 per cent reflectance, 
and a white side of 90 per cent reflectance, 


8x10 inches, four cards in an envelope, fills 
the bill. $1.00 per envelope. 


New Perfex Cameras 


The 101 and the 102, two new Perfex cam- 
eras, are now in production both with Alphax 





shutter. For $39.99 the 101 stops at 1/150th 


and has an [4.5 Wollensak coated lens; the 102 
stops at 1/200th and has an f3.5 coated lens for 
$10 more. Manufactured by Camera Corp., of 
America, 844 W. Adams St., Chicago 7, Il. 


Compco Slide Binder 

The Compco Slide Binder provides one of the 
best means of protecting your treasured trans- 
parencies. It accommodates all standard slides, 
2x2 to 3% x 4%, has baked-on attractive ham- 
mer-gray finish, and sells for about $4.75. Made 
by Compco Corp., 2251 W. St. Paul Ave., Chi- 
cago 47. 


Kodak Extension Cord 

A three-foot Extension Cord for the Kodak 
Flasholder, which permits the Flasholder to be 
held at a short distance from the camera when 
desired, is now available from Kodak dealers 
for $2.04 including tax. 


Water Demineralizer 

A water demineralizer by Penfield Manufac- 
turing Co., Inc., Meriden, Conn., is designed to 
convert ordinary tap water to the chemical 
equivalent of distilled water at a very low cost. 
It consists of a wall bracket, the renewable resin 
cartridge and an electrical resistance indicator 
to show when a new cartridge is needed. 


$59.50 F.O.B, factory 


Flash Shutter on Vigilant Six-20 F:6.3 

A Kodak Flash Dakon shutter is now being 
featured on the Kodak Vigilant Six-20 F:6.3 
camera so that flash can be used at 1/25, 1/50, 
and 1/100 second shutter speeds with Class 
F Photoflash Lamps such as the SM. $36.50 





He’s left his icy deep cravasse 


To come by sled to Charlie Bass. 


He’s got some photo chores to do 


Like taking shots of caribou. 


What e’er your camera taskymay be 


To buy or sell or trade. . . see me. 


Or write me saying what you need 


I'll rush my answer .. . double 


Cehacleslinsa 


President 
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Want to catch a cat in mid-yawn? 











if the subject won't 
“HOLD IT” 
-+0a G-E Midget will! 


When you want to catch action 
with your camera, a G-E Midg- 
et can help you do it! For ex- 
ample, take the G-E Speed 
Midget (SM). Even on “open 
flash” it gives you the effect of 
a 1/200 shutter speed . . . to 
catch split-second action, clean- 
cut detail. Just pick your action 
and flash it! 
4 4 4 

Today more and more photographers 
are asking for G-E flash bulbs . . . and 
good things go fast. When your dealer 
can’t supply you, get G-E Reflector 
Photofloods and Reflector Photospots. 
Try a pair in Triangle Lighting. You'll 
like the result! 








No. 6 
Focal-plone 


Open flash’ with one General Electric SM by Harvey 1. Shaw, Hollywood, California 


G-E LAMPS 
GENERAL & ELECTRIC 
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PAY LESS 


at PEERLESS 


Save $17.03 
ARGUS C3 
CAMERA 
OUTFIT 
List Your 


ARGUS & Camera — _ 

ae coated lens, coupled 

te flash gun & case... $74.7) $74.71 
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Add £4.5, 
KODAK Dtig’; s, 
ROLLEICoRD =; & 5 


RBRNSB 
S882eeeR: 


j I 
Mail This Today: 
PEERLESS CAMERA STORES “ 
138 East 44th St.. N.Y.C., Dept. 
GENTLEMEN: 2 'ftecings of new and used equipment. 
Please send trade-in allowance on my. 


CAMERA 


{ PEERLESS oc" 


138 E.44th St..New York 17,N.Y 





FREE Bargain Bulletin 





plus tax. Other features of the camera are re- 
tained. 


Federal's 269 Enlarger 

Boasting that their new Model 269 Store-Away 
enlarger can be set up in 39 seconds flat, Fed- 
eral prices it at 
$39.50, federal 
excise tax in- 
cluded. Features 
are: 3%” (9 
cm.) Decar F: 
6.3 anastigmat 
(3 element) en- 
larging lens, 
mounted in bar- 
rel with iris dia- 
phragm; nega- 
tive size up to 
24%4x 3%; 1%x 
2 removable lens 
board; will not 
slip after ad- 
justed to proper 
focus; magnifies 
1% to seven 
times at base- 
board and about 
14 times with a 
2” (5cm.) lens. 

There are 
many other fea- 
tures that will 
especially inter- 
est darkroom 
enthusiasts who 
do their work in 
small apart- 
ments or limited | _ 
space. ee Ree 








Somco Wide-Angle Lens 


More sparkle, color and contrast for your 
8mm. movies is assured if you use the Somco 
%,” focus £1.6 wide-angle lens, manufactured 


1 
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by Simpson Optical Manufacturing Co., 3200 
W. Carroll Ave., Chicago 24. It gives you full 
screen projection at shorter distances which is 
ideal for small or average size rooms. $18.00. 


.Baco “Air Lite’ Case 
Moisture-, water- and dust-proof are impor- 
tant features of Baco’s Air Lite case. It is 


























1001 Ways to Improve Your Photographs 


4 Handbooks Bound as One at the Bargain Price of One 
Bring You Over 1600 Ideas 
in these 4 Broad Fields: 


Photcgraphing People — The Dark 
Room—Lighting—Sports and 
Action Photography 


Beno is a unique book! We asked 
150,000 amateurs and professionals 
in every state what kind of help and 
guidance they needed. We tabulated 
all their answers and had the coun- 
try’s foremost experts custom-write this 
amazing compendium of 1600 “how- 
to-do-it” photographic ideas. 


















Increase Your Pleasure and 
Profit in Picture Making 


‘Think of having at your instant com- 
mand the help and advice of such world 
famous authorities as Nickolas Muray, 
‘Robert Nesmith, Victor Keppler, Ed. 
Thorgersen, Barbara Morgan, Ned Scott, 
Earl Theisen, Ansel Adams and many others 
—over 50 in all; with 1000 picture contri- 
butions of 125 noted photographers! Here 
are working guides, drawings and instruction 
that you can apply at once with pleasure 
and profit to still and motion-picture pho- 
tography. 

Get Double Value from Your Present Equipment 

Are you a commercial photographer? Newsreel 
man? Laboratory technician? Advanced amateur? 
Every page and plate in this book will interest you 
and give you a ‘‘new slant.’? You'll be thrilled and 
inspired by the prize-winning prints; enjoy the vast 
fund of practical ideas, shortcuts, formulas, methods 
and tricks. Superbly printed, profusely illustrated 
with fine-screen halftones, rich tull-tone gravures and 











gongeoss full-color pages. Lifetime de luxe morocco- 
ver 50 Experts rained buckram binding, ornamented with REAL 
“— tribut <T 3-KARAT GOLD! Only $4.75, easy monthly pay- 
ontribute ments—if you keep it after FREE trial! National 
e '. a Alliance, Inc., 37 W. 47th St., New York 
Book 1— > . 
Photographing People 
Portraiture, informal pictures, Mail This FREE-Trial Coupon! 
people at work, celebrities, 
etc., covered by experts like National Educational Alliance, Inc. 
Robert Disraeli, Stanley can Fomeeens 
Hoke, Samuel Grierson, 37 West 47th St. : 
Robert Nesmith, Roy Lee New York 19, N.Y. : Do Not Write in Boxes 
Jackson and many others. Pees ere ey, 
Arrangement, Water YES, reserve for me a copy of the 4-books-in-1 . 
Book 2. The Dark Room jciiereispment, | adie tie iy hist Nee BRITE | 136 
Toning, Texture Screens, Other Advanced Darkroom De Luxe Buckram’ Library Edition. (orna- - 
Techniques, by Neston Barrett, Morris Germain, Ira ee ee oe ie som Brees SC 
Current, Ansel Adams, Don Nibbelink, etc. days’ free examination. I will elther | return > y086 : 
i H Lighti for Color, Lightin —“p4 ye Re Be ; 
Book 3. Lighting fishine for ers. Specie Tonth untit total price of only’ 4.78 plus @ |: 
Lighting Effects, Outdoor Lighting, etc., by Victor oe a 
Keppler, Russel C. Holslag, Fred Archer, Ansel Adams ay hale coupon at were ee et 
 ¢ other experts. Same return privilege; refund guaranteed, i 
Book 4. Sports & Action Photography 
Analyzing Sports and Action with the Movie Camera, NOME 2. eee e cee r creer ceesrccesseeseseeseseees 
Making Great Action Pictures, Children in Action, (PRINT PLAINLY IN BLOCK LETTERS) 
Hiking with the Camera, etc.; by Phil Brain, Ed. Thor- 
gersen, Helen Post, Hulbert Burroughs and many others. POT eR OE am ane es Ge 
(This is only a small suggestion of the great wealth 
of information in this book) City & 
Copyright by National Alliance, Inc. BORD TBs c ccc ccc ces ceccesoscceoe Beate. ccccccece 
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35un BULK FILM 
FRAME 


NUMBERED) 


WHERE 
STORED TO PRESERVE ITS 
FRESHNESS! 


© Eastman e 
e Sw e 
capes © Infra Red 
ors © Ultra Speed 
® Panatomie X © Superior Type 11 or til 


50 ft. $1.00- 100 ft. $1.85 








RELOADED CARTRIDGES FRAME NUMBERED 
(Metal or Plastic) 











10 EMPTY 
35mm CARTRIDGES 


With Any Combination 
Purchase Listed Below 





100 ft. 35mm bulk film 
(your choice) Reg... 
Daylight bulk film 
Inader. Reg. ...ccc- 


Complete 


price to you $7.30 


200 ft. 35mm bulk film, 
EE ee ee $3.50 














400 ft. 35mm bulk film, 
PY tcbicwescecesivseonss einai $6.50 








(a) 100 ft. 35mm _ safety positive film for 
transparencies can be simply used for 
making slides, contact prints; ideal for 
Projection purposes, viewing, etc. 

(b) 100 ft. 35mm bulk film, negative. 

, 2 RRS eer ager $4.35 








35mm Ansco Color Reloads 











20 Exp. eos « 5 for $4.90 
36 Exp. 3 for $4.90 
35mm Fans: 


Fine Grain Developing and Enlarging 


for 36 Exposure roll Fine Grain Developed and 
urged on selected single weight glossy paper 
tine luding war +g to so ns $1.50 








FILM COMPANY 


1190 6th Avenue, New York, N. Y. 
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lined with lintless dark blue velvet, and is the 








first in a series of new cases by Baco Accessories 
Co., 5338 Hollywood Blvd., Hollywood 27. 
$49.50. 


Safe-T-Trimmer 


If that cutting blade on your trimming board 
has been a constant safety worry to you, then 
you probably will be interested in the Safe-T- 
Trimmer, manufactured by the Calgary Broth- 
ers, 2508 Broadway, New York. 

As illustrated the cutting blades are designed 
so that a 1%-inch stroke is all that is needed 


pg 





to trim prints. In addition to this safety feature 
the Safe-T-Trimmer incorporates many others 
such as its light weight and rubber feet to pre- 
vent scratching. Its dimensions are 2” high, 
11%” square. About $10.95. 


Apolio Sound Projector Plays Thréugh Radio 

By employing the unusual feature of playing 
sound through the family radio, Excel Movie 
Products, Inc., Chicago, has eliminated the 
need for an extra loud-speaker and amplifier, 
thereby making their new Apollo Sound Pro- 
jector available for only $129.50. 

Features are: 2” F:2 fully achromatic coated 
lens, 500 watt projection lamp, simple thread- 
ing, professional type claw framer, and im- 
proved high lumen shutter. It has various other 
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No. 1 of a series 


Inside the Walls. 


at the Fred Archer 


SCHOOL OF PHOTOGRAPHY 


A look inside of Studio E, 4th 
floor (outlined at right above) 
one of the large shooting 
studios. 


On fashion assignments, large 
groups work together ina 
competitive spirit under ex- 
pert instructors. 





Atmospheric sets representing 
a street in Cairo, a forest 
scene and a Mexican patio 
are built by students for il- 
lustrative and advertising 
photography. 


Full time course ...24 months 


co-educational. Send for Brochure M4 


THE FRED ARCHER SCHOOL OF PHOTOGRAPHY 


2510 WEST 7TH STREET, LOS ANGELES 5, CALIFORNIA A non-profit institution 


DIRECTOR: FRED R. ARCHER, FPSA 
PRESIDENT: SEYMOUR L. ELKINS 
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accessories that increase its uses such as 2,000 
foot reel extenson arms for showing full length 
features. 


Add-A-Flash 

Add-A-Flash combination AC-battery port- 
able speedlight by Electronic Specialties, Inc., 
2643 E. Dauphin St., Philadelphia 25, gives a 
1-5000th flash with more light than a No. 22 
flashbulb, A flip of the switch changes opera- 
tion from its self-contained non-spill wetcells 
to any 105-120 volt AC outlet. Up to 200 
flashes can be had from a single charging of 
its batteries. ° 

Accessories include battery charger, flashgun 
type handle, extra battery sets, sealed beam 















What is the RIGHT WAY 
to MOUNT snapshots? 


Use. 





* Easy to use. 
Junior can do itl 
Ask for SPEED-O-MOUNT at your favcrite News- 
stand, Drug, Camera, Stationery, Dept., and 5-1 0c 
Store OR Send 10c for FULL SIZE package to 


and studio flashtubes with 20 foot cables, 
Booster-Flash for multiple light operation. 
$180.00 plus tax. 


GE Projection Lightmeter 

The Model 8PH12 is the answer to your light 
measurement troubles. This new, portable 
(8 lbs.) projection 
lightmeter flashes light 
measurements ona 
screen for easy reading 
by large audiences. It 
is a great aid to lec- 
tures and commercial 
demonstrations show- 
ing lighting conditions. 
Additional information 
is available in Bulletin 
GE C 265, Apparatus 
News Bureau, General 
Electric Co., Schenec- 
tady 5, N. Y. 


Da-Lite “Miniature Catalog" 

A 16-page “Miniature Catalog” providing 
accurate screen tables, a standard aperture 
chart, and a unique formulate for finding the 
correct screen size for any projector and any 
lens at any distance, is published by Da-Lite 
— Co., Inc., 2711 N. Pulaski Rd., Chicago 


Model 63LM Sound Projector 
The Model 63LM is the 16mm sound pro- 
jector, manufactured by Movie-Mite Corp., 








* Mounts 24 to 72 photos, recipes, clippings and other 
keepables for only 10 CENTS. 


* Makes mounting, titling a PLEASURE. 


* SPEED-O-MOUNT keeps photos, etc., in neat, orderly rows, yet 
each priceless shot of BABY or FAMILY readily seen. Eliminates 
skipping from page to page. 

¢ Items can be mounted vertically or horizontally. Makes any album 
hold 10 times as many photos. 


HOLSON BINDERS 


762 WYTHE AVENUE «+ BROOKLYN 11, N.Y 
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for the fan on a budget... . 
the new Compco ENLARGER | 





EQUIPPED WITH ALL THE ESSEN- 
TIAL FEATURES NECESSARY TO 
PRODUCE BRILLIANT, ACCURATE 


ENLARGEMENTS 4 ? 6? S 


plus f.e.t., less lens 









Want an efficient enlarger . . . a basic instru- 
ment without fuss or frills, that will give you 
long lasting service and fine reproduction? 
Choose Compco! 

You'll realize, once you’ve seen it, that here’s 
a low cost enlarger that really has everything 
you want, plus some features you’d expect to 
find only in the most expensive instruments. 
DUSTLESS NEGATIVE CARRIER @ TWO SOLID STEEL 
STANDARDS TO ELIMINATE SWAY e@ BASE IS NON- 
WARP PRESSED STEEL @ VENTILATED LAMP HOUSE 
UNIT @ HEAT ABSORBING CELL UNIT @ STANDARD 
ACCESSORIES AVAILABLE, 


$ 
Compco ALL METAL CONTACT PRINTER “~%Y Oo. 


It’s fun making your own prints when you make 
them with -Compco’s compact, economical printer. 
* 
& Performance Tested dow. Shows when white-light is on 
Product (tells when to start counting). 


Takes all size negatives ... 





Has hinged platen with sponge 





35MM to 4 x 6 inch (10CM rubber facing. Paper and negative 
15 CM) including postcard size held firmly in position when pres- 
3% x 514 (No. 122 film), also sure is applied. 
glass plates. ¢ All parts plated or finished in 
¢ 4 adjustable masking bands. Auto- smooth Hammertone Grey baked 
matic light switch. enamel. Nothing to rust! Easy to 
¢ Has yellow-green Indicator win- keep clean! 
All Leading Photographic Dealers CO coneonation 


Feature Compco Products 


ele ce Fdeiepug the yy tal 
* With 314 inch f 7.7 Compar Anastigmat lens: Mange “at 2 ¥“ 7 a aa 


$29.95 plus F.E.T. 
2251 ST. PAUL AVE., CHICAGO 47 





99 








1105 E. 15th St., Kansas City 6, Mo. A new 





push-pull amplifier using miniature tubes which 
make possible the complete enclosure of the 
tubes in the base of the projector, is a feature 
of this model. The new low price is $225. 


All Metal Double Film Holder 


An all metal double film holder to fit all stand- 
ard press cameras is being marketed by Burke 
& — Inc., 321 S. Wabash Ave., Chicago 4. 

A “U” shaped support is hinged inside the 
holder in such a way that when raised the film 
is just laid in position — when lowered it grips 
the edges of the film. Snubbers hold the wire 
so that the film cannot fall out when the holder 
is in the camera and the slide withdrawn. 


Customfiex Synchronizer for 
Ansco Automatic Refiex 

The new Lumenar Reflector, three-cell Bat- 
tery Case with new style Clamp, Universal Re- 
flex Bracket on which the camera is mounted 
in a rubber cushion, the new type Safety Grip 
Cord, and a completely new precision Electro- 
matic Coil are new features of the Customflex 
Synchronizer. 

Designed by Heiland Research Corp., 130 E. 
5th Ave., Denver 9, Col., especially for the 
Ansco Automatic Reflex, the new synchronizer 
retails for $51.20, Federal Excise tax included ; 














YOU WANT 
TIME-D-LAY is a new delayed 
action timer for shutters with- 
out this feature. Fits most shut- 
ters and has time adjustment 
from 1 to 20 seconds or more. 


eS 















WOOD BLVE 
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BACO B-3 HOLDERS 


* metal film guides that may be drilled 


BACO ACCESSORIES COMPANY 


WHY TAKE CHANCES? 


Dependable Equipment is a 
MUST for good Photography 


The NEW BACO B-3 Cut Film Holders 
are manufactured within tolerances set 
by A.O.S. standards. Experience, Work- 
manship and the Finest of materials 
go into each Baco Cut Film Holder. 
Outstanding features such as precision 


or cut for identification.marks. Extra 
long cover plate for ease of handling. 
An extra durable made lite trap makes 
it impossible to fog your film regardless 
of how you insert free running dark 
slide. (Infra-red proof) Beautiful 
durable Black Finish. Many other Fea- 


tures. 


TO BE IN PICTURES? 
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HOLLYWOOD 27. CALIFORNIA 
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OWN YOUR OWN 


PHOTOGRAPHY 


BUSINESS! 











€ PROFESSIONAL 
LIGHTING 


“USE SCHOOL 
MODELS 








TRANSFER 


€ DARKROOM 
TECHNIQUE 


ACTUAL SCHOOL SCENES AT BIP 


MAIL OPPORTUNITY COUPON FOR QUICK ACTION! 


BALTIMORE INSTITUTE OF PHOTOGRAPHY 
North Charles at 24th $t., Baltimore 18, Md. 


I'd like more details about how I can learn photography 
in the professional manner. Please send me FREE Cata- i 


leg (E) with no obligation. 


¥ 
8 
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STUDY UNDER THE DIRECT PERSONAL 
SUPERVISION OF MASTERS OF THE CAMERA! 


To listen to a professional photographer talk, 
you’d think it was a tremendously complicated, 
technical business. Yet, after you learn only a 
few fundamentals, you’ll find there is no other 
occupation which offers you so much personal 
creative pleasure! 


MINIMUM OF THEORY - - MAXIMUM OF PRACTICE 


The men and women who are now studying (and 
our many successful graduates) all have told us 
that they were agreeably surprised at the BIP 
method of teaching. You start right in on your 
very first day, taking pictures. The technical de- 
tails are explained as they arise ... not in dry, 
preliminary lectures. You learn while doing. 
While all courses are geared to the individual 
rather than to “classes,” in general, you may 
figure your time as follows: 60% will be given to 
actual photographic practice; 25% to progressive 
assignments; and 15% to classroom demonstra- 
tion. 

DAY OR EVENING STUDY 

Many of our students find that they can make outside 
money by taking a part time job and at- 
tending classes in off hours. The school also 
maintains an up-to-date list of nearby ap- 
proved lodgings at moderate cost. The 
school plant itself is an immense building, 
located in a fine residential neighborhood. 
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an additional $22.50 for factory type installa- 
tion. 
Six New Amfiles 

Locating that negative, roll or print will be 
a lot easier with any of the series of six new 
photographical Amfiles now being marketed by 





Amberg File & Index Co., Kankakee, III. 
The set includes Slide File with 15 compart- 





ments each with a maximum capacity of 20 
35mm. mounted slides; Filmstrip Files, one with 
room for 12 metal containers for roll film 1%” 
in diameter, the other with room enough for 
16 metal containers; Negative Files for minia- 
ture rolls for 20, 18 or 36-exposure 35mm. rolls; 
and Files for flat negatives 35g x5”, and one 
for 5x7”. 


18-Year-Old Projector 

Hank Wilson, Ampro’s service manager, 
whistled in surprise one day last month as he 
scanned his morning’s work and recognized a 
B-1000, the very first Ampro precision projec- 
tor ever built, 18 years ago. Except for periodic 
lamp replacements, the projector operated per- 
fectly this entire time, and required only 3¥ 














GOLD XX AND S-35 


VON-L 











6, ell He 
Lede lllit 


genta FINE GRAIN — 
INFINITE HIGH LIGHT 
AND SHADOW DETAIL 


Von-L Film Developers are FAST 
—YES—BUT important too, they 
are Quality developers. They give 
DETAIL—DIMENSION—GRA- 
DATION — BRILLIANCE — 
LIFE. They are ECONOMICAL 
—They have long “working lives” 
and KEEP indefinitely. 

GOLD XX is THE developer for 


STROBO LIGHT. 
VON-L PAPER DEVELOPER too, gives 
brilliant results. 


MIRACLE FIX is again available. 


AND our incomparable 


Ask your dealer or write direct 


MON-BLANC Chemical Co., Fort Wayne 3, Indiana & Spearman, Texas 
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OUT OF THE CASE... 
READY TO ENLARGE 
oe IN 39 SECONDS! 


It's the NEW, TERRIFIC 


269 


STORE-AwWAY ENLARGER 


It's a full-size 2% x 3% enlarger, su- 
perbly engineered to deliver excitingly 
sharp, prize winning prints! Included in 
its amazing low price of $39.50 is the 
tax — AND — Store-Away's needie-sharp 
F:6.3 anastigmat lens, with its handy, 
light-controlling iris diaphragm. There's 
rock-like sturdiness in its welded steel 
construction—and good looks in that 2- 
tone wrinkle finish, OF COURSE, IT'S 
MADE BY FEDERAL! . . . who first brought 
enlarging thrills into the American home— 
with unheard of enlarger values! See 
FEDERAL'S latest achievement—the sensa- 
tional No. 269 STORE-AWAY—at your 
dealer today. 


Carrying Case $6.95 extra. 


Check These 
QUALITY FEATURES 


ILLUMINATION: Parabolic reflector, diffusion 
type 
CARRIER: Convertible for glass or dustless 
plates 
FOCUSING: Non-slip, positive friction drive 
control 
MAGNIFICATION: 1 to 7 times at baseboard 
FILTER: Red swing-away type 
BASEBOARD: Welded, reinforced steel 
POST: Detachable, 2-section tubular post 
MODEL 279: Same as 269, but with con- 
denser lens illumination, $47 (tax 
included), complete with lens. 


America’s Greatest Enlarger Valve! 


FEDERAL MANUFACTURING & ENGINEERING CORP 
Makers of Federal Enlargers, Cameros and Mi . 























OFF THE SHELF . . . (Picture token with 
FED-FLASH, the fan's handiest, shorpest 
valve in low-cost cameras) 





ON THE TABLE... (Another Fed-Flash shot 
superbly enlarged by the STORE-AWAY) 





YOU'RE SET TO ENLARGE! . . . (FED-FLASH 
photo agoin, enlarged by STORE-AWAY. 
Note sharpness of detail, perfect controst 

. @ tribute to a perfect flash comera 
—o super-fine enlarger) 


@eeeeeveevneeeeeeeeeeeeeee es 


For the perfect picture 
ANYWHERE... ANYTIME 


FEDERAL 
FED--LASH 


CAMERA & FLASH UNIT 








Here's the camera 
that took the sharp 
photos in this ad! A 
| child can do as well 
— it’s so simple to 
operate. Just sight, 
shoot—and FLASH 
—you've got it! 


Only $13.90 


included 
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18-year-old 
B-1000 at $150.00. 


The modern 
imperial at $276.00. 


hours work by Wilson’s department to be re- 
turned to A-1 duty for another 18 years. 


Ster D Slide Binders 


Permanent protection for your 24x2% trans- 
parencies is assured with the Star D Binder be- 
cause it is made of tough metal. The slide, which 
comes assembled, is simply and easily slid apart; 
the transparency is placed between the two 
pieces of micro glass, and then slid together 
again. Made by Davidson Manufacturing Co., 
5146 Alhambra Ave., Los Angeles 32. 


Three New Movie Films 


Known for their Charcoal Black and Char- 
coal Ember textured projection papers, Dasson- 
ville Co., Ltd., Newton, N. J., enters the movie 
film market with following: Orthochromatic, 
Weston 12, 25 ft. double 8mm., $2.40; 100 ft. 
16mm., $5.60; Panchromatic, Weston 40, 25 ft. 
double 8mm., $2.76; 100 ft. 16mm., $6.63; Pan- 
chromatic, Weston 80, 25 ft. double 8mm., 
$3.04 ; 100 ft. 16mm., $6.63. 


“Widor" Wide-Angle Lens Attachment 


Doubling the angle of view of motion picture 
camera lenses without altering light transmis- 
sion of image quality is featured in the ““Widor” 
wide-angle lens attachment by Bell & Howell, 
7100 McCormick Rd., Chicago 45. This lens 
answers the problems of taking group pictures 
at close range or including large indoor areas 
where distance is limited. 


S.V.E. Color Slides 


Six new color slide sets have been added to 
the S.V.E. series of VisuALtizED UNITS IN 
Cotor, which already has more than 100 sets 
in Arts, Science and Social Studies. These six 
are: The Virginia Colonial Legislature, A Visit 
to Morocco, Northwest Africa, Air Travel—Air- 
port Activities, Air Travel—Passenger Service, 
Air Travel—Mail, Express, Freight and Bag- 
gage,and The Life of the sito 














( I enclose check or M. O. Please send my Relaxo 
postpaid. 

( Please send my Relaxo C. O. D. I will pay postman 
$3.00 plus small postage and C. O. D. charges. 
(Be sure to print your name and address carefully) 

MONEY CHEERFULLY REFUNDED IF NOT COM- 


LETELY SATISFIED WITHIN 10 DAYS. Order di- 
coal? from 


LAKER HAIRSPRING SERVICE 
93 Nassow St. Dept. MC3 New York 7, N. Y. 
*Pat. Pend. Reg. U. S. Pat. Off. 
‘Postpaid in U.S.A. & possessions only. Please add 


Postage on orders from elsewhere. Shipping weight 2 
ounces. 








KODAK 35 REFANS 


Now Take Better Pictures Easier 


with R E LAXO 


Acclaimed By Thousands of 
Enthusiastic Users 
RELAXO* is PRE-TESTED one PROVEN 
The Simple, Ingenious Acc oory Bote 
Release with OVEN EFFECTI ENES 


—to provide eye-level quick action, enabling you 
to take shots without fear of vibration, thus 
avoiding danger of blurring due to camera 
movement while releasing the shutter. 

—to provide instant, continuous, and smooth oper- 
ation. 

—to stay on permanently, RELAXO actually be- 
comes part of the camera, blending beautifully 
with the other white metal components. 


SPECIAL BOON TO COLOR FILM USERS 


SO EFFECTIVE! © SO INEXPENSIVE! 
oo 2 6 Soe 35 R.F. can afford to be 


RELA X O° ISEASYTOINSTALL 


Anyone can install Relaxo in only 5 minutes with 
only the turn of a screwdriver. 


NO DRILLING @ NO FILING 
RELAXO Fits Perfectly 
Will not interfere with use of the Eveready Case. 


(Complete simple instructions are furnished with each 
RELAXO sold) 
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4 AVE ON CHEMICALS 
WITH NIKOR TANKS 


NIKOR tanks are thrifty a// ways! On 
chemicals for example, only 8 oz. of 
solution is needed to develop a 5 ft. 
35 mm. roll in the No. 35 tank. Similar 
solution economy in the larger tanks. 
But the big economy is due to their 
solid stainless steel construction. They 
can’t chip or break . . . the lustrous 





* "i : " 
rh. 
Fetes 


surface can’t corrode or tarnish . 
therefore they last a lifetime. Their 
design, too, makes loading and daylight 
filling quick and easy; provides for 
free circulation and uniform agitation, 
resulting in even and perfect develop- 
ment. See NIKOR tanks at dealers today 
or write for literature. 


Prices including all excise taxes as follows: 


SE 2A 5. eee $ 8.50 
No. 2, for 214"x314”" Roll Film.......... 8.50 
No. 4, for 21/2”x414” Roll Film.......... 8.50 
No. 5, for 314”"x5'/2” Roll Film..... 11.65 
No. 6, for 314x414" (Kodak Film only). ny 65 
No. 33, for two 35 mm. 40-exp. rolls....: 11.85 
No. 35, for one 35 mm 40-exp. roll 750 


Adjustable Cut Film and Film Pack Tank 16.50 
Multiple Developing Tank, without reels 7.90 


Extra Reels, regular models, any size 4.30 
Stirring Rod & Print Paddle 65 
Extra Tall Can, with plain cover and lift- 

ing rod, 12”, to take seven 35mm .cr 

four No 120 reels, without reels...... 11.50 
Ditto, 17”, to take eleven 35 mm. or six 

No. 120 reels 13.50 
Ditto, 22”, to take fourteen 35 mm. or 

eight No. 120 reels........ . 15.00 


_ BURLEIGH BROOKS co. 


120 West 42nd Street, New York 18, N. Y. 
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BRING OUT THE HIDDEN BEAUTY OF 
YOUR FAVORITE BLACK-AND-WHITE 
PHOTOGRAPHS 
Give color magic to your favorite black- 
and-white photographs with Marshall's 
Photo-Oil Colors. It's as easy as A B C 
to get true-to-life results the very first 
time you try. Here's your chance to thrill 
to the beauty of COLOR PHOTOGRAPHS 

—WITHOUT COLOR COSTS. 


LESS THAN ONE CENT PER PRINT 
NO SPECIAL SKILL NEEDED 

NO ARTISTIC ABILITY REQUIRED 
NO COLORS TO MIX 

NO BRUSHES NECESSARY 
CHANGES EASILY MADE 


YOU CANNOT RUIN A FAVORITE PRINT 
You can always remove Marshall's Photo- 
Oil Colors and begin again, For amateur 
or professional, Marshall's oils assure 
brilliant nature-born colors at a_ cost 
BELOW Ic PER PRINT. 


FREE INSTRUCTION BOOKLET 
Each Marshall set contains a FREE in- 
struction booklet giving complete infor- 
mation on the application of the colors 
and the exact colors to use for various 
purposes such as blonde or red hair, grass, 
tree trunks, brick walls, etc . .. in fact, 
everything to give you the knack for per- 
fect results in glorious life-like tones. 


Write today for “How to Make Beautiful 
Colored Prints with Marshall's Photo- 
Oil Colors.’ It’s a 32-page illustrated 
book, which gives you the complete basic 
course in photographic oil coloring—ISc. 


SETS ARE PRICED FROM 
$5.85—$1.25 





Dept. C6, 167 North 9th Street, Brooklyn 11, N. Y. 
Canadian Dist.: Canada Photo Products, Ltd. 
137 Wellington St., West, Toronto 1 
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Morse M-80 Tray-Temp 


A revolutionary new, molded rubber reser- 
voir base to provide constant control of temper- 
atures in tray devel- 
opment is the Morse 
M-80 Tray-Temp by 
Morse Instrument 
Co., Hudson, O. 


The unit, as illus- 
trated, connects with 
water faucets and 
hot, cold, or tem- 
pered water and is 
regulated to the desired temperature. The flow 
of water maintains a constant degree, 


Willo Superb Cilor Correction Scale 


A big aid for taking better color photos, and 
for only $1.50, is the Superb Color Correction 
Scale. One side gives the correct stop for any 








film with any flash bulb at any commonly used 
distance and at any recommended shutter speeds 
for the bulbs used. The reverse side shows the 
increase in stops or fraction of stop required 
to correct exposure for every type film with each 
type light and color correction filter. It is made 
of plastic. 


Remington-Rand Offers Two Papers 


Remington-Rand, Inc., manufacturers of pho- 
tographic equipment for office use for 12 years, 
is now offering two new enlarging papers, 
RRembrandt and RRemlite, to all darkroom 
users. RRembrandt is a chlorobromide projec- 
tion paper and RRemlite is a translucent paper 
on natural white stock mostly intended for use 
as a paper negative material. 





"120" Viewer 

A high-grade meniscus lens is used in the new 
Guild “120” Viewer to give maximum magnifi- 
cation without distortion. Manufactured by 
Craftmen’s Guild, 6916 Romaine St., Holly- 
wood 38, Cal., the viewer is designed for color 
transparencies 2% x 2% or 2% x 3%, mounted 
in standard slide sizes 34%4x4 or 2%x 2%. 
$4.75. The viewer is non-warping plastic. 
IN EVERY BIG CITY, there’s one cameraman’s 
camera store, where the bugs hang out, and 
where everybody stops in on his way to lunch 
to see if there’s “anything new.” In Cincinnati, 
happily, there are several such stores, and one 
of them is a little more than a slice in the wall 
called The Provident Camera Shop. The bugs 
go in and the bugs go out all day long. The 
owner, Nate Berkowitz, who is shaped like an 
egg with a perpetual smile, has been around 
fans so much he has taken on some of their 
habits. Mr. Berkowitz has invented a new cam- 
era gadget that takes shadowless flash pictures 
and you can buy it from him for $1.95. The 
gadget is shaped like a box about four inches 
square. One end slips over the bulb socket of 
your flash attachment. (You don’t use the re- 
flector at all.) The top of the box is open. 
Three sides are opaque. The fourth side of the 
box has a cardboard screen over it. When the 
bulb goes off the light shoots through the open 
top of the box and through the cardboard 
screen: Result: a shadowless flash picture. It 
is for indoor use only because you need the 
ceiling reflection in addition to the light that 
goes through the cardboard screen to imprint 
your picture. The gadget weighs less than 
three ounces and can be folded flat when not 
in use. 720 Vine Street, Cincinnati, Ohio. 





SPECIAL ATTENTION 


GIVEN TO MAIL ORDERS! 


All leading makes of photo equipment 
for professional and amateur. 


BARGAINS GALORE! 


Tell us your needs . . . if we don't have 
it we'll get it. Write to Dept. M. 


CAMERA MART, inc. 


1614 N. Cahuenga, Hollywood 28 
California 











ONLY SPEED-O-COPY 

With Its Critical Focusing 
Gi full i} ke 
ing machine “of ‘your Lercar Contax, Argue Gl 5. 
Art us 21, Perfex, Clarus or Kodak Ektra. 
Extends and broadens the use of your camera. 
Gives positive accurate ground glass focusin 
Achieves more perfect results in ony BRANCH of black 
black and white or color photogra 

See Your Dealer — Write ra Circulars 


D. PAUL SHULL 











240 S. Union Avenue Dept. M-6 Los Angeles 26, Calif. 










| RELOAD ALL 35 MM CARTRIDGES | Sammmudpidbe 
Saue 50% = 
. CIRCULAR 





W. W. BOES CO 
43 W. APPLE ST 
DAYTON-2-OHIO 











So says Wary Bollinger of York, Penna. 


Mary Bollinger hasn‘t yet won national fame but she’s 
on her way. A recent graduate of the Progressive School 
of Photography, she is now operating her own studio. 


“Photography is a nice career for women... 
very interesting . . . meet lots of people . . . 
and it’s a career that can be carried on after 
marriage without interfering with your home”, 
says Mary. Of her photographic schooling she 
comments, “The Progressive School of Photog- 


raphy through its fine equipment, helpful and 
skilled teachers, made it possible for me to 
gain in a short time such knowledge of practi- 
cal photography that | was able to go right 
to work as a professional photographer on 
my own.” 


HOW ABOUT YOU? Do you want a career in Photography? Then study under experts 
in this finest of schools. Standard courses in Portrait and Commercial Photography; Direct 


Color and Camera Mechanics and Repair for ad 
Dormitory for men. Living accommodations assured for women and married 


couples. G.I. Approved. But get all the facts. 
Write for Free Catalog PT 7 


cational. 


QtiFiChay 
«* 


d «ctud +e 


Is. Coedu- 





and pr f 
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EMMET CAMERA 
GADGET BAGS 


HECK THESE 
SUPERIOR FEATURES 


of Wedel 1191 (shown above) for 34x4% Graphic, or 
smaller movie or still cameras with accessories. 
> Top grain, Elk tanned cowhide. Black or brown. 


— heavy-duty shoulder strap, solidly 
anchored inte bag reinforcement. 


> Pocket in lid for filters, easy to reach. 

oo Inner bag compartments hold camera, meter, etc. 
oo Protects closing on outer pockat prevents breakage. 
oo Stiffening in lid and sides gives camera protection. 
a Starty, easy sliding zipper clesure 

A Full Line of Handy Gadget Bags 


Model 536. Graphic Gadget Bag. » finest 
construction. $34.80. ne 


Model 1191. Described above. $27.95. 


e 

@ Model 518. For medium or small still or movie 
cameras and accessories. $16.95. 

a 

» 


Model 1190. For small or medium cameras. $11.95. 
Model 1193. For small cameras. $7.95. 
@ Also Camera Hard Cases for Bolex and Graphics. 


Wit 


CORPORATION 





2839 W. Pico Bivd., Los Angeles 6, Calif. 
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NEWS AND 

MOVI E RELEASES 
A 1948 Caratos listing 21 new home movies 
in 8 and 16mm, silent and sound, illustrated, 
and with complete description of each film, is 
now available from Sterling Films, Inc., 61 W. 
56th St., New York 19, Films are classified as 


Musical Concerts, Sports, Adventure, Children’s 
and Special Releases. 


HOT OFF MADISON SQUARE GARDENS’ 
hardwood floor comes “BASKETBALL THRILLS 
or '48” with highlights in the National 
Invitation and N.C.A.A. tournaments re- 
leased by Official Films, 25 W. 45th St., 
New York 19, and available in 8- and 16mm 
feature lengths only, and 16mm sound. 


WOMAN OF THE TOWN, nine reels, is a new 
exciting 16mm. production straight from the 
pages of American history telling the story of 
William Barclay Masterson, known to posterity 





as “Bat” Masterson, the fighten-est Marshall in 
United States history. Claire Trevor, Albert 
Dekker, and Barry Sullivan are the film’s lead- 
ing actors. Distributed by Commonwealth Pic- 
tures Corp., 729 7th Ave., New York 19. 


pees LET anyone ever tell you that shooting 
stills of Hollywood movie stars is a lead- 
pipe cinch. Many of the stars are dyed-in-the- 
wool amateur photographers of the first degree. 
Take Dinah Shore, for instance. I won’t soon 
forget the day I was assigned to do some fash- 
ion shots of that gal. Before I could unsnap 
my gadget bag, she blurted out in one breath: 
‘Now don’t you think this will make the best 
background for shooting against the light with 
a coated lens and using a flash fill-in, diaphragm 
stopped down to F:11 at 200th on Double X, 
with maybe an extension over there on the 
side?” 

And by gosh, she was right! 

Then there’s Rudy Vallee, whom I was to 
catch in fast action on the tennis court. I had 
scarcely pulled up in my station wagon when 
Rudy ambled over, saying, “Hope you’re using 
a telephoto lens today. If you stand up there 














shooting three-quarters into the sun, you can 
catch a pip at a six-hundred-and-sixtitth on 
the focal-plane stopped down between F:5.6 
and F:8 on Panchro B.. . and if you don’t 
have a telephoto I can loan you one that will 
fit right on your lensboard.” 

How was I to know this guy had more cam- 
eras than Carter has pills? 

So it was with Gregory Peck. On arriving 
to do a home layout of the Peck family, Greg 
i me at the door with: “Just in case you 

orgot your Rollei, I have one here — with 
built-in sync, flash extensions, proxars, distars, 
and any kind of film you need. You can de- 
velop the stuff here in my darkroom if you 
want an immediate check on your negatives. 
Have DK20, DK60A, Microdol, or buffered 
borax.” 

The lingo these guys use! 

One day I was all set to do some stills of 
Lou Costello with his family in the den of their 
home. Lou entered the room and his eyes 
brightened—‘“Ha, I see you’re using a Graphic, 
but why not the new Ektar instead of a Tessar. 
Made of a new kind of glass. Gives a much 
sharper negative. Boy, you should see the 
prints I get from my negs and they all go on 
grade 2 paper. What’s more, I use a maga- 
zine back on mine, instead of those holders. 
Lots easier to carry around, and the sync’d 
range-finder with the light-beam night focusser 
is faster than using the ground glass.” 

How right, how right! But I always thought 
comedy was his racket. 

So it goes with Rosalind Russell, Clark Gable, 
Cary Grant, Errol Flynn, Bob Burns, Kay 





One 2'/4x2% 
KIMAC "One-Step" 


GLASS SLIDE BINDER) 


No obligation! We just want you to see at ’ 
yourself how easily and economically you: 
can protect and preserve your precious * 
negatives with KIMAC binders. Just send 
your name and address for free sample,” 
Ask for special mask for V. P. or Split 
2'/4x3'/4 Negatives. 
Price for package of twelve, $1.00 


THE KIMAC COMPANY 


DEPT. M-6, OLD GREENWICH, CONNECTICUT 














WE BUY --- uUstO 
CAMERAS & LENSES 
tail macdsial ates geo 

& Lenses—Telephoto 
Lennes_6 and mm Movie 


Came @ Frojeser: (sound 
and silent), NE DED at ONCE. 


a 
CAP/TAL CAMERA 


SXCMAMCE 


YLVAWIA AVE. NW. © WASHINGTON 








NOT DOLLAR 
DEVELOPING 


negatives deserve quality d 


Ht Went, ive individual attention to ea 
negative, ” mass eee. Shien dame are er dey velo 
vapora’ rated 





8—4x6 Beau- Bs 6 exp. $1.25. 
tiful water er: 2.00. 18 exp. roll, 80c. 
ments from 8 ing: 36 exp., 60c; 18 exp., wade. “FREE mailing 
Exo nels ase] begs. 24 HOUR SERVICE 

kling Prints EIGHT EXPOSURE FILMS NOW AVAILABLE 
30c. MINICAM PHOTO LABS., Dept. 4-B, La Crosse, Wis. 














... $0 ask for 


Now dnd impraved 





Gevaert’s New Look is in its smart new 
package .. . and wrapped up inside are 
new and even higher qualities for which 
this fine film is already famous. 

Try Superchrome — and if you're not 
satisfied with your pictures do this: put 
your name and address on the inside of 
your empty film carton, enclose your ex- 
posed negatives and send them all to 
Gevaert, Williamstown, Mass. 

e’ll send you free a new roll of film 
plus a film analysis chart showing cause 
and remedy for failure. 





The GEVAERT Company of America, Inc. 
Williamstown, Mass. 

BRANCH OFFICES: 
New York City 19—423 West 55th St. 
Blvd. Dallas—1604 Young St. 





feu loh agg 


SUPERCHROME ROLLFILM 


SATISFACTION GUARANTEED OR A NEW ROLL FREE! 


Chicago 6—150 No Wacker Drive. 
IN CANADA: Gevaert (Canada) Limited, 345 Adelaide St. W., Toronto, 2B. 





35mm MAGAZINES 
36 EXPOSURES 


PANCHROMOSA: Fast fine grain Panchro- 
matic emulsion. Balanced to give maximum 
quality, both indoors and outdoors. Pro- 
duces brilliant and full-scaled enlargements. 
MICROGRAN: Moderate speed, extremely 
fine grain, Panchromatic emulsion to give 
the critical user maximum enlargements 
with minimum grain. 


16mm CINE REVERSAL FILM AND 
DOUBLE 8mm CINE REVERSAL* 


ULTRA PAN: Fast Panchromatic emulsion for 
motion pictures under artificial light. Ex- 
cellent results can be obtained even under 
adverse lighting conditions. 

*SUPER PAN: Medium speed Panchromatic 
emulsion for all-around use, indoors and 
outdoors. 

*MICRO PAN: Moderate speed, fine grain 
Panchromatic emulsion for critical work 
which demands minimum grain. 























Los Angeles 38—6370 Sonta Monica 
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‘BETTER PICTURES. 


35MM ROLLS developed 
vaporated, enlarged by 
electric eye, 3% x 4%— 
$1.25. 18 exposure rolls—75e. Extra 
enlargements 3'4x4%4, 4c each. No. 127 
split candid rolls—l6 exposures—en- 
larged to 3%x4%—60c. No. 127 and 
120, 8 exp. rolls enlarged to 3%x5—35e. No. 120, 12 
exp. rolls enlarged to 3%x3%—S0c. No. 120, 16 exp. 
rolls—enlarged to 34x5—60c. Extra enlargements, 344.5 
—4c each. Plus Sc postage per order. 









We fine-grain all films and use Eastman Electric 
Eye Equipment. ‘‘Quality Work—Prompt Service."’ 
Send roll and money today! 


BETTER PICTURES 


2523 Lawrence Ave. _Dept. M__Chicago 25, Illinois 





Every 


AMATEUR PHOTOGRAPHER 


should belong to 


THE PHOTOGRAPHIC SOCIETY 
OF AMERICA 


x * * 

Many Valuable Services for 
Small Dues 
= & ® 


Ask for Information 


1815 Spruce Street, Philadelphia 3, Pa. 














COLOR AT A PRICE YOU CAN AFFORD TO PAY 
“PHOT-O-CHROME” = 22~3% 


SPARKLING COLOR PRINTS 
Made From Any Ansco, Ektachrome C 


or Kodachrome Transparencies 


5x7 2.50 8x10 4.00 (unmounted) 


CLEVELAND COLOR SERVICE 
3974 EAST 131st STREET CLEVELAND 5, OHIO 





Kyser, Tyrone Power, Edgar Bergen, Dick 
Powell, Claudette Colbert, and —oh nuts, a 
cameraman can get darned self-conscious in 
this burg. 


A CLUB WHOSE MEMBERS buy one film and 
can use nine others is a unique idea promoted 
by Round Robin Films, 369 Lexington Ave., 
New York 17. Here’s how it works. A person 
becomes a Round Robin member by purchasing 
one film after which he is assigned to a roster 
comprised of nine other members. Each mem- 
ber sends his film to the member whose name 
succeeds his on the roster, receiving, in return, 
a film from the member whose name precedes 
his. This change is made twice a month for 
five months, after which the purchaser re- 
ceives and keeps the film he bought originally. 
A six months’ guarantee covers the repair or 
replacement of damaged or lost films. There 
are no dues, fees, or rentals. Only expenses 
are the small postage charges. 


Other Notable Releases 


*Encyclopedia Britannica Films, Inc., Wil- 
mette, Ill., announces release of 17 new 
Home Series productions in 8- and 16mm in- 
cluding Agsop’s Hare AND TorTOIsE, A 
Lost Wor.tp, PETER RABBIT’s ADVENTURE, 
three films of baseball, films inside Russia 
before the Iron Curtain fell, and other edu- 
cational releases. 


*United World Films, Inc., 445 Park Ave., 
New York 22, has a new free illustrated 
catalog of Motion Pictures for Churches, 
describing more than 125 outstanding re- 
ligious subjects now available to churches 
and schools. 


*World in Color Productions, Elmira, N. Y., 
has added a second edition of the unusual 
“golden cities of stone” to be spliced onto 
their feature film, Bryce Canyon, thereby 
giving a double length showing of this 











DOUBLE SIZE IMAGE VIEW FINDER TRIPOD 
OPTICALLY GROUND LENSES ASSURE 


ivan a8 cubseuss abe abe a 
SF. 





—-— GROVER 16MM GUN CAMERA ACCESSORIES — -— 


EXPOSURE CALCULATOR ING T 
REMOVABLE HANDLE MACHINED FROM SOLIO BAR S PB. “ FOOTAGE SCALE ENABLING PICTURES 
NICELY os aaa GRACKET OF STEEL FINISHED ne = 5 =. AS 4 FEET FOR | VO wey cown eo 
EXPOSURE CALCULATOR wes FRCELESS MC- i 


FOR 
= som ts Lenses AT SLIGHTLY HIGHER PRICE. SPECHY 
“Pace 





~ anes PRICE COMPLETE — ta99 PTOR MONT -$7.8S. LENS HOCO-BS 6 
BATTERY CARRIER A ONVERT! .2 CAMERAS IWSTRUCTION FOR THE CONVERSION OF THESE CAMERAS 
se a! Ave ser CLS Rise Jagrieeas > eC fn a 8 GROVER ACC- w A SE SENT FREE OF CHARGE WITH YOUR ORDER 
Sone Gon titre ie om be u) ESSORIES LISTED WERE — ALL OF OUR MERCHANDISE CARRIES A MONEY- BACK 
VOLT CAMERAS. HAS CLIP FOR omy $12s 
= ATTAGUNG | 19 TROUSER BEL! — wo Lueit ttt $ 55.00 wenn?  . —EECROIES 














ASSOCIATED SURPLUS COMPANY. 


10838 VENTURA BLVD.,NO.HOLLYWOOD, CALIF. 








S ue 


FROM UNCUT 35MM ROLLS: 20 
EXP. ROLL 65¢; 36 EXP. ROLL 
$1.05; 65 EXP. ROLL $1.60. 
FROM STRIPS HAVING LESS 


125 


THAN SIX EXPOSURES, BUT NO 
SHORTER THAN 44 INCHES IN 
LENGTH; OR SELECTED BY 
FRAME NO.; EACH FRAME 10¢. 


35mm Daylight Reload, 


ee 


A Spiratone Specialty 





including metal cartridge, 


Anscocolor 
postpaid. . 











beautiful National Park. Reels 1 and 2 are 
each 50 feet in length in 8mm and 100 feet 


each in 16mm silent, available in black 2ad FINE 
white or color. M GRAIN 


*PATTERN FOR Peace —CHARTER OF THE DEVELOPED, VAPORATED 

Unrrep Nations is a film drawn up in the AND ENLARGED 

spring of 1945 at the San Francisco Con- 

ference. It is two reels, 15 minutes, 16mm, MINILABS 

distributed by British Information Services, STILL FIRST IN 35 MM 

an .agency of the British Government with FINE GRAIN 

offices at 30 Rockefeller Plaza, New York; FILM PROCESSING, DIRECT BY MAIL 
360 N. Michigan Ave., Chicaga 1; 907 15th 

St., N.W., Washington 5, D. C.; and 391 36 exposure roll of film pro- $190 
Sutter St., San Francisco 8. cessed & enlarged to 8x4 inches 


8 exposure rolls enlarged to 


*On the lighter side Library Films, Inc., 25 approximately twice negative 
W. 45th St., New York 19, is releasing 11 else for enly ». 35F 
new Laurel and Hardy comedies, raising to 

39 the total film releases of this team. 


Ask for Free Booklet Magazine,“ Pictures.” 
*MaAGNIFICENT DoLt, 11 reels of 16mm sound, 
relates the fascinating story of Dolly Madi- MINILARS ... 

son, the charming and high-spirited wife of nich 

our fourth president. Ginger Rogers, David peat: 

Niven, and Burgess Meredith are starred. 























You Could mahe scrolls like this* 
— hut ith 40 much easier with the 
MULT-EFEX TITLER 


ntiibiine withenen: tein en Hahh, There are many ways of making scrolls but 
sit 8 ft. from.titl@ptean on the easiest, most effective way is with the 
dog, pull cord to stort Mult-Efex . . . used by 8mm and 16mm movie 
wringer, start camera. mokers all over America. It is a complete 
Next time you'll use _ . eins 
——“@ Mult-Efex! Unit for filming countless variations of 
























.% i Hollywood type titles and special effects 
4 | for just $28.00 plus tax. j "nts wang 

MU tex 
For more on what the Mult- UTR 
Efex can do write for this 
folder to Dept. 2F. 





Ask about our 
famous spotlights too 


BARDWELL & McALISTER, inc. 
Box 1310 Hollywood 28, California 
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Learn GLAMOUR 


PHOTOGRAPHY 


BY MAIL 


FOR AMATEURS — 
| Seeking to Perfect Their Art 
FOR PROFESSIONALS 
j Looking for Greater Profits 
The only complete home study _ 
| our course, with authentic texts, illus- 
| trations, and the personal coaching 
of the internationally famous glam- 
| Tar photographer. .R. Harrison. 
| Learn Hollywood secrets of glam- 
our photography, including the 
| 34 basic poses, make-up, light- 
ing, costuming, etc. When P! 
you learn Harrison’s Holly- 
wood glamour technique, a 
| whole new world of photo- 
" ay anon pleasure and profit will 
opened up to you. Write for 
| free information. 
| HARRISON-HOLLYWOOD 













siecle De Rome 
| "Goldwyn Girl” 






AIR MAIL COUPON TODAY! 
Harrison Studios, 8661 W. 3rd St. ! 
Los Angeles 36, California, Bus. Dept. A-6 
| Name i 
| 

| 





| Address 

















35MM —20 EXPOSURE ANSCO COLOR FILM 
DEVELOPED .... 2c. cccccccccese $1.00 PER ROLL 


& MOUNTED FREE 


ALL SIZES ANSCO AND EKTACHROME COLOR 
FILM DEVELOPED .. .osgen vas $1.00 PER ROLL 
A Complete Quality Color Print Service 


66 West S3rd Street 
New York 19, N. Y. 








GADGETS, KINKS 


AND sSHOS@ CUTS 





Notes 0N BulLpING AN ENLarGeR, the new 
Kodak pamphlet which provides down-to- 
earth practical information for constructing 
your own homemade enlarger, is now avail- 
able free from the Sales Service Division, 
Eastman Kodak Co., Rochester 4, N. Y. 

The leaflet discusses basic enlarger ele- 


Improving Balance Scales 


Here are some suggestions to improve the 
operation of your darkroom balance scales— 
the kind that have two pans; one for the 
chemical and the other for the weights. 

To keep the pans clean, coat them with a 
clear lacquer. Renew as required. 

Paper baking cups, which cost about 12c per 
hundred, make ideal tray papers as the chemi- 
cals will not spill out of them. 

So that two cups will not be required when 
weighing, make a counterweight as follows: 
Cut a strip of tin from a can approximately 
Y4-inch wide and 2 inches long, Bend it in the 
shape of a hook as shown in the illustration 
and hang. it on the weight pan side of the bal- 
ance beam. 





Now place a baking cup on the weighing 
pan and slide the tin counterweight along the 
beam until it balances the paper cup. Check 
several times by removing the weight and re- 
placing it. The beam should return to balance 
each time that the counterweight is replaced. 
If the tin strip is too heavy, small sections can 
be clipped off until the correct weight is ob- 
tained. 











the NEW Steky IMPORTED) 


FINEST 16MM. CANDID STILL CAMERA 


Features a fine £3.5 anastigmat lens - variable shutter speeds—bulb, 
1/25, 1/50, 1/100 of a sec. - optical view finder- a truly economical 


miniature camera - ety 24 brilliant, clear pictures 10 mm.x14mm. 


- uses either color B & 
$3 50 Send your order for a STEKY today to 
950 MORGAN CAMERA SHOP 


6262 Sunset Boulevard 


16 mm. film - easy to load - 





Hollywood 28, California a 




















Duplicate weights can be made from either 
lead, copper, or brass stock. Take the weight 
that you wish to duplicate and lay it on the 
new material and mark off the size slightly 
larger than the old weight and cut out. Then 
place the old weight on one pan of the scale 
and the new on the other. File off material as 
necessary from the new weight until it balances 
the old. To check, reverse the weights on the 
pans. If they re- -balance, mark the new weight 
with the amount it represents and continue on 
to the next replacement. By using old and 
new weights together it is possible to greatly 
extend the capacity of the balance. 


—Louis Arbuckle. 


Processing Motor 


If an old-time hand-wound phonograph is 
available, or can be purchased at a second 
hand store, the amateur movie maker who 
processes his own films can have an efficient 
and inexpensive motor to turn his processing 
reel. 

The one illustrated is a real old timer from 
which the turntable could not be removed. A 
5-inch pulley made from two circles of 44-inch 
plywood was centered over the spindle and 
bolted to the metal turntable by drilling and 
tapping a hole in the table. A second pulley 
was ‘made the same size as the first and used 





on the shaft of the processing drum. The pulley 



































Make sharper, clearer pictures—vuse a 


Crag Ualhuammer Cupod 
This summer—wherever you go, whatever you do—you 
can make better, steadier pictures with a Craig Tripod. 





CRAIG THALHAMMER B/L TRIPOD 
The Craig Thalhammer B/L Tripod has 
rigid two-section legs for steady support— 
Sure Foot Points swing either to rubber 
tread or double pointed spur to hold a tena- 
cious grip on any rugged surface—patent- 
ed Instant-On Plug locks camera to tripod 
in one easy action—‘panning’ is smooth... 
easy... with the Deluxe Pan-Tilt Head. 
Made of durable hardwood and chrome 
plated steel construction, the B/L tripod 
is always ready to add to your pleasure 
and performance. 


CRAIG THALMETAL TRIPOD 

Craig Thalmetal Tripod is lightweight fa- 
vorite with all 8 mm and lightweight 16 mm 
movie cameras and all popular still cameras. 
It has the famous Sure Foot Points—two- 
section legs of aluminum and wood and 
knurled adjusting knobs. The Thalmetal 
folds to a compact 32” carrying size—ex- 
tended height of 60”. It has Midget Pan- 
Tilt Head and Instant-On Plug. 

See these two Tripods at your dealers— 
sample their smooth efficiency, check their 
sturdy, rugged construction—you'll want 
one for yourself! 


CRAIG MANUFACTURING CO. 
1823 South Hope Street 
Los Angeles 15, California 














Deluxe Pan-Tilt Head 








Rubber tread grip for 
slippery surfaces. . 
Double-pointed spur 
_for rough surfaces. 








¥ 2 


Midget Pan-Tilt Head 
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WATCH FOR ARGENT MONTHLY SPECIALS! 





COMBINATION OFFER—Regular $10.87 Value only 
® Daylight Bulk Film Loader 
© 100 ft. 35mm Film(Frame Numbered) 95 
© 5 empty Metal Cartridges 

IMMEDIATE DELIVERY 


ARGENT SPECIALTIES 
312 7th Ave. (Room 704) New York, N. Y. 















35MM oe TRANSPARENCIES 


1 Exposures 65¢ 
3 Ree ‘si ose Rolls $3.25 


We will print 35mm. safety film paitives from r 35mm. 
full strip negatives only for projecti irom 2”x2”" slices or 
from the full strip. Returned i 
35mm. Ze Ae Se. Re loaded “cartridges of 35mm. film 
Vaporating Sc roll; negative positive. 36 35mm. Card- 
cere Slide Mounts, Soc, Send for slide catalogue and free 
mailers. 


POSITIVE PRINT CO. 1447 Main Street, Rahway, N. J. 











A PROFITABLE TRADE! AN EXCITING HOBBY' Lean 


PHOTO NEGATIVE 
RETOUCHING 


Increase your income... improve the quality of your 
own photography. New 5-week home study course — 
1 lesson each week—will teach you how. Complete 
course and all necessary equipment only $21.50 
SEND IN THIS HANDY COUPON TODAY! Remember, if 
you are not completely satisfied and return the first lesson in 
good condition within 5 days, you will receive a full refund 


MARSHALL PHOTOGRAPHERS, Inc. ' 








‘ 162 N.State St., Chicago 1, Ill. Retouching School Div., Dept M-6 

| Oo 1 enclose $21.50. Send each lesson prepaid. 

} Send course C.O.D. I'll pay postage on each lesson.) 

i! ) Send information and easy payment plan. ' 

} ia tepececincscinnisstinnntn pects a } 

Be ee, ACER eee ORE FE Ea 
city ZONE STATE... ae 

i ee ee ee 





i 
belt is simply a length of chalk line or heavy 
cord. 

The speed of the motor is just right for film 
processing, turning the drum about 25 rpm. 
The spring-powered motor will run for about 
fifteen minutes without winding. It is best to 
wind it a few turns every few minutes, however, 


as this keeps a more even tension on the motor. 
—George Carlson. 


Simple Sheath, Plate, or Film Removing Aid 
A discarded roll film spool is a handy tool for 

aiding in the removal of sheaths, plates, or film 

from holders as can be seen by the illustration. 





With some holders, such as those with a 
spring sill, it is almost impossible to remove 
these items without breaking fingernails. This 
kink prevents this from happening.—H. Klein. 





24 HOUR 
REE AUTOMATIC MACHINE 
PROCESSING SERVICE 


ON ALL SOLAR FILM 








SOLAR TYPE 12 SOLAR TYPE 24 FOR THOSE Nyy ph ae 

(Weston 12) (Weston nan A SHOTS — SOLAR PE 100 

OUTECOR Fite OUTOOCOR-10 ALL waster eeteeset HOME? 

ORTHO NON-HALO NON-HALO PANCHROMATIC ' ? 
DOUBLE DOUBLE SUPER SENSITIVE PANCHROMATIC 
ii Ree aod $1 59 OO EET PELE. $1 89 DOUEES 00 
16mm— 50 Ft. ....-sseeees $1.90 16mm— 50 Ft. ......-- eee $2.90 6mm— 50 Ft. a c . a 4 = a " oe ee $3.15 
16mm—100 Ft. ......--200 3.30 | 16mm—100 Ft. .........-+. 4.98! 16mm—100 Ft. 22222222555 3.95 


GET ACQUAINTED WITH ALL THREE WRITE FOR 
RUSH YOUR ORDER NOW !! for the finest film you've ever used. Favorite of CIRCUL 
poe wo | yr makers since 1937. Send full amount and save shi ping charges AR 
or send $1.00 for C.0.D. deposit. lilinois residents please include 2 2% Sa 


SOLAR CINE PRODUCTS, INC., 4247 So. Kedzie Ave., ion “MI 6, Chicago 32, Illinois 











ax. 






































Clamp for Light Gluing 

Wooden holders sometimes loosen from con- 
stant use, usually near the light trap, and if not 
repaired immediately will fog the edge of the 
film in use. 





A dab of adhesive, plus the pressure from 
the clamp of your photoflood reflector to hold 
the joint while drying, will insure a good glue 
job. —H., Klein. 


Bomber Motors Useful 


Dozens of tiny 6 to 24 volt electric motors 
were used on war planes, and are now being 
sold as surplus at small cost. These have un- 
limited uses in the darkroom. By connecting 
them in series with a 60-watt lamp, they can be 
operated from 110-volt current. They can be 
mounted for chemical mixers by attaching a 
plastic rod to the drive shaft. By attaching a 
sweep hand, similar to that of a clock, with a 
white tip, the motion of the sweep hand can 
be photographed and the arc of motion allowed 
is an excellent check on shutter speeds. Most 
of these small motors work at 6000 to 7000 
rpm. With suitable reduction gears, they will 
work as film agitators, small blower motors, 
for darkroom ventilation or negative drying, 
and for similar purposes. Be sure to get a 
Universal or A. C. type if your current is 
A. C., however.—Ross Madden. 











, -. — Outfit. 
flash 
oar ‘$74. 1-87. 47 


F Perfex ‘Bot F/4.5, 
$11.00 Down. Alpha Shutter, 


Maga 3 .99—$5 ° 
zine, F/2.8, $127. 350 Leica tt ©, F435, Py Ei 
nm. 


$ 
Briskin ‘*g'' Magazine, $33.25 Down. 
P{2 5. $79.95— PRESS CAMERAS 


LINKED TOGETHER FOR GREATER SERVICE titi. %ti: mace. (7 siesir’ Baten 








zin Turret, F/2. ees ee 
TO THE PHOTO FAN SsGccge log down: B/S-2 In Rao and 
Filme Auto. 8. ¥4' A ee 
The General— America’s leadin hoto equipment dealer— P/1-0, 1¥a" F/3.5. @xs” B&J Press Outfit 
ig Pi P $206.22 $29.62 
proudly the of America’s most complete — Down. g'-" BPs 
camera ag located in the world’s lasgost puliding——Chies ieee ngt meee, 847-88 Down. 
Merchandise With these greater facil The Gene is sine, F/2.5, $127.50 ‘G), 2¥a'n3ia@r Speed 
equipped Rae than ever to continue = 3 —* - in the Sen a 5 Bown. ee Optar, Flash Shutter, 
photographic equipment field. counter, less lens, Er; Flash Unit, 
en Ghee a's $282.50 — $28.28 peFLEXx and FOLDING 
TIPAY-RS-YOU-SHOOT"" PLAN Ban Autoload nets; a CAMERAS: . 
2. Select the equipment you want, and _ total we “if Sl ee 588 08 beun’ 
your entire order. (note: Rey get ry 10 day FREE ' ane 74 5, 76. 15 anaes tte 4 3: 
FREE trial on all purchas: Oey ak Hae eamer "eethone: 
2. Determine and include ts down payment The General's new 3 CAMERAS a a's 7° 
(not less than 10% s. 00, whichever is Phote t eterno ne mAs Py S90 a3 de ‘ob Down. 
greater) trade-ins accepted as down pay- Buying Guide. case, “ash unit. (H) Cirofiex, F/3.5. 
3. State ‘on coupon the monthly payments you 4 Soe yous copy pone — $13.40 Alpees. aaa 
4. Mail your order, —— yey and short ante 
telling us about your MAIL COUPON TODAY 
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LESS THAN 


o 
5 EACH . 





WHY PAY MORE? 


36 Exposure 35mm roll FINE GRAIN 
developed and with every frame 
ENLARGED to 314 x 42. .....$1.00 
20 Exposure roll...............65¢ 


(Single frame negatives enlarged to 3% x 2%) 


Your order is rushed back to you. 





LOW PRICES FOR RELOADS 
Fresh, Fine Grain Panchromatic Film 


36 Exposure Reloads......cccccccscecccces 45¢ 
20 Exposure Reloads............. Cecsoees 30c 


MONEY BACK GUARANTEE 


SAVE AN EXTRA 10% 
Send $5.00 for an R.L. Coupon book today... 
good for $5.50 worth of our services. 


Write Dep't 3 for complete information. 


- 
ROCHESTER 
< 


INC 
BOX 199, ROCHESTER 1, NEW YORK 


Rochester Madg Means Quality 








Netlywead’s Most Beautiful Models Posed 
in Thrilling Masterpieces of Pin-Up Art 
EACH DIFFERENT—NO TWO ALIKE 
2x2 Kodachromes, 2-$1, 5-$2, 10-$4, 15-$6 
35mm _ transparencics, unmounted is-s1, 35-$2, 60-$3 
35mm negatives 10-$1, 25-$2, 43-$3 
ZISxS Vy, Bewatives, each $1, 5 for $4 
Pin-Up otos 10-$1, 25-$2, 60-S4 
Free Offer: Select $6 worth; send cnly $5; get $1 worth FREE. 


FINE ARTS FILM CO. (MP) 
P. O. Box 2084 San Antonio 6, Texas 




















SLIDE MOUNTS 


Patent Pending 
2x2 _eO— 35mm 
i slide your film into the mount. That’s all! 
No hot iron, press, adhesive, or moistening! So easy 
and quick! Corton of 36 mounts, postpaid, $1.00. 
California purchasers please add sales tax. 


FRIEDELL, 323 Fox Oakland Bldg., Oakland 12, Calif. 
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Otto Bettmann 


(Continued from page 83) 


photographer who finds himself native to 
a huge metropolis is advised to attack his 
particular home neighborhood as though 
it were an independent community. This 
is the way that Bettmann works: 

Invariably, he arrives in town cold, 
without having done any previous re- 
search. Unless it is a matter of general 
knowledge, he will probably not have the 
slightest idea how old the village is, who 
founded it or what kind of people live 
there. Later, he may read in the local 
library, from original documents if possi- 
ble, but first he goes straight to the antique 
shops. There, a birdseye glance tells him 
about the taste, the economic circum- 
stances and the cultural background of 
the populace. There also, by browsing 
(often to the extreme irritation of the 
shopkeeper) he will come across old news- 
papers, illustrated catalogues, and even 
long-lost certificates of birth, marriage and 
death, all of which go under his lens to 
come out as crystal-clear 5x7 glossy prints. 
His Leica (50mm lens) somehow misses 
the depths and roundness of the old cam- 
era portraits. The Leica is quite satisfac- 
tory, however, for engravings, lithographs 
and woodcuts, although care must be 
taken to pick up all the fine lines of an 
engraving. 

After the antique shop comes the post- 
master. He always knows everything about 
everybody and sometimes sends Bettmann 
on to valuable sources of color and infor- 
mation. Local ministers and physicians, 
too, are helpful, once he has convinced 
them of his serious, historic purpose. 

In his time, Dr. Bettmann has uncov- 
ered some startling family skeletons but, 
being a prudent and considerate person, 
he has hastily buried them again. 

Although his interest in the folkways 
of his adopted country is evidenced in his 
current book As We Were, which abounds 
with candy-pulling, horse-shoe pitching, 
cider-making and other aspects of the old 














oaken bucket era, the backward photog- 
rapher’s collection still bulks largest in 
his first enthusiasm, medical history. 

One of his odd prints made news in 
1934 when the Dionne quintuplets were 
born. Was this the first recorded instance 
of five births? Yes, said many prominent 
physicians. No, said Otto Bettmann and 
triumphantly produced a picture of a 
Dutch painting dated 1719, showing a 
mother and attendants and five new-born 
infants. Then, to cap it, he brought out 
another picture detailing the gravestone 
inscription of a German Countess named 
Margaret of Henneberg who died under 
a curse in 1611 after giving birth, the 
marker reported in true Barnum style, to 
no less than 365 children, This weird 
record is part of Bettmann’s huge file on 
medical superstitions. 

Emphasis in the collection is on the 
sparkling, the unusual and the intensely 


PHOTOGRAPHIC perspective isn’t anything new, 
as this print from the Bettmann Archive re- 
Parisian courtyard with street singers. 


(1803-47). 


veals. 


Circa 1840. By J. J. Grandville 











Spotlight on 


HENRY HERBERT 


for Featured Specials 





35MM CAMERAS 


Kodak Retina F3.5 Ektar lens and case § 60.00 
Mercury II F2.7 Tricor lens, flash att. 



































and case 65.00 
Perfex de Luxe F2.8 coated lens—Ev- 

eready case 85.00 
Kine Exakta F3.5 lens and case 150.00 
Bolsey Reflex F2.9 Alpar lens—case 250.00 
Contax Model II Sem. F2 Sonnar—case 175.00 
Contax Model II F1.5 Sonnar 250.00 
Contax Model III F2 Sonnar lens—case 275.00 
Contax Model III F1.5 Sonnar lens— 

case 340.00 
Richard Verascope Stereo F3.5 Berthiot 

—case 350.00 
Contax Model I, F2 Sonnar lens—case. 130.00 
Argus CII F3.5 lens—case 43.00 
Baldina F2.8 Tessar ‘ens 39.00 
ROLL FILM CAMERAS 
Super Ikonta A F3.5 Tessar $ 85.00 
3A Kodak F6.3 K. A. 35.00 
Ikoflex Model I F3.5 Novar—case 100.00 
Argoflex F4.5 lens—case 55.00 
Primarflex F3.5 105MM Tessar and F4.5 

135MM Tessar 225.00 
Exakta Model A F2.8 Tessar lens 75.00 
FILMPACK CAMERAS 
Ermanox Reflex F1.8 Ernastar, 6 holders, 

PA—case $175.00 
2'/4x3'f4 Series B Graflex F4.5 K. A. lens 

PPA 20.00 
Miniature Speed Graphic F4.5 Ektar 

coated, Flash shutter—Kalart RF 175.00 
3l/gx4l44 Speed Graphic F4.7_ Ektar 

lens—Meyer RF—Heiland gun 227.50 
9x12 cm Recomar F4.5, Kalart RF, 3 

holders, FPA—case 100.00 
4x5 B & J Press, 5” F4.7 Ektar, new 

camera, used lens 99.00 
LENSES 
16” F5 Gundlach Portrait lens in 

barrel $50.00 
20” F5.6 B&L lens in barrel 125.00 
12” F4.5 B&L Tessar in Betax shutter . 150.00 
15” F5.6 Optar in barrel 125.00 
15” F5.6 Wollensak Telephoto coated— 

Betax No. 4 shutter 180.00 


12” F6.3 Kodak Commercial 
coated, Ilex Synchro Shutter 


Ektar 


SOLD ON A TEN DAY MONEY BACK 
GUARANTEE 


HENRY HERBERT 


485 Fifth Avenue 
New York 17, N.Y 
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COLOR 
PRINTS gage 


2%4"x3%" enmounted In 
lots of ten or more (as- 
des 
oe Ce, ae $ .50 
3%4"x4V2” Mounted ; cy ee 
Unmounted jake at 65 
5”x7” Mounted va 2.00 
8”x10” Mounted 3.00 


FROM ANY SIZE TRANSPARENCY 
UP TO 5”x7” INCLUDING 35MM 


Subject composed and cropped where it will 
improve the picture. All mounted prints in 
attractive folders. 

Please remove all 
before sending. 


Send for Price List of Black-and-White Prints in 
Leatherette Loose-Leaf Album. 


MINIMUM ORDER — $1.00 
Please Enclose Remittance with Order 


No Additional Charge for 
Postage or Packing. 


PHOTO LAB, unc. 


3825 GEORGIA AVENUE, N. W. 
SUITE 268 
WASHINGTON 11, DB. C. 


the RAY 
SCHOOLS 
CHICAGO 


PROFESSIONAL PHOTOGRAPHY COURSES to 
meet the new trends in Business. All phases of ad- 
vertising, promotional and portrait work. Classroom 
work in Lighting, Operation of Camera, Developing, 
Retouching and Finishing. Tinting, Copying and Air 
Brush included. Training under the G. I. Bill avail- 
able. Personal trai | advancement, 
finest equipment. Day “and Evening classes. Write 


THE RAY SCHOOLS 


116 So. Michigan Boulevard, Dept. Z6, Chicago 


glass from transparencies 







































iMATE in | © Three Personalized 35MM 


The 

PHOTOEINISHING oz 

CRITICAL CAMERA wells 
ENTHUSIAST. 
Request 7 Newent 


Free Gea on arom tgucrtey tn Eniarge- 
Services 











THE BODY BEAUTIFUL 


Here is a set of 12 glamorous 2x2 Kodachromes featur- 
, celebrated French dancer, that are unmatched 
. brilliance and clarity and will be wanted by 
every color tan. 
Price per set of 12 slides only $5, prepaid. 
COD's accepted. 
FINE ARTS FILM PRODUCTIONS (MP) 

P. O. Box 2084 San Antonio 6, Texas 
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The backward 


human aspects of history, 
photographer has noted the hopes and 
aspirations of the past (sketches for inven- 
tions, early attempts at flight, etc.) as well 
as its accomplishments. The first lump sum 
that Bettmann earned in this country 
hinged on a publisher’s conviction that 
the backward photographer could make a 
dull, heavy world history fun to look at. 

“How much do you want,” the pub- 
lisher asked him, “‘to illustrate this book?” 

Bettmann took a deep breath, added 
several hundred to what he thought he 
could get. “Eight hundred dollars,” he 
mumbled, polishing his glasses and _ his 
bald spot at the same time. 

“Let’s make it an even thousand,” came 
the reply. “Just so you'll feel better.” 

The Bettmann Archive may have to look 
to posterity for fame but it has already 
made a tidy sum for its owner in the 
present. Advertising firms were quick to 
see the display value of the quaint old 
prints which have been selected with such 
an eye to modern pictorial standards. One 
company that manufactures a pain-killer 
in tablet form, for instance, ran an old 
woodcut of a strapped-down patient strug- 
gling in a dentist’s chair and contrasted it 
with a bland-faced modern gulping down 
a pill fizzling in a glass of water. 

A designer of luxurious bathtubs com- 
pared his silver and black Hollywood-style 
fixtures with a gay nineties invention which 
stressed medesty, providing the bather with 


OLD PRINT in giant size became theme of store 
Gimbels, 


New York, 1947. 


anniversary. 














a shoe-shaped tub that covered him up to 
the chin. A high-priced women’s wear 
store in New York blew up a set of his 
ancient fashion plates, made them the 
background of a prize-winning window dis- 
play. Schools, museums, libraries, authors, 
movie studios and government offices are 
also among his customers. 

Bettmann’s all-time best seller is a pic- 
ture captioned, “Air Conditioning, 1664” a 
sketch by a fifteenth century Rube Gold- 
berg, showing a Medieval family sitting 
around a dining table being cooled by a 
ventilating fan. It has been used in the 
advertisements of air conditioning com- 
panies, manufacturers of table wear, power 
transmissions, and in exhibits of weird 
inventions. The picture has everything, he 
thinks—human interest, novelty, artistic 
composition. 

The type of picture most in demand at 
the moment is the gay nineties fashion- 
plate, illustrating what women’s clothing 
designers are calling “the new look,” which 
Bettmann has had no trouble in proving 
to be as old as the hills. One prominent 
couturier gives frank credit to the Bett- 
mann collection for his season’s creations 
and not a few, in the past, have adapted 
his illustrations without bothering to credit. 
They have also inspired wallpaper design- 
ers, industrial engineers, toy manufacturers 
and costume makers. Bettmann thoroughly 
enjoys seeing his collection influence the 
contemporary scene. 

Biggest “clinker” in the collection is his 
file of photographs of famous paintings. 
For a long while, nobody wanted them. 
Advertising and commercial clients were 
primarily interested in eye-stoppers, not 
art. But the effort was far from wasted. 
Today, many of the originals no longer 
exist and art museums, university libraries 
and private collectors are bidding for the 
Bettmann copies. 

For the use of each print, Bettmann 
charges $5 to $100, but will cheerily send 
any number to a prospective client on 
approval. The publication of prints brings 
forth a flood of correspondence with schol- 
ars, some of whom try to pick holes in 
Bettmann’s research. But they have never 
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PHOTOGRAPHIC CATALOG 


Keep up with what's new in the camera 
and photographic equipment field, with 
this beautiful new book. 


MORE THAN 120 PAGES! Big 8 x 11 inch pages 
—8 in full color, balance in rotogravure. Over 
1,000 pictures of equipment! 


MANY NEW CAMERAS! New movie. cameras! 
New still cameras — plus old favorites. Included 
is a line of highest quality imported cameras. 


MORE ACCESSORIES! Projectors, enlargers, 
developing tanks, flash guns, spotlights, reflectors, 
printing boxes, tripods—everything you need. 

NEW SOUND FILM! Official U. S. Government 
produced 16 mm educational sound films. 


HOW-TO-DO-IT EDITORIALS! More than 14 
pages of information and instruction — plus dozens 
of hints on picture making. 

Book also contains Wards complete line of binocu- 
lars, telescopes, microscopes, weather instruments, 
and sun glasses. Send for your free copy today! 
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INSTRUCTION STAFF 
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are making good! 


You, too, can profit from 
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minute training program. 
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Our New Sensational Films 


SEND FOR SAMPLE TODAY 
$10.00 SOF $7.50 16mm Sil. $2.50 8mm 


And Receive Our Free Wholesale Price List 


INDEPENDENT FILM CORPORATION 


6710 Melrose Ave. 
HOLLYWOOD 38, CALIFORNIA 








INDIVIDUAL ATTENTION EACH NEGATIVE 
No automatic or mass production 
machinery used Your film fine 
grain developed and vaporated 
to prevent scratching. Exacting 
workmanship. Highest quality de- 
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PHOTO SERVICE 
Box 6128, La Crosse, Wis. 














STUDIES IN BEAUTY 


Featuring Hollywood's Most Beautiful Models 
Sample reel — 50 ft., 8mm $3 100 ft., 16mm $5 
Kodachrome — 50 it., 8mm $8 100 ft., 16mm. $15 

Catalog mailed with each order. 
We ship C.O.D., plus postage. 
FINE ARTS FILM PRODUCTIONS (MP) 
P. O. Box 2084 San Antonio 6, Texas 
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caught him yet. His pictures are checked 
and re-checked for authenticity, his col- 
lection no mere file but an authoritative 
museum. Periodically, he edits and weeds, 
consigning many to the wastebasket, more 
to microfilm. Hardly a day passes that 
does not see the addition of a dozen or so 
new items. Some, of course, are received 
in the mail from antiquarians who want 
to sell or donate to the collection, But 
Bettmann has a professional photographer 
who travels throughout the United States, 
and two free-lance photographers travel- 
ing Western Europe just as Bettmann him- 
self did 13 years ago. 

He does not feel, however, that his cam- 
era must always cling to its sober purpose. 
He likes to fiddle with composites and 
thinks that young cameramen who enter 
his field might get a kick out of super- 
imposing incongruous modernities onto 
ancient scenes. A student who once came 
to him for advice had a wonderful time 
with his family photo album. This was 
a plush-bound volume that covered four 
generations of his rather illustrious fore- 
bears, and featured a full-page picture of 
great-grandpa, the straight-laced and hu- 
morless founder of the family fortune. By 
the time the Bettmann inspired student 
got through with him, however, great- 
grandpa had an Atlantic City bathing 
beauty perched upon his unyielding knee! 
































LENS TEST 


(Continued from page 86) 


Actually, it will be possible for you to 
calculate the exact physical resolving 
power of a lens, but for all practical pur- 
poses this is of little interest to the aver- 
age photographer, since the physical re- 
solving power cannot be translated into 
equal photographic resolving power.* 

The variance in the resolving power of 
lenses, however (even those of the same 
type and focal length), is wide enough to 
make a noticeable difference in the sharp- 
ness of enlargements and these differences 
you can ferret out quickly with this micro- 
scope test. 

Also, you'll be surprised at the differ- 
ences in resolving power at different aper- 
tures. Almost all lenses are sharpest in 
the middle apertures, with the diaphragm 
stopped down halfway between wide open 
and the smallest stop. From the point of 
maximum sharpness, they fall off in re- 
solving power much faster as the lens 
is stopped down than when it is opened 
wider. 

For purposes of comparison, it is best 
to check the lenses first at their widest 
apertures. Best quality lenses hold their 
sharpness wide open as well as at medium 
apertures, while others not as well cor- 
rected will fall of noticeably as the dia- 
phragm is opened. 

With the best of lenses, even of short 
focal length, you will be able to see each 
of the hundredth-inch markings of the 
scale distinctly at twenty feet and with 
the lens wide open. For all practical pur- 
poses, such extreme quality is not neces- 
sary, and your best method in checking 
a doubtful lens will be to compare it with 


* Resolving Power—For photographic work the 
term resolving power has come to mean the sepa- 
ration that must exist between the images of two 
eaual lines before the two images can be distin- 
guished on film. It is the ability of either a lens 
or a film to separate closely spaced details in the 
object photographed. Inasmuch as the film in use 
greatly affects the ultimate resolving power, one 
can not be too hypercritical when testing the 
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price list, mailing bag and order form, 


AMATEUR FOTOGRAPHIC SERVICES, INC. 


126 W. 46th ST. NEW YORK 19, N. ¥Y.—Dept. M 









FOTO 
JEANNIE 

The Photogenic 
Vannequin 


Practice with FotoJeannie 
- -.. perfect your posing 
and lighting techniques 
without tiring a live «< 
model. Beautiful natural ‘ 
coloring—perfectly mold- 
ed features. As shown, 
d . . . With Lifelike 
Eyelashes, $7.45. 
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20 exp. 75c « 16 exp. Split 606 
Oversize Reprints 4c 
* © 

All miniaturé and split size rolls finished In our 
famous 31/4 x 41/2 Beauty Prints—deckled, 
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Don’t take a chance! Thirty years of dependable, painstak- 
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Artistic Contact Finishing. 8 exp. rolls com- 
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margin prints. Credits for failures. FREE 
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one which you know is capable of giving 
satisfactory negatives, 

Fine resolving power seems to be an 
inherent quality in the best of lenses, and 
you can spot it instantly with this test. 
With a truly excellent lens, the focusing 
operation with the microscope is easy, and 
the lines of the scale jump into sharp re- 
lief quickly. With lenses not so good, it 
seems that you have trouble getting the 
image into focus—and try as you will, 
the sharp focus will continue to be elusive. 

Scratches, solarization, or even dust on 
the surfaces seem to make no difference 
with a truly fine lens. Sometimes a dirty- 
looking, badly marred lens will cut those 
hundredth-inch lines as sharply as you 
could wish, while no amount of tinkering 
or polishing will make a soft lens im- 
prove the image which it casts at the first 
test. 

Calculating Resolving Power 


Should you wish to calculate the resolv- 
ing power of the lens, make several tests 
until you find the greatest distance from 
the scale at which the lens will show defi- 
nition of the hundredth-inch lines, then 
measure that distance in inches. Divide 
this distance by twice the focal length of 
the lens, in inches, and multiply the quo- 
tient by one hundred, which will give you 
the resolving power in lines per inch. 

To reduce the resolving power to lines 
per millimeter, simply divide the resolv- 
ing power in lines per inch by twenty-five 
since one inch equals almost exactly twen- 
ty-five millimeters. 

The formula is: 


Lens-to-scale distance (in inches) x!00_ 


Focal length of lens (in inches)x2 


Resolving power 
in lines per inch 





To make full use of medium-speed fine 
grain film, a lens should have a resolv- 
ing power of 1,500 lines per inch, or 60 
lines per millimeter. A good Tessar will 
usually resolve 1750 lines per inch, or 70 
per millimeter, and occasionally an extra- 
ordinary lens will be found which will 
resolve several thousand lines per inch. 

Those rare lenses with superb resolving 
power and color correction won’t come 
into their own, however, until the film 








manufacturers produce a film which com- 
bines high resolving power with high 
speed, wide latitude, and good color 
balance. 

Actually, special emulsions have been 
made which have resolving powers as high 
as 12,500 lines per inch, but they lack the 
other qualities desirable in film for general 
use, 

It is to be hoped that while learning 
the sharpness of your lens with this test, 
you will also learn the value of a tripod 
in assuring sharpness in.your pictures. The 
microscope will show you impressively how 
the slightest movement will destroy the 
sharpness of the image cast by the finest 
lens. The best way to avoid camera move- 
ment is, of course, to employ a tripod, 

Another way to escape unsharpness 
caused by movement is to employ speed- 
lights when shooting indoors, and if you 
use speedlights you will find the micro- 
scope test particularly valuable in check- 
ing your lens equipment. 

Also, you will find this critical testing 
of lenses very worthwhile if you shoot 
much color, because color film for best 
results demands the finest of lens per- 
formance. 
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SPIRATONE 35MM 
SERVICES 


are used by 35mm fans the world over, because 
they offer SUPERIOR workmanship for LESS money. 
Spiratone offers a great variety of 35mm services 
for films taken with Leica, Contax, Argus, Retina, 
Kodak 35, Univex, Mercury II, etc. (Robot, Tenax 
negatives enlarged to 3'/4”x3%”), 

There is no extra charge for the ultra fine grain 
developing of your film in any the services 
listed. Prices also include return postage and 


insurance. 

**STRIPPRINTS" 
Individually exposed contact prints on one contin- 
uous roll, 20 exp. roll 50c:; 36 exp. roll 65c: 65 
exposure roll $1.25. 
‘ "EXCELSIOR" 
144"x41/.” singleweight glossy enlargements, 20 
exp. roll $1.00; 36 exp. roll $1.56; exp. roll 


$3.08 
**SUPERB"* 
314"x41/2”_ doubleweight velvet enlargements, 20 
exp. rofl $1.15; 36 exp. roll $1.81; 65 exp. roll $3.60. 
**MASKOSPOT"’ 
“The most highly -perfected 35mm_ service’ 
31/4"x4l/,” doubleweight velvet enlargements, with 
each print cropped according to our judgment, 
and minor blemishes removed by spotting. 20 
exp. roll $1.66; 36 exp. roll $2.58: Maskospot 4”x6” 
20 exp. roll $2.33; 36 exp. roll $3.60. 
"35MM RELOADS" 
Kodak Panatomic X, Plus X, Super XX, 36 ex- 
posures 50c; 20 exposures 35c; 20 exposures Ansco- 
color reload $1.25. 
SPIRATONE also offers a complete line of color 
services. Be sure to send your next roll of 35mm 
film — and all your unprinted old rolls — with full 
remittance and instructions to Dept. M.R 
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Hew MICO” SPRINGBACK 


Makes a PRESS CAMERA 
of your pack-type camera 


The ORIGINAL Springback! 


—n—— a) 





Enables you to use Baco and other types double cut 
film holders in your pack-type camera. Sharp 
detail assured by ground glass focusing. Spring- 
back is attached like original single holder. Double 
film holder slides under hooded, spring attached, 
ground glass focusing panel. No need to remove 
ground glass back each time. Easy to install and 
use. Comes complete with hood and ground glass. 


2'/4x3'/q for 6x9 cm cameras............ $12.50 

2\/4x3'/4 for 9x12 cm cameras...... 

3'/4x4'/4 for 9x12 cm cameras...... 
Tax Included 

Specify size and enclose check or money order. 


MICO PHOTO PRODUCTS CO. 
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America's Most Sensational 


Amateur Photo Contest! 


WIN A FREE TRIP 
TO HOLLYWOOD’ 





. NOTHING TO BUY— 
SOLVE OR WRITE! 
It's Easy — It's Fun —It's a 








ALL 

One trip as first prize in Still 

Class and one trip as first 

Briss in Movie Class. 
SO PERFEX 35MM CAMERAS 
50 PERFEX MAGAZINE 

MOVIE CAMERAS 

and 50 other prizes totaling 

810, —— worth of Photo- 

Fquipm nt. 

CONTEST OPEN TO EVERY- 

Fae. regardiess of Age. 

Ges — Paramount ace 
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ontest closes Aug. 31, 1948. 
Send now for rules and entry 
blanks. Don’t delay — you 
may be the winner of The 
General's ‘‘Dream-Trip'’ to 






















HUTTON Hollywood. Send coupon 
co-starring in ‘below for rules and entry 
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The pene i aeenere Co. 

2308 D.M. Devon Ave. 
Chicago 45, III. 

I want to win a Free Trip to 
Hollywood Rush me rules and 
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Briskin 8 










FREE! The General's onary blanks 
New Photo-Equipment AMO «cesceerecccccscecs 
Buying Guide. Send 1D ctceech'o 08004008 
for your copy now. Sa 
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35MM SPECIAL ALL FOR $2.00 


| ROLL OF 36 EX.—35MM FILM DEVELOPED 
AND ENLARGED TO 3x4. YOUR CHOICE OF 
1 RELOAD. ALSO POSITIVE PRINTS MADE 





FROM YOUR ROLL. 20 EX. ROLL. . .. $1.50 
RELOADS—YOUR CHOICE—3 FOR... . . $1.00 
27'/, FEET PLUS X—SUPREME......... 1.00 
100 FEET SUPREME—PLUS X......... 3.50 
27'\/, FEET SUPER XX—PAN X......... 1.50 
100 FEET SUPER XX—PAN X......... 5.00 
ALLEN'S PHOTO FINISHING 
7408 Sunset Bivd. Hollywood 46, Calif. 








HOLLYWOOD 


Model of the Month 


A beautiful Hollywood pe is ye 
each month and portrayed 5 


ares color’ poses. Send fo ‘or “Miss 
June yw! 

Set of 3 Color Slides -. $2.00 
Set of S Fine Grain Negatives. ne 1.00 


MODEL OF THE MONTH 
Dept. No, 24 
7424 Sunset Bivd., Hollywood 46, Calif. 











NEW! .. . THREE DIMENSIONAL 


COLOR REPRODUCTION 


Duplicate color transparencies from 35mm originals 
for three-dimensional color effect. 


ALEX GRANT 
Box 29, Detroit 12, Mich. 


DUPLICATION @ PROCESSING @ REPRODUCTION 
OF COLOR TRANSPARENCIES 
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CAMERA CLUB 


NEWS .AND IDEAS 


Ansco announces that their program, “Filters 
and Their Use in Photography,’ available on 
loan to Camera Clubs, has been revised and 
enlarged, especially by the inclusion and addi- 
tion of numerous slides in color, more clearly 
illustrating the points under consideration. This 
revision includes an illustration of a sky and 
cloud-filled landscape, shown first in color 
(Ansco Color original transparencies) and then 
the same scene is shown in black and white, 
first with no filters, and then through light 
yellow, medium yellow, dark yellow and red 
filters respectively. 

A closing summary has been added which 
strikingly illustrates the filter action under 
study. In this series, four color objects—red, 
yellow, green and blue—are shown in color 
and, in the same slide, the monochromatic 
rendition in black and white when _ photo- 
graphed with no filter, then through a yellow, 
a green, a red and a blue filter respectively. 
This provides a very unusual study of filter 
action in black and white, in direct comparison 
to the original colors of the objects themselves. 

Clubs will find this program a very clear, 
concise and instructive presentation of the sub- 
ject, “Filters and Their Use in Photography.” 

Camera Clubs wishing to have this program 
should make early reservations. Several alter- 
nate dates would be appreciated, in order that 
schedules may be arranged to provide for all 
requests. 

Write Camera Club Department, Ansco, 
Binghamton, New York. 

DIXIE CAMERA CLUB of Atlanta, barely 
2 years of age, is making a strong bid as one 
of the leading clubs of the Southland. Let 
editor Ed Gambrell, writing in the Southern 
Exposure, speak for the club: 

“This is the biggest edition (16 pages) of 
Southern Exposure that has ever gone to press, 
and, as any introduction would appropriately 
comment, it is fittingly so. For, despite Russian 
aggression, the southern admission that the 
Yankees have been running the Democratic 
party all along and there isn’t much they can 
do about it, despite the shrouds that our 
beloved women are now draping around them- 
selves and the high prices and scarcity of 
things photographic, Atlanta is well into its 
biggest photographic year and the DIXIE 
CAMERA CLUB is well into its biggest year, 
though it be but its second. 

“In this issue are nine pages of the club’s 
better photographs—the Prints-of-the-Year for 
1947 and the winning prints from our January 
and February salons—and there are pictures 
on nearly every other page. 





“These pictures represent the work of 13 of 
our members and, but for the season, the 
limited number of prints we could afford to 
reproduce and the vagaries of the judges, we 
could have had many more of comparable 
quality. 

“The club is not only turning out more and 
better prints, but it is making preparations for 
its first national salon this summer. 

“We are proud of our accomplishments—a 
big, friendly, democratic membership, a large 
number of print makers, a high quality of 
prints, and a national salon — all in less than 
two years time.” 


NEW YORK COLOR SLIDE CLUB INC. 
sends along an invitation for color shooters to 
visit the club. Meetings are held on the first 
and third Friday of each month in the audi- 
torium of the Central High Schoo] for Needle 
Trades, 24th Street between 7th and 8th 
Avenues, at 8 P.M. Further information may 
be obtained from Norman Rothschild, 87 Bay 
31st St., Brooklyn 14, N, Y. 


Ed Wolff & Associates, 428 Taylor Building, 
Rochester 4, New York, advertising agency for 
Wollensak, is seeking black and white, 8x 10 
prints and color transparencies, 34%x4% or 
larger made with Wollensak lenses and suitable 
for use in the lens manufacturer’s advertising. 
The agency pointed out that pictures selected 
for possible use as future advertising material 
will be purchased at a good price. Interested 
participants, it was stated, should write the 
agency for details before submitting pictures. 


Frin Vanden reports in the CHICAGO 
COLOR CAMERA CLUB Projector some- 
thing we didn’t know about our contributing 
editor Karl Baumgaertel of San Francisco. 
Seems that after many years and many thou- 
sands of color slides, including many accepted 
for exhibition and reproduction, Karl has 
finally reached the pinnacle of photographic 
success. For the very first-time, one of his 
slides, recently returned from the processor, 
carried ’round its circumference, the coveted 
yellow band expressing the manufacturer’s 
opinion that it would make a good print! 


At the last meeting of the DETROIT CAM- 
ERA CLUB, with headquarters in the Detroit 
Institute of Arts, the following were elected to 
serve as officers for 1948: 


Jean Elwell President 
Walter Musial Vice-President 
Bertram Abrams <1... 2... Secretary 
Clark Walborn Treasurer 


Harvey Croze, William Bond and Bert Abrams 
of the Entertainment Committee are making 
plans for a gala affair to celebrate the DETROIT 
CAMERA CLUB’S 50th Anniversary. 





MELROSE ZIPPER 
CHANGING BAGS 


The protection you have been looking for. No 
need to "“black-out" your kitchen—nor walk 
miles to your darkroom when stranded. A su- 
perior changing bag made of the finest light- 
tight material with DOUBLE PROTECTION. 
Holders are meant into the end of the bag, 
which is then closed 
with the zipper fas- 
tener. Your hands 
slip through the 
sleeves which have 
rubber wrist bands 
to keep out the light. 








17x21 $ 5.25 

29x34 8.50 

34x34 10.50 
ee postpaid 


Complete selection of still and movie cameras and 
projectors of the leading manufacturers. Eastman 
Kodak—-Ansco—Bell & Howell—Zeiss—Leitz—Argus— 
Ampro—Victor—Revere—Micro |é—and others. Com- 
plete stock of photo papers, film, flashbulbs, etc. 








PHOTO SUPPLY 
1949 B'WAY, N. Y. C. 23, N. Y. 


25 PHOTO STUDIES 


BY PROFESSIONAL 
NOW IN 


MODELS Peui/LOLOR 


No artist should be without $10 Value 
these educational aids in for Only 
bright life color! 35MM 
Film Strip, complete with $2 95 
ready mounts, Order oon New . 
series released regularly. 

n ng Viewer for Perfect Detail. Holds 
Magnifying F'35 


Either Film Strip or Slides........ 
hen ordered with above film) 


















25 _—— Plastic re me mounts. perma- 
nen will not bend. —: single or 
double “3! 5MM Frame . . $1.00 


BENEFIT FILM corp., Dept. 16 
3807 Benctit St. Baltimore 24, Ma. 





“35MM “FANS! ! 


Let us solve your film problem. . . A 36 exp. roll 
fine grain developed and enlarged to 3l/4x4l/2 
PLUS a fresh reload of guaranteed film in your 
favorite speed for $1.50. FAST SERVICE. 


B-K PHOTO LAB 
2534 Ashland Ave. Baltimore 5, Md. 








SCENIC HOLLYWOOD 


Famous highspots in their full natural color. See 
the famous places you have often heard about or 
seen. Grauman’s Ghienen, The Hollywood Bowl, 
Earl Carroll‘s, etc. Ten 2x2 Slides—§2.50 

SPECIAL!!—Beautiful plastic case, viewer and 
the above slides for the amazing low price of $3.50. 


STEDCO PHOTO ASSOCIATES 
P. O. Box 1811, W.L.B. Sta., Los Angeles 36, Calif. 
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STOP THIS 


Dependable, guaranteed 
service —improved, heat- 
less, hard coating. 

Write for name of nearest dealer. 





RAY CAMPBELL & CO. 


DEPT. A— 1822 HYPERION AVE. 
LOS ANGELES 27, CALIFORNIA 




















COLOR PRICES StCASHED!/ 
COLOR PRINTS MADE FROM ANSCQ, KODACHROME AND EKTACHROME 
TRANSPARINCIES ALL COLOR PRINTS ARE EXPERTLY PROCESSED 
BY ELECTRONIC CONTROLS USING THE NEW PRINTON 
COLOR PRINTS-2%x3%"°$ 35- 4x5- $.75 
5x7*$150 = 8x10 -$250 
! M ORDER ON COLOR PRINTS $150 
OR MONEY ORDER*NO C.O.D 





MERIT or - Extachrome $100 PER ROL’ 
Lo€ot \aes] P0.BOX 39S TIMES SQ.STA.NYIBNY § 


BD MRD VzZON 
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ALBUM BINDINGS 














Noted newspaper cameraman Ray Platnick 
‘(of PM) will place his camera on the shelf 
each week for 15 minutes and conduct his 
own radio show—Camera Column of the Air, 
directed to the problems of the amateur 
photographer. 


Radio station WHLI in Hempstead, Long 
Island will feature the program each Saturday 
morning from 8:45 until 9. 


Guest speakers from both the professional 
and amateur fields will chat informally with 
Ray from his mythical photo-lab darkroom. 
The first broadcast was aired April 3rd. 

Ray has been covering news events on Long 
Island and Metropolitan New York for the 
past 15 years. During his 3 years in the U. S. 
Coast Guard as a Chief Photographer, he 
served overseas in Greenland and participated 
in three bloody invasions of the Gilbert and 


Makes 9/32 x 3/32” holes any dis- 
tance apart in film, paper, leather, 
etc. for plastic or other flat binding. 
Tool steel cutters. Beautifully nickeled. 


Marshall Atolls in the Pacific, Fleet Admiral 
William Leahy presented Ray with a Naval 
Citation for his photographic war coverage. 

Ray springs from a long line of active press 
photographers. His father, sister and brothers 
all are shooting pictures for NY Newspapers 
and photo-syndicates of spot-news happenings 
on Long Island. 
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Guaranteed by one of 
America’s oldest punch mokers. 


HOGGSON & PETTIS, NEW HAVEN 7, CONN. FOTO ALPINE C. C. members stared bug- 
Se ee 


eyed recently when they were treated to a 
set of unusual slides made by member Bob 
Snively of Seattle. Many of the pictures were 











126 








REE Dihoro Catalog. 


Freth off the press— from America’s 

photographic department store! 

Cameras, Projectors, Film, Dartroom 

needs, etc. . . . thousands of 
buys. 


cholo 
128 PAGE Sittin 


FOTOSHOP>- 00 1 ox 
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made in an Exacta with 8'%-, 30- and 60-inch 
lenses and the amazing results with objectives 
of such astronomical focal length can well be 
imagined. One of the most complete series of 
slides taken on an ascent of Mt, Ranier was 
also shown by Snively. 


Officers who will guide the destinies of the 
Goats this year were recently elected and are: 
George Kinkade, Auburn, chairman; John 
Mardesich, Seattle, vice-chairman; Jon Ras- 
musson, Seattle, secretary-treasurer. Other 
members, board of directors: Fred Bannister, 
Jr., Enumclaw; John Lincoln, Ray Brandes, 
John Karner, all of Seattle. 

—WCCC Bulletin. 


This is the sort of thing that could only 
happen to Weegee. The other day he got 
someone else’s suit from the cleaners and after 
trying it on and finding it wouldn’t fit, took 
it back and demanded his own. The proprietor 
was apologetic but said he couldn’t possibly 
find a “blue suit size about 44” on a moment’s 
notice. Maybe Weegee could come back 
after five when he’d have a chance to look 
thoroughly? 

“It'll take only three minutes,” said Weegee. 
“Just look for the only suit in the shop with 
zippers on all the pockets.” 

It took two minutes. But as we said, 
sort of thing only happens to Weegee. 
—American Society of Magazine Photographers 

Inc. “Newsletter.” 


this 


Four patents on cameras for making instan- 
tanious pictures were issued to Edw. Land, 
President of Polaroid Corporation, on February 
10th last. These cameras turn out a finished 
picture in one minute after the shutter is 
snapped. 

Described in the patents are several general 
forms of cameras, some for roll film, others for 
packs. All produce a positive print in perma- 
nent form ready for use. They contain no 
tanks; the picture is taken from the camera 
dry and requires no further processing. 


First announced at a meeting of the Optical 
Society of America in February, 1947, no date 
has yet been set for their commercial intro- 
duction. Patent applications showed cameras 
of the general size and shape of conventional 
folding cameras. An account of this “one 
minute process” appeared in MInIcAM, May, 
1947. 


“Sheer necromancy, that’s what it is,” com- 
mented Conrad Emanuelson on a recent picture- 
hunting expedition. Reports are that Connie 
recently was seeking a good railroad shot with 
Len Bennett and Ray Boedigheimer and was 
preparing to make a shot of a likely subject. 
As the unsuspecting Connie started to view 
his subject through the ground glass he fell 
victim to a practical joker in a nearby switch 
tower. Just as our president prepared to make 
his shot, the switchman applied a mechanical 
control which started the tracks moving back 
and forth. Imagine Connie’s consternation as 
he viewed the tracks jogging back and forth 
with no one around. What a way that railroad- 
man picks to toy with a serious photographer’s 
effort. He should have a train run right 
through his roundhouse... . 


—Green Briar Honorable Mention. 



















Complete with new model Royal 
Pan and Tilt Heads. 


@ Rigid all metal design. 
@ Quick positive leg lock. 
@ Reversible tip—rubber or pointed 
steel. 
@ Patented ball and 
construction. 
3-section Lightweight Royal— a 
67” extended, $33," col- 
lapsed. $22.71 
2-section Lightweight Royal— 
65” extended, B35," col- 
lapsed. 17.83 
2-section Standard Royal—66” 
ex., 295/" collapsed wae y Ae 
Case For All Models 2.50 


WRITE FOR FREE BARGAIN BOOK 


socket joint 





PLEASURE AND 
PROFIT IN 


photogré 


IMPROVE YOUR 
SKILL — STUDY 
AT HOME 


Whether you wish 
to make a career 
of photography or 
want to gain addi- 
tional skill as an amateur, the American 
School of Photography offers practical basic 
training, which requires only spare time 
study. 
With proper aptitude and application, this course 
should provide you with a fundamental background 
which may open the door to valuable professional ex- 
erience . . . or add fascination and zest to your 
obby. 
OLD ESTABLISHED SCHOOL. Backed by years of 
experience, our training covers every phase of Modern 
Photography through spare time study at home. Basic 
pee principles are taught by inspiring “‘learn- 
doing’ meted, step-by-step, “under the supervision 
a a qualified instructor. 
GET FREE BOOKLET! Send coupon 
today for free booklet, “Opportunities 
in Modern Photo; aphy,’ and full 
particulars. No salesman will call. 


AMERICAN SCHOOL oF PHOTOGRAPHY 
1315 S. Michigan Avenue Dept. 194A 
Chicago 5, Illinois 











AMERICAN SCHOOL OF PHOTOGRAPHY 
1315 S. Michigan Ave., Dept. 194A, Chicago 5, Ill. 
Please send me without obligation your free booklet, 


“Opportunities in Modern Photography,” and full par- 


ticulars. No salesman will call. 
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Synchro-Sunlight 
(Continued from page 56) 


the ground or sand for a background. If 
it is desirable to keep the camera level, 
a building or other large surface can be 
used as a background, providing the sub- 
ject is placed fairly close to it. 


How to Use Guide Numbers for 
Synchro-Sunlight 





As we pointed out above, sunlight is not 


~ ampe-volt taken into consideration when a subject 
is strongly backlighted so that important 
balanced photoflash 







better buy Bright Star 
for better service 


Pelsuge 
DARKROOM 


SCALE aiways ~ 
BEST.NOW! = —~—stwisun 


BETTER THAN EVER! 


No delayed action...balances instantly! Amaz- 
ing sensitivity is provided by the exclusive 
new Pelouze *Sensitizer.. Easy-reading dial 
shows both avoirdupois and metric weights. 
Capacity 1790 grains or 100 grammes. 


Now You Can Buy the BEST for LESS! 


PELOUZE MFG. CO. 


1204 Chicago Avenue, Evanston, Illinois 


ELKAY BLOWERS 
e . 

ian on 
darkrooms. Changes 200 cu. ft. of air 


per minute. Heavy duty motor. 
Single Unit Model, $12.50 


Elkay Photo Products, Inc. VERONICA LAKE'S hair would not have had 
Newark 2, om Jersey 


BUY MORE SAVINGS BONDS the shadows in this against-the-light picture. 



















the proper texture without flash to brighten 
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features facing the camera are buried in 
shadow. In this case, exposure is made 
according to the flash guide number that 
would apply if the subject were being pho- 
tographed by flash alone. The procedure 
in making other synchro-sunlight shots in 
which the sun does contribute subject- 
illumination is as follows: 


1. Measure the sunlight reflected from 
the subject to determine what the correct 
exposure would be without flash or fill-in. 
Let’s suppose that we find the correct ex- 
posure to be 1/100th. second at F: 22. 


.2. Flashguide numbers are printed on 
the cartons of the G.E. or Wabash bulbs 
you are using. This is the flash guide that 
would be used if exposure were to be 
made by flash alone. Let us suppose that 
the flash guide number for the bulb you 
are using is 220. 

3. Divide the flash guide number by the 
F stop indicated in step 1 above. In our 
theoretical example, this would be 220 
divided by F : 22 — which aquals 10. The 
figure 10, then, represents the number of 
feet away from the subject at which the 
flash will equal that of sunlight for balance 
in exposure. This distance (10 feet) will 
result in a flash of light that will balance 
the sunlight and destroy deep shadows. As 
a matter of actual practice, however, I 
recommend that the bulb be fired at 20% 
greater distance — or 12 feet. 


This permits the sunlight slightly to 
overbalance the flash, and usually pro- 
duces a more natural-looking picture with 
better modeling than is otherwise obtained. 








POSSESSED WITH PASSION 
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“Care to see the stills?" 


COLOR PRINTS 


Order by mail from 


THE NATIONAL CAPITAL 


DUB’L HARDENED 


for long life 


“Finished Like Fine Porcelain” 


FROM 
KODACHROME 
EKTACHROME 
er ANSCO 
COLOR FILM 


LIST OF PRICES 
2'442 of 2/413), 
50c—Ten for $4.00 

3/4 a 4/2 70c 
Send 35,mm. in Ready 

mounts; remove glass 


FROM 35 mm. ROLL OR 
SHEET FILM 
(In Attractive Folders 
T0c each 
4 80c each 
i $1.00 each 
I 1.95 each 
3 3.50 each 
Minimum Order $1.00 
Normal 3-Day Service 
We Pay Return Postage 
Please Send Payment with Order 


CHINACOLOR 


Finished Like Fine Porcelain 
NATIONAL CAPITAL 
PROCESSING LABORATORIES 

Box B-4203 Dept. 86 
301 CEDAR STREET. WW 
WASHINGTON 12, 0. C 
* Trade Mark 


[INSTITUTE OF DESIGN | 


Offers a 4-year training leading 
to Bachelor of Arts in 


PHOTOGRAPHY 


Emphasis on Personal Development 

Still and Motion Picture, Illustrative, 
Portraiture, Experimental, Documentary, 
Color, Courses in Allied Fields of Visual 
Arts. 


Catalog Available 
632 North Dearborn 


the pries 
artisan 





Chicago 10, Ill. 














Frank Barbeau will sell 


Super Ikénta B $225.00 With coated lens $250.00 
Zeiss 214x314 press camera with Graflex maga- 
zine back and coated F3.5 Zeiss Tessar—coupled 
Hugo Meyer range finder $200.00 


FRANK BARBEAU 








33 E. Bridge Oswego, N. Y. 
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's FUN TO FILTER. 


“ Without 


Optical glass precision filters. Kent 
MOVIE & 35mm FILTER KITS (2 models) 
for either Kodachrome or Black-and- 
White, with 3 filters, sunshade, genuine 
ea. kit list $3.95 
Deluxe Kit (6 filters) for B & W and 
list $5.95 

Also available: Kent SERIES V and VI 
FILTER KITS for B & W and Kod. 
list $3.95 to $9.95 


leather case 


SEE YOUR DEALER 


4916 Shaw, St. Louis 10, Mo 
235 Meyran, Pittsburgh 13, Pa 
225 Fifth Ave., New York, N.Y 


SO PACIFIC, MOROTAI, LEYTE... 


Thrill your aupiences 
with unusual movies. 


dollar for 


EXCITING FILMS, Dept. M 2 
1071 El Centro, Hollywood, Calif. 

Please rush me _ the Ceiling Movie, 
“GLAMOROUS EXCITING STARS,’’ with 
four color brochure listing all EXCITING 
FILMS, for which I enclose only $1.00. 
Print Vour Name... sees ccccscssces 
RAGTORS ccccccccccescccccccccccccccs 


GY. cccccccrccccece State... ... 2006 
Check Here SMM 0 16MM oO Sound o 





















Plastic Safety Shield — 
for 
Midget Flash Reflectors 


(Continued from page 60) 


TO BEND TABS heat only the area of the blank 
immediately surrounding the point at which the 
bend will occur. The tab may be bent with 
pliers while holding it under the hot water, or 
it may be removed from the water and bent 
quickly while the plastic is still pliable. Do not 
try to force the bend. If the plastic resists 
bending, do not continue bending until you 
have re-heated it. 





BEND THE TABS approximately at right angles 
to the shield surface near the edge. The exact 
degree of bend may be determined by a trial 
fitting of the shield to the flash reflector. The 
tabs should fit easily over the reflector rim 
without any forcing. Shields are light in weight 
and a very slight gripping action is all that is 
necessary to prevent them from accidentally 
falling loose even if the flash unit is given a 





vigorous shaking. If the tabs are bent at too 
sharp an angle, so that it is necessary to force 
the shield onto the reflector, the repeated flex- 
ing at the bend will cause them to break off. 

Tieing the rubber retaining band between 
the two drilled tabs completes the shield for 
use, unless it is desired to dye the plastic blue 
so that it will serve as a correcting filter for 
white flash lamps when used with daylight 
color, film. 





A GLASS PIE PLATE is a good container for the 
blue cold dip plastic dye with which the re- 
flector shields may be colored. The dye will wash 
off the glassware quite readily when you are 
through with it. Since the density of the color 
obtained increases with the length of time that 
the plastic is submerged in the dye, it is a good 
idea to determine the correct dyeing time by 
first dipping scraps of plastic in much the same 
manner that test strips are made when printing 
photographs. The test strip may be submerged 
progressively deeper in the solution, say at one 
minute intervals, and the strip of the correct 
density selected by comparison with one of the 
blue filters used for correcting the light of white 
flash lamps for use with daylight color film. 
If such a filter is not available, a scrap of the 
blue lacquer coating from one of the “B” flash 
lamps will do as a color guide. The plastic 
should be rinsed in cold water as soon as it is 
removed from the dye bath. If in doubt as to 
the correctness of the blue density, make the 
first shield a bit on the light side, and test it 
by using it to filter the flash of a white lamp 
which is the sole source of illumination for a 
photograph on daylight color film. When mak- 
ing test exposures it is best to work where the 
walls or other reflecting surfaces are of a neu- 
tral tone. Gray or white would be ideal. If 
the test transparency is too “warm” or reddish 
in color this may be corrected by re-dipping the 
shield in the dye until sufficient blue has been 
added. For my own working conditions I have 
found that a total dyeing time of eight minutes 
produces a satisfactory fiash lamp filter shield. 








FOCAL PRESS 


Books on Photography 
FIRST AMERICAN EDITIONS 


of these famous Focal Press books 


NOW AVAILABLE 


at all Photo Dealers and Bookstores 


DEVELOPING, by C. I. Jacobson 


Presents practical advice on the negative tech- 
nique and the basic facts of its theoretical back- 
gee. Includes over 200 formulas and tables. 
horoughly explains the process of development— | 
solution preparation, steps followed, apparatus 
used, desensitizing, fixing, washing and drying. 


320 pages, 150 Illus. ............2.. $3.50 
ENLARGING, by C. I. Jacobson 


A reliable manual for the professional and amateur 
photographer. Contains the latest material on 
hnical develop + and discusses the enlarg- 
ing process step by step. Fully covers the —_ 
and e 








tive, printing papers, the enlarger, 
developing prints. 
oe eg ee ee $3.50 


LIGHTING FOR PHOTOGRAPHY, 
by Walter Nurnberg 


Deals with the techniques of artificial lighting and 
the qualities of different light sources. Sketches 
the principles of their practical use and gives 

+i gesti as to their individual ap- 
plication. Explains where to place lamps for 
portraits, groups, figure studies, still life, glass, 
metal and fabrics. 


U76 paged. BIT THOR . ok is cccccsccs $4.00 


PHOTOGRAPHING PEOPLE, 
by Hugo van Wadenoyen 


Explains aims, means, applications of new methods. 
Shows how the solemn camera has given 
way to the candid, unposed pictures of people’s 
faces. Includes full discussions of the questions of 
likeness, cameras, lighting and flashbulb technique. 


168 pages, 189 illus. ... 


FOCAL PRESS Inc. 
381 Fourth Ave., New York 16, N.Y. 
in association with 


PITMAN Publishing Corporation 


2 W. 45th St., New York 19, N.Y. 














Pei aah a hn i 





Pada dada edad ada 


] 
} 
Study Professional Photography 
) 
) 
} 





BBP BD DPODPPP DPD DDD APD ABAD ABABA AD ee 


SCHOOL OF 
PHOTOGRAPHY 


Day and Evening Courses 
Approved for Veterans 
Write now for catalog 85F. 
225 BROADWAY NEW YORK 7, N. Y. 
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You'll Always Find Low Prices 
at ABE COHEN’S 
EXCHANGE 
























KIMAC 
MASTER 
VIEWER 


Cutaway Model 
$12.50 % 


View your 35mm and 2x2 transparen- 





/ 


cies as well as any 2!4x2'% portion of 


film up to 5” wide. Gives undistorted 
three dimensional image in any light. 


Nd 
i 


TRAVELER 
Box Camera 
$4.95 s%: 


Handsome, all-metal construction. 
Ideal for the 


beginner because of ease of operation. 

















Picture size 214x3. 





YOU'LL ALWAYS FIND TOP TRADE VALUE 
or cash payments for your used equipment. 
Ship it to us for estimate, If not satistac- 
tory we will return at our expense. 











“THE HOUSE OF PHOTOGRAPHIC VALUES” 


BE COHEN'S EXCHANGE, 1c 





(ain 


24x3V4 COLOR PRINTS 


3x4/2—50¢ 5x7—$1.00 
MADE FROM ANY SIZE COLOR FILM 
No expensive mounts or advertising plus production improve- 
ments make it possible for us to offer color prints of good 
quality at a reasonabie price. Send your next order to us and 
discover for yourself that a good color = need not be expensive. 
nse 


Ck Foto 


xeloving, Duplicating of 
P. O. BOX 1682, LOS ANGELES 36, CALIF. 






lor Any Size. 
Develop and Print, 120- 
620 Color, $3.00 Per 
Roll. 8-12 i 

Minimum Order, $2.00 
Rapid, Careful Service 
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THE 
LAST WORD 


(Continued from page 10) 
at the right exposure? 

You can bet your best filter though, that 
the next time I get in those Penna. mountains 
it will be a lot different. 

Baltimore, Md. 





Kart A. FULTz. 


* Monotropas, as explained in the April MIN- 
ICAM, are a pallid white because they have 
no green, food-making pigment. Sometimes 
called “Indian Pipes” or “Corpse Plants,” they 
feed upon dead and decaying materials like 
mushrooms.—Ed. 


Correction Dept. 


Dear Sir: 

I should like to take exception to author 
Philip H. Bailey’s statement in “How to Shoot 
Action in Color’ (April issue) that the lens 
aperture on a Camera Can be made one stop 
smaller for each flash bulb used. 

In order to shoot one stop smaller from any 
given aperture, it is necessary to have twice 
the amount of light. Because two bulbs at the 
same position give twice the amount of light 
that only one gives, you can go one stop 
smaller. In order to use another stop smaller, 
however, it is necessary to double the amount 
of light again, i. e.: use four bulbs. To get 





another stop, eight bulbs must be used and so 
on in that geometric ratio. The above assumes, 
of course, that all of the bulbs are at one 
position. If more than one bulb is used and the 
bulbs are at different positions—Jack Stevens’ 
set up for the midget racer, for example—the 
exposure is based on the bulb that is closest 
to the subject and gives it the most illumination. 

The above can be verified by any photog- 
rapher who uses extension flash technique. 
This point was brought forth and emphasized 
at the Seventh Annual Short Course in News 
Photography at Kent State University (Kent, 
Ohio) recently by Joseph Costa, New York 
Mirror, Frank Scherschel, Life, Gordon Kuster, 
Columbus Dispatch and Don Mohler, General 
Electric (Nela Park). 

P. O. Box 846, Rees L. Evans, 

Windham, Ohio Free Lance Photographer. 


* An addition to Mr. Bailey’s statement which 
would have made it both clear and correct 
somehow failed to get set in linotype and its 
omission was not detected until most of the 
issue had been printed. MINICAM is grateful 
to all the readers who wrote in about the 
geometric ratio existing between lens stops and 


the number of flash bulbs used.—Ed. 


Pin-money Idea 
Dear Editor: 

I've got a way for making pin-money that 
has worked for me and would work just as well 
for other amateur photographers. Occasionally 
I take photos of new-born babies in the Ma- 
ternity Department of a nearby hospital and 
sell prints to proud fathers. With almost every 
father a “sure sale” it is an easy way to earn 
pin-money for photo supplies when your cash 
runs low. 


Baldwin, N. Y. 


* In the future MINICAM will print original 
ideas on how to earn “Pin-money With 
Your Camera” from time to time. For each 
unillustrated idea accepted for the column, 
readers will be paid $3. For each illustrated 
idea accepted, payment will be $5. All ideas 
should be submitted to the “Pin Money Ed- 
itor,’ Minicam, 22 East 12th Street, Cincinnati 
10, Ohio. Only ideas accompanied by self- 
addressed stamped envelopes will be returned 
in the event that they are not used. — Ed. 


Diana Mars 


Trashy Ads 
Sirs: 

I have been reading MINIcAm since the first 
issue and have an almost complete file of the 
magazine. I have enjoyed it very much, but 
there is one feature I hate to see creep into the 
magazine, namely, trashy-looking ads for art 
slides. These make Minicam look like a cheap 
pulp magazine, and make me hesitate to show 
it to my friends. Frankly, I think nude pho- 
tography has a good, logical place in photo- 
graphic endeavors, but I am afraid too much 
of the so-called art is of the French postcard 
type. If Mrnicam and other photographic 
magazines do not clean house, sooner or later 
it will bring disrepute on a much misunder- 














axscrapnic CASE 





| $9950 
MODEL NO. 100 LIST 


Exclusive Perrin Design. Holds 4 x 5 
Graphic with flash attached, 12 or more 
holders, reflectors and many extras. Lid 
compartments for bulbs, meter, filters, 
etc. All plywood ... velvetine lined .. . 
covered in brown, alligator or aero- 


tweed fabricord. Brass plated hardware. 
Also—Model No. 101 for 24%, x 3% 





J.B. PERRIN AND COMPANY 
{ SCHOOL OF 
CAMERA REPAIR 


“The Only School Of Its Kind” 


Complete 10 week, 150 hour course in 
Camera Repair, Including Business Ad- 
ministration, Placement and Post-Gradu- 
ate Consultation Service. Special Tools 
and Parts Available to Graduates. Spe- 
cial Rates to Veterans. 


Classes Start 






June 2lst Dec. 27th 
Oct. 18th Mar. 7th 
the ] I j i i i Sf PHOTOGRAPHIC 
ENGINEERING 
LABORATORY 
Dept. MP 





1857 N. Western Ave., Hollywood 27, Calif. 





— 1s YOUR NAME on vour equipment? __ 
Get PERSONAL I-D-CALS. Durable decals with 
name and address printed in !/g” gold letters. 
Simply wet, slide on, let dry. Ideal for cameras, 
cases, holders, reels, cans, slides. Also match- 
ing gold HOLDER NUMBERS ” high. 
Send for FREE SAMPLES now. 
1-D-CAL COMPANY, 451C West Fairview 
Inglewood, California 
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ARTISTS! 
PHOTOGRAPHERS! 
STUDENTS! bent 


From the PRIVATE COLLECTIONS of aol 

‘s famous photographers, we offer you skill- 

aaa ad their FAVORITE NEGATIVES. 

To the serious worker we bring one SALON 

STUDY each month; Idealizations of the world’s 

most glamorous models. 

d ou request, semi or full-figure 

a hy AR on fine grain film with techni- 
cal skill that improves their printability. 

iginal negatives which we duplicate 

conn ap 10 $200.00 ny time, model fees and setting. 

We send you in addition to the negative: A 

’ PROOF as a print guide, a LIGHTING AND 
POSING ILLUSTRATION, plus data on FILM AND 
EXPOSURE used and INSTRUCTIONS in PRINT 
ING and TONING. It is a LESSON in photography 
YOU WILL NEVER FORGET! 

If you are not more than pleased, you may re- 
turn the negative within ten days and we will 
refund the full price. 

POSITIVELY the most beautiful NEGATIVES ctf 
the most beautiful models in the world, released 
for you to print and sell. 

Print name and address. State size of negative 
wanted. 


35mm, $2.00—2!/4x3!/4, $2.00—4x5, $3.00—5x7, $4.00 









No C.O.D.'s 











For Accurate Close-Up Focus 
And Framing Without Measuring 





CAL-CAM FOCUS GUIDE 


Works with al! 35mm Bantam and most Reflex 
cameras when using a portrait lens for photograph- 
ing flowers and other small objects. r a 

The all metal Cal-Cam Focus Guide is easi-y at- 
tached, light weight, easy to carry 

and fully adjustable. If subject °$7 95 
framed it is in & — Eliminate 7 

all guesswork. Simple instructions in- tne. 
Ey SEE, 6c suciccctdaseacans Fed. Tax 
U. S. postage inc. if cash with order, C.O.D. charges 
added. Orders from Calif., add 22% sales tax. 


CAL-CAM 
1564 N. Grand Oaks Ave. Pasadena 7, Calif. 








“MOVIE FILM" 
8MM. High Speed—Fine Grain Pan- 
chromatic ASA 40—25. Per 50 it. $2.25 
INCLUDES 72 HOUR PROCESSING 
16mm. 50 ft. Magazine .50 
16mm. 100 ft. Rol $5.95 
HOLLYWOODLAND STUDIO 
The World’s Greatest Film Order House 
9324 California Avenue South Gate, Calif. 
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stood branch of photography, and react to the 
detriment of pictorial photography in general. 
Brady, Texas. Ceciz R. NELIN. 


¢ Your views are well put, Mr. Nelin. We 
wish more readers who really have something 
worth saying would favor us with their opin 
ions. That is what this column is for.—Ed. 


Minicam in England 
Sirs : 

Judging by recent letters published, it seems 
that some of your British readers are not aware 
that subscriptions for many U.S. periodicals 
can be made through quite a number of firms 
in England. I, myself, pay 18 shillings for 12 
months “MinicAM” and have just renewed 
my sub. The address of these firms appear in 
the British photographic magazines, so it is 
not quite fair to impose too much on U.S. 
generosity. 

The books we have great difficulty in se- 
curing are the various annuals, but we usually 
manage to secure anything if we need it badly 
enough. I certainly enjoy your mag. and hope 
to receive it for many years to come. 

London, Eng. Ernest W. J. Fievp. 


Sirs: 

In the March issue of Minicam Puotoc- 
RAPHY, I notice that you refer to a request for 
old copies of your journal. You publish also, 
two letters received on this matter, in both 
of which American readers demonstrate great 
kindness in taking out a year’s subscription for 
amateurs in England. Further, you invite other 
people to make similar subscriptions to help 
these “in foreign countries where the block on 
dollars excludes American magazines.” 

As far as Great Britain is concerned and in 
spite of the great strain on our dollar resources 
no such block exists. If anyone in this coun- 
try wishes to receive Municam, a!l they have 
to do is to place a subscription with one of the 
larger news agents here and pay in sterling, 
It is also possible to obtain such back numbers 
as are available from the publishers in a sim- 
ilar way. 

Possibly the English readers who wrote you 
were subscribers already, and wished merely to 
obtain old copies which might be of no use to 
their owners. At any rate, I think you should 
inform American readers that there is no need 
for them to make subscriptions for British 
camera fans. While very much appreciating 
their kindness and the spirit in which it is 
meant, the average British citizen has not yet 
reached the point where he is unwilling to pay 
his way when means exist for him to do so. 

London, Eng. J. G. Gautrt. 


Camera Manufacturer's Addresses 
Sirs: 

A Robot II Camera was illustrated in your 
December Camera Survey. Can you give m 
the address of the Burleigh Brooks Co.? 

Alhambra, Calif. ADRIAN WADDELL. 
¢ Burleigh Brook’s address is 120 W. 42nd 
St., New York 17. All other camera manu- 
facturers’ addresses appear on page 109 of the 
January MINICAM.—Ed. 














OUTDOOR COLOR PHOTOGRAPHY 
WITH THE CC14 FILTER 


(Continued from page 50) 


prevent the film’s slight overindulgence in 
these colors and achieve a transparency 
with the light colors more nearly as our 
eyes see them. 


Warming Cool Scenes 


We all know that the latitude of color 
film is extremely limited, compared with 
that of black and white films. Very often, 
outdoor scenes will tempt us where the 
foreground is illuminated only by light 
from the sky and, consequently, is exces- 
sively cool. The background of the scene 
is in full sunlight. Such scenes are often 
with us in the mountains, where one is 
likely to come across them at each turn 
of a road. What a contrast range! And 
how difficult to hold some semblance of 
detail in either! The real problem is how 
to keep foreground objects from being 
completely swamped by our cool colors. 
Here again, as in full sunlight, the filters 
will produce a warmer rendering of the 
objects in the shade, so that detail, such 
as plants and flowers, will photograph 
more nearly as we actually see them. In 
this connection, we should point out that 
contrast and color saturation is inherently 
lower in scenes or portions of scenes illumi- 
nated only by skylight. Here, the areas 
are hidden from the direct rays of the sun 
and the only light that we receive in the 
scene is that light which is reflected from 
the sky, plus some light which may be re- 
flected from surrounding surfaces. Al- 
though Mother Nature has gone a long way 
towards helping us by creating this soft, 
diffused sunlight, we still would do well 
to slip on our filter and give the weaker 
colors a strong boost. Changing sky con- 
ditions may even help urfurther. If we 
wait until the late afternoon, the light 
becomes much weaker. With a clear over- 
head sky reflecting a considerable amount 
of light, the contrast range is greatly re- 
duced and we have a greater opportunity 
to take advantage of our low latitude of 
color film. 








Within 24 

hours after arrival 

your color roll film is 
completely peegseaed and 
on its way ck to you! 


ANY SIZE ROLL PROCESSED 
ANSCO OR EKTACHROME *1.00 


20 Exposures, $1.00 36 Exposures, $2.00 
Mounted Free Upon Request 


Now! Quality custom color service by Ev- 
eready, one of the finest equipped color lab- 
oratories. Sensitometric controls, automatic 
consistent agitation, expert technicians all as- 
sure quality color—always! 


COLOR PRINTS 


from Any Size KODACHROME 
ANSCO or EKTACHROME 


Up to 2YgxB'/q BY/yxdl/y 4x5 Sx7 8x10 11xl4 
Contact -50 ‘75 1.00 2.50 4.00 9.00 
Enlarged 75 1.00 1.50 2.50 4.00 10.00 


EVEREADY COLOR LABORATORIES 


Dept. 6-L, 49 Nassau Street, New York 7 
(Ent. 5 Liberty Pl) © 


Send M. O. or Check 
We pay handling charges 


No C.O.D.S, 
please! 
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DELTA "cna'cqsipment 


This* BAYONET ADAPTER SET for Kine Exakta, 
is supplied with a full set of 3 extension tubes; 
10mm, 20mm, 30mm in length which permit making 
%:1, 1:1 and 1%:1 photography. p : 
Sturdily and beautifully built of 


aluminum, fully guaranteed to 
satisfy. 

#17-2° 
Priced .... complete 


We also have a complete line of 
EXTENSION TUBES for all 
cameras with removable lenses. 
Send for our complete listing. 
IT’S FREE! 


DELTA Strriy New York 17, N.Y. 
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ENLARGEMENTS 


35mm Film — Developed and Individually En. 
lorged to 3%x4¥2 on Kodabromide S.W. Glossy. 
8 Exp. ROLL FILM— 
Developed & Printed 30c § 25 
ALL FILM DEVELOPED FINE GRAIN 7 
Send for FREE Mailing Bag. Write us your Photo Needs! 


ALANN PHOTO LABS, BOX 5, BROOKLYN 28, N.Y 








From Any Size Transparency Up To 4x5 
Prat Suze M%x3%q 425 S27 8x0 





First Print 50 100 200 3.50 
Duplicate 40 | 9 185 3.00 
NOW - Fine quality color prints expertly 
processed by electrome controls in 
only 24 hours All color pants 
made with the 
NEW IMPROVED PRINTON 
Day Service on Ansco color 
tim processing 
120, 620. 35mm, 20 Exp $100 per roll 
Ektachiome Film Processed $1.50 per roll 














FEATURING: 


@ 35mm ROLL FILM CARRIER 
° — Ag 4 ALL NEGATIVES 

2% x 3% 
e PRecisiON LENS @ ADJ. EASEL 


Now you, too, can make your darkroom complete 
with this new, fully-adjustable enlarger. This gs na 
tionary product will enlarge up to eight tim You 





your snaps to sharp, salon-type “pictures. Contains 
features of darkroom enlargers which sell for many 
times the price. It comes complete and ready to use 
Unique design permits easy storage you want to 
assemble it yourself, we'll send you a complete kit 
for $7.95. Remit wn ae. Save C.O.D. charges. 
LP anywhere in U. 


| A. P. PE PRODUCT D UCTS Pb. oot “new Jersey e4 
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oF YOUR OUTFIT 


~~ 
4 

4 

4 

« 

< 

4 
Now you can get the OFFICIAL 4 
War Combat Photos of your 4 
own Outfit! You name the Army 4 
or Marine division and cam- ¢ 
paign, or Navy or Coast Guard 4 
4 

4 

4 

é 

4 

4 

4 

c 

4 

& 

4 

4 

¢ 











or Air Force assault. We'll send 
you the on-the-spot OFFICIAL 
U. S. Battle Photos of that ac- 
tion! Show family and frends 
row YOU looked in combat. Set 
of twenty 4’’x5” your outfit’s ac- 
tion photos only $2.98. NOT A 
BOOK but genuine glossy pho- 
tos. SATISFACTION GUARAN 
TEED OR MONEY BACK. 
Send no money now. Just pay 
postman $2.98 plus postage when 
you get your sets. Official War 
Pictures, Dept. V-6, Forest 
Hills, N. Y. W rite today! 
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' 
PHOTOGRAPHER'S EMBLEM 
Actual size shown. Wear on coat 
lapel. Increase your cppertenitios for 
PLEASU RE and PRO Let people 
know that YOU are a PHOTOG- 
RAPHER. Emblens has screw back. 
Pure Sterling Silver $2.75. Pure 
Sterling Silver 24k. gold plated $3.25. 
(Fed. tax incl.) We pay postage if 
remittance accompanies order. Post- 
age extra on C.O.D.’s. Wear five 
days free; return for full refund ifnot delighted. 


STAR ALL-STATE CO.—Dept. M6 








Box 63, Los Angeles 53, Calif. 








Out-of-Balance Skylight 


Back in the days when I first tackled 
color film, one of my first objectives was 
to photograph a lovely lady I know, with 
light blond hair, gleaming white teeth 
and a very delicate complexion. I posed 
her against the north wall of a house in 
open shade to get rid of objectionable 
eye and chin shadows from the over- 
head sun. When I received the trans- 
parencies from the processing station, I 
was startled to notice strong bluish high- 
lights in her hair, blue teeth and a com- 
plexion color neutralized by the excess 
blue. What I failed to realize then was 
that this north light may be soft and 
pleasing for modeling purposes, but it is 
strongly out-of-balance in blue—reflected 
from a north sky. Don’t blame film pro- 
cessing. It is a condition of the light; 
an unbalanced color quality which the 
film recognized and which we ignored. 
But it is still there! In order to partially 
overcome this excess blue, the CC15 filter 
would be more effective. 


The greatest danger in recognizing the 
true place of these filters in outdoor colot 
photography lies in its negative aspect; we 
must never use them indiscriminately. Just 
as we must be careful when we use them 
indoors to compensate for excessive warm 
we use judicious choice in using them out- 
doors. These filters are not a cure-all for all 
problems of color photography, and it may 
be that some will mistakenly believe that 
they will automatically solve all their color 
problems. This they will not do. But this 
does not stop one from experimenting 
within the effective horizons of these filters 
in order to heighten their usefulness to us 
in attacking these ever-present color prob- 
lems. No filter ever becomes a substitute 
for clear-headed thinking, and these are 
no exception. With a minimum of imagi- 
nation and careful observance of the limi- 
tations and assets of these filters, the color 
photographer will discover many more 
situations wherein their usefulness to him 
will be greatly increased. 











COWBOYS AND INDIANS 


(Continued from page 46) 


scenes, better confine your action to three 
or four characters. 

Keep in mind that this is a burlesque; 
but don’t let the kids feel it. The burlesque 
part comes into play by the seriousness 
with which one child will land on another 


_who refuses to take the whole thing seri- 


ously ; by the fragmentary way in which 
the story though held together by your 
shooting script, still continually refreshes 
itself as the actors stray into a side issue 
of their own. If the kids play the shooting 
sequence “straight,” that is the way they 
naturally would do it, it will be burlesque. 
But if they get the idea that you are 
making fun of them, they in turn, will 
make faces, grimace and point at each 
other and laugh. 

When you get your lights and camera 
set up, you’ll be thankful that you sent 
the rest of the cast home. Indoor scenes 
may include the holdup of the cattlemen’s 
bank, a shot of the interior of the rustler’s 
cabin or, if you want to continue the use 
of your ingenuity. small sets can be built 
in the basement. 

Hold direction to a minimum. Once 
the action gets going you’ll find that your 
voice will rarely be heard anyway. First, 
you should outline the proposed action in 
a few words, then tell the cast to go to it. 
They will remember for a couple of minu- 
tes perhaps, but from there on it’s going 
to be everyone for himself, including you. 
When you see a bit of interesting action, 
film it.. You may never get it reenacted, 
no matter how much coaching you do. 

Even if this is going to be an action 
picture, a constant stream of it won't 
hold interest too long unless you throw 
in a few close-ups for variety. These may 
be captured during a running gun battle 
among the rocks or when the hero says 
“Better reach for the sky, podner!” And 
be sure to get the one in the manner of 
the modern cowboy who produces the 
inevitable guitar and strums a haunting 








WANTED 


COLOR TRANSPARENCIES 


Sparkling color 

prints from your 

favorite transpar- 

encies. 

3'/ox3'/2 each $.40 
4x5 each .65 
5x7 each 1.25 
8x10 each 2.50 23 x 3: / 















Color Rolls Developed $1.00 ea. 
All Orders Minimum of $1.00 
Remit Cash with Order (No COD's) 


Special Orders Welcome 


LIFE COLOR LABS 


204 Wash. Ave. Dept. M Albany 6, N. Y. 
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AMERICA'SBEST 
ENLARGERBUY 


Send for Illustrated 
Literature 





SOLD BY LEADING 
DEALERS EVERYWHERE 


SUN RAY PHOTO CO 


295 Lafayette St New York, N.Y 


ALBUMS and 
SCRAPBOOKS 


Several attractive bindings. 
Acetate protected leaves 
lay flat when open. Sizes 
14”x11" and smaller. See at 
stores or write for catalog. 











8mm. 50 ft 
\ lémm., 100 ft., $13.00 (Silent) 
4 Me 83 Subject Catalog - 10c cag tel 4 


ORDER DIRECT FROM a 
Steen SO Free a fs 
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A masterpiece devotees of art rave over. 
Infinitely more than a picture. Difficult to 
explain. Wait until you see it...to prove we 
hove most unusval slides, only 40 cents, 
Send Only 40° for “SHE” 
GLAMORVU-ER New style...gives 
three dimensional life effect to all slides 
Unbelieveble price, 49 cents. 


“MISIONS THAT BREATHE” 


Four special slides of beauteous models. 


_-qi0N PHOTOS 


Models of breath-snatching 
beauty cgptured in exciting action 
with speed cameras. Unequalled, inspir- 
7 tional studies for artist and photographer 
PER SET (Six Photos) only $1.00 
Order five sets...get extra large 
Special Surprise Photo FREE! 


POVELART ec, nayonc, cue 









QUALITY FIRST 
DIRECT COLOR 





PR. (WTS ED 


2 x (2V4x3V4) 60c Ea. d:c.rcc's'tome time: ase 
3x(3V%4x41/4) $1.00 Ea. d.cur0ste'Sine time: Isc 
5 x (5x7) $2.50 Ea. 


Ektachrome and Ansco Processing of 
Superb Quality Is Available From 


Carroll 


4522 W PICO 





Le fee, Color 


a ANGFELE 





There’s no better ar tk x caaaed te | for a camera fan 
than a subscription to Minicam Photog- 
raphy. One year (12 issues) for $2.50. A 
two-year subscription for $4.00 saves you 
$2.00 over the newsstand price. 


MINICAM PHOTOGRAPHY 
22 East 12th Street Cincinnati 10, Ohio 


3 or more from same slide. Or- 
dered at same time, $2.00 each. 
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western tune to the rancher’s daughter 
while the sheriff and posse are out chasing 
the nasty rustlers. 

Most youngsters in lieu of ammunition 
furnish their own sound effects complete 
with facial expressions. Some are priceless. 

To get some order out of the chaos 
facing you, better sort out the cast. Inas- 
much as this began as an opus of the old 
West, starring Junior—we’ll let him play 
the part of “Fearless Roy.” Others down. 
the line will include: Rancher’s Daughter, 
the Rancher, Cowboys (five or six), Indi- 
ans (about same amount), and three or 
four “Outlaws”, with one identified as the 
leader. In case your cast of young males 
seem a bit hostile to the presence of a girl 
in the cast (and most of them do at that 
age), the part of the rancher’s daughter 
can be deleted without seriously affecting 
the action or the story. 

Sample script might run something like 
this: 


DEATH TO THE OUTLAWS 
(Final Shooting Script) 


SCENE | 
(Camera on tripod, panning) : Action 
—Stagecoach rushing toward camera. 


Outlaws, wearing masks, in full chase. 
Rancher’s daughter is passenger on stage- 
coach. Pan with action to about 20 feet 
(if you are fast), then grab camera and 
tripod and run for your life. 
SCENE 2 

Holdup of stagecoach. (Medium close- 
up. Passengers alight and outlaws search 
victims for money and jewels. The jewel 
can be a golf ball wrapped in tissue paper. 
Rancher’s daughter can be introduced by 
close-up. She threatens vengeance on the 


outlaws when “Fearless Roy” gets there 
Scene 3 
Appearance of Fearless Roy. (Camera 


from low angle.) Dramatic entrance as 
he rides trusty steed over brow of hill. 
Move in for medium close-up as he pauses 
to discover the holdup. Pan to long shot 
as he dashes madly down hill toward 
scene—shooting as he rides. (Insert scene 
of panic among outlaws as they scatter.) 




















ScENE 4 
Medium shot of rancher’s daughter 
thanking Junior for saving her money and 
jewels. Stagecoach reloads for trip to 
ranch. Junior rides guard. 
' ScENE 5 
All is peaceful. Junior can be seen sing- 


ing to the accompaniment of his trusty 


guitar. The rancher’s daughter listens in 
ecstasy. (In case rancher’s daughter is de- 
leted from cast, this scene can be changed 
to cowboys grouped around campfire.) 

Suddenly their attention is attracted by 
Indians. They have captured the rancher 
and are taking him away to be burned at 
the stake. Close-ups show rancher’s daugh- 
ter in terrific tizzy begging Junior to go 
to the rescue. Junior discards guitar, 
mounts steed and gallops to battle the 
Indians. 

ScENE 6 

Running gun battle among the rocks. 
(The big scene.) Junior is joined by other 
cowboys that the rancher’s daughter has 
thoughtfully rounded up. A battle royal 
ensues. Work in several close-ups, facial 
expressions, and Indians biting the dust. 
In the midst of the melee, Junior manages 
to rescue the rancher from the stake. 
Indians are finally dispersed with much 
commotion and loss of personnel. 

SCENE 7 

Battle over, the rancher’s daughter 
rushes in to thank Junior for his fearless 
deeds. He bashfully admits that “twern’t 
nothing, ma’am”. Final fade. 

With the last scene shot and film back 
from processing, editing might bring back 
your continuity. Appropriate titles and 
background music can be worked in. (See 
“T here’s Magic in Music,” Mrinicam, Au- 
gust 1947.) You can also add sound ef- 
fects and with one of the wire recorders 
that can be obtained on the market these 
days, a variety of sounds and comment can 
be added — even to Juniors voice in ap- 
propriate spots. 

And for the sake of keeping peace, 
don’t cut out Mrs. Crane’s little boy Joe 
just because his belt broke and his pants 
fell down right in the middle of a dra- 
matic scene. Perhaps she won’t mind if 


r= SAVE $5.46 
Only at HABER & FINK 
Can you get a BUY like this 


La Salle 


ILLUMINATED 


SLIDE VIEWER 
FOR 2x2 SLIDES 
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Complete 
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Black plastic casing with chrome tilting arms 
Uses standard size flashlight batteries 
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CUSTOM COLOR PRINTS 
From Ansco, Kodachrome, and Ektachrome 


25GE3H ccccccccccces $ .45 4x5 mounted........ $1.00 

BYE ccececrccceee -65 5x7 mounted........ 2. 

3%x4% mounted...... -75 8x10 mounted........ 3.50 
Ansco Color 35, 120 and 620 Developed $1.00 


Fast Service : 
Send for Price List on 8mm and 16mm Color Prints 


HOUSE OF COLOR 
1108 Seal Way Seal Beach, Calif. 











139 








LEARN THE PROFESSIONAL WAY 





ESTABLISHED IN 1938 


BASIC * PORTRAIT 
COMMERCIAL * COLOR 


SEVERO ANTONELLI, DIRECTOR 


APPROVED FOR VETERANS’ TRAINING 
SEND FOR CATALOG 


429 WALNUT 
PHILADELPHIA 


STREET 
6, PA. 


ANNEX AT TEN SIXTEEN - EIGHTEEN 
CHESTNUT STREET, PHILADELPHIA 








J 
















fh Sernnce that Vant ve fjeat* 
35 MM FILM DEVELOPED artq $f?) 





ENLARGEMENTS 3x4 @ 


20 Exp. 75c eo 16 Exp. Split 60¢ 
EMBOSSED GLAMOUR PRINTS 
THEY'RE DATED 
One order will convince you of our fa mag 
quality, work and service. It's new and modern. 
Reprints 4c each. 


EXPOSURE ROLL INTS cond)! 


nt" 1G PRINTS £00 


Practically a GIFT of one set of prints—for 
a single set of Century's Beautiful Finish is 
easily worth the price for which you get two 
sets. Credits for failures. Send money with 
rolls or write for FREE Mailers. 


Wis. 











Cleat 6 PRESS 


the 
fopy MOUNTIN 


@ 12% 15 PLATEN 

@ PLOT UGHT INDICATES 
MOUNTING TEMPERATURE 

@ WEIGHS ONLY 23 POUNDS 

@ ADJUSTABLE PRESSURE 

@ ALUMINUM CONSTRUCTION 

@ TACKING IRON INCLUDED 


SENT 
POSTPAID 
NO C.0.0.'s 


$58 


Satisfaction 
or money beck 


WAYNE CLEGG 


480 PLATT STREET - LONG BEACH 5, CALIFORNIA 
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everyone laughs, but, if Joe will be upset 
about it, the chances are the other kids 
wouldn’t care for it either. 

If anything has survived the filming of 
this first exciting horse opera, by all means 
try and preserve it for the next one. You 
will have found that you enjoyed the 
filming as much as the kids did acting it 
out. Often the kids have ideas of their own 
about what constitutes a good western 
movie. If so, let them plan it themselves. 
In the end you'll get the same result— 
action and plenty of it. Where else can 
you get real blood on the screen fer so 
little loss of your own? 


THE END 


THE LIGHTER SIDE OF THE 
DARK ROOM 


After a long session in a stuffy dark-room a 
group of shutterbugs may think in terms of re- 
freshment. In a few hours of a spare evening 
you Can prepare a serving tray which will sur- 
prise and perhaps startle your friends. 

A carrier designed for 6 twelve-ounce bottles 
of soft drinks (preferably metal) is painted red 
(safe-light color). When the paint is dry an 
assortment of labels which can be purchased 
in booklet form at any photography shop is 
pasted at random on the outside of the carrier. 
The carrier will hold 6 ordinary 8 or 10-ounce 
glasses upon each of which is pasted a label of 
your choice. The labels and a narrow strip of 
tape approximately %” around the edges are 
covered with clear varnish or clear nail polish. 
This will prevent their washing off almost in- 
definitely. 





The fun of using this set when completed 
can be enhanced by a proper distribution of the 
glasses. For example, the fast drinker can be 
given the “short stop’; the bashful one the 
“first developer,” and the blonde, if there is one 
in the crowd, the “bleach,” etc., according to 
your whims. — Charles G. Mulligan. 








Exposure cessory in obtaining contrast or balance in 
(Continued from page 40) lighting when copying, making portraits, 


a —e or other work with artificial lighting. It is 
when you are located inside a buildi : - 
y a building and also convenient to use when balancing out- 


wish ses take i of the view from an door light by the use of reflectors or fill-in : 
opening or window. Obviously, you can- lights 
oo incident light reading, within ‘With color becoming the general rule 
the room, of the light that is illuminating as ‘gliciiachieee h 2 lacocestan tt in- 
ae : ! graphy, and increasing its in 
— epee. Or Seti: be on the wrong roads into the field of black-and-white 
side of a mountain and wish to take “ ~ still photography, an incident light meter 
panorama of a valley. These few times it : 


. may soon be considered a “must.” It solves 
wl Se neceiely ee yom © employ an a difficult problem in a simple way by 
serene sn. known as a Photogrid*, if + ia measuring incident light—which, after all, 
et Norwood semnatie This de- is the light by which we are enabled to 
vice transforms the Norwood Director* judge the beauty of the things around us. 
into a reflected light meter. i 


The .Photodisk* replaces the Photo- * Norwood Director, Photosphere, Photogrid, and 


a ee ae seat ‘ate  Photodisk are manufactured by the Arerican 
sphe 7 when it is de sired ai duplic m4 Bolex Company, Inc., 521 Fifth Avenue, New York 
lighting contrast. It is an important ac-  |7, New York. 


CLASSIFIED ADVERTISING 





MINICAM PHOTOGRAPHY has CAMERAS—PHOTO pperiane— TIME SWITCH— Gurpfes. Ay Scale. 
111,963 net paid monthly circulation, in- EQUIPM EN 80 seconds. 110A, 12 New. $1.2 
cluding manufacturers, jobbers and deal- TRI-SCREEN DIFF ICE postpaid, Landy, 4003 Tyler Detroit .. 


ers in the photographic industry, aS] jargers and cameras. Three adjustable Michigan. 

well as well-known photographers, in-| features for “controlied diffusion, con SUPER IKONTA B, F3.5_ Tessar, 
structors and classes in photography, | trast control and various pictorial ef- |Compur Rapid, Heiland Gun, ER Case. 
advanced amateurs, beginners and Tech- | fects. Price $1.00. Satisfaction guar- | Gadget Bag, Hood, Filters, $199.50; 
nical Libraries of EVERY Army Air anteed or money back. See pour dealer SAxSH Speed Graphic, 6%” F6.3 B&L 


Base in America, These 111,963 readers | or write Photo-Mart, 365 E. 193 St.,| Zeiss Tessar, Compound, 3 holders, 

= an —~ mete. Want —— N. Y. C. 58. FPA, case, $99. 50; Contaflex, F2 Son- 
ents word including name an 

address. Sone ‘wunber ion. Minimum FILTER KITS—Polarizing Series V. | 4" $295.00 Fi. 5, $369.50; _ Super 


10 words, payable in advance. All ads $1.25; Series VI, $1.50. Aero 2 or K 3 conte Special, F3.5 bans pislignd 
restricted to agate type. Forms close Wratten Vv. ot. Series Vi, P29 emg A eke 3 pa FPA 
May _10_for_July_1948_issue. Series V. *75e, Complete kit" Ra me case, $119.50; Weltur, % 120, Coupled 
WANTED TO E TO BUY ‘iter: Material, Rangefinder. F2.8 Tessar, Compur 
“WANTED—Pin | Up Pictures in Whole- | ring and retainer, mounting media and Rapid, $139.50; Primarflex, F3.5 Tessar, 





glass circles, mounting 








5 Case, $179.50; Stereo Realist, New 
sale lots. State particulars. Bob’s Book | instructions. Paramount Products, 67-25A . 5 7 } 
Shop, 138-30 Coolidge Ave., Jamaica 2,| Juno St., Forest Hills, N.Y. Plane Stereo,” F4.s "Tessars,§ holders 
New York. PHOTOGRAPHY for Pleasure or case, $69.5 Korelle I, F2.8 ‘Tessar, 


SEND US your camera today. Will] Profit. Learn at home. Practical basic | case, $144. $0: Pilot Folding Reflex, F2 
send certified check by air mail im- | training. Long established school. Write] Zeiss Biotar, Compur, $129.50. Wells- 
mediately. Items held ten days for your | for booklet. American School of Pho- | Smith Camera Co. 15 E. Washington, 


approval of our price. Free estimates— | tography, 1315 Michigan, Dept. 2127, Chicago 2, Ill. 

for — oe B “Cleveland’s oe Chicago 5. be, ARGUS C3 F TASH BANS — Backs 7ANS _E 
era Supermarket otbart and Reit SEPIATONE spe- 3 — Equi 
man, 1900 E. 9th St., Cleveland, Ohio. | cially bromides various | papers, ‘Ree. | your camera with set of Adapt-A- Fins 





- Extenders and keep it in case_ for 
URGENTLY necded: Leica, Contax, ' mide toner.’’ $1.00 8-oz. bottle makes 
Rolleiflex, Rollfilm, Reflex, Movie Cam-| two. gallon solution. Tones 1 _ gross those flash shots. Template and drilling 








eras, Projectors. Ace Camera Exchange, | °x10’s Direct. Guaranteed Sulphur ¢ instructions for case furnished, $1.10 in- 
ie! BA Se New York Sat NW | Products Co Greensburg 12. Penna. | gaging Pedra. For modeing 
rie FOR SALE SURPLUS FILM HANGERS. 4x5, ]into camera or Extenders, $1.75, sent 
GLASSINE NEGONTAINERS, cello. | Stainless steel, 37¢ each; check or money | post-paid. No COD’s, please. W. R 


P , : 2- | order, Tintype, Dept. 1 8687 Melrose | Terrill Co., Dept. M-6, 111 N Ave. 60, 
, rs ; C ™ ; . . 60, 
shane sarontainersngetipe stg fam | Ave. Hollywood 46, Cal Use Angelcs Cale 
forms, photo print and mount embossers, T¥_ DIRECT! May Equipment. | ~ , PEN _ ; 
negative casenll forms, envelopes, sta- | Save Dealer’s Profit! New Directory A SI = te $e pat hg you 
tionery, supplies, Free catalog. Lutz, | 25¢. “Camera,” 126-A Lexington Ave., ame ect comtne o 14° usion wit tine 
Box 5, Syracuse, N. Y. New York 16. aiGeae. It must be good. Selig tor only 
LATEST REVERE 8mm. model 88], USE 24x34 COLOR FILM in your|$1.00 with money-back guarantee. 
camera and 85 500-watt projector, both | !arge Camera with Utilitee Adapters. | your dealer or write Spencr Company, 
like new, $150.00. Strauss, 11802 Tus- Raine 4 $3 oS tor At Bootes or Mount. Vernon, New York. 
cora_Ave.. Cleveland 8, Ohio. _ | aire, Taw Angstos id, Cai iif North | "SOMETHING NEW—The Handy Print 
~FOR SALE—Excel P-130, 16mm _pro- 7" _—_—_—— Washer; sturdy, attractive. It agitates, 
jector, 30x40 beaded screen in case. _ ROBOT SIZE 2x2 Cardboard Mounts. separates, washes thoroughly. Add it to 
Both $52.00. Charles Hyman, Rt. 2, Box | Dozen assorted, 25¢; 36, 60c. Gemounts, | your darkroom equipment. $2.25 st- 
54, Lake Geneva, Wis. Michigan, 5817 Sheridan, Detroit 13, paid. Money back if not satisfied, BC 
KODASCOPE 8-33, $77.12. (New) Cline - amilton, P. O. Box 618, Brookline 47, 
Studios, 115 E. 8th St., Chattanooga, BUILD YOUR OWN ENLARGER. | Mass. - Ee eae tere 
Tenn. — megatives up to 4%x5”", Detailed PHOTOGRAPHIC PAPER. Kodak Azo 
~ GRAPHIC MINIATURE Ziess F.3.5 | Plans, ne, do lar. Emby Co., Birming-| F4, 5x7, 144 sheets, 75c. Dockie Smith, 
Compur Rapid, fully equipped, $185. | —~—— ichigan. wo Spring City, Tenn. 
Graflex box. $25. Levey, 735 Noble,| CAMERAS, PROJECTORS. Film| REFLEX O OWNERS !—Rolleifiex, Rol- 
Bronx 61, N.Y. Avatitto. Lists Free. Selco, MP6, Dan- leicord, Argoflex, Ciroflex, etc., you 
~ GENUINE CHINESE art brushes. | “°tS-_Massachusetts.__ ___| meed Flexhood. Aids in focussing and 
Excellent for retouching and spotting. FREE DISCOUNT CATALOG. Fiat- | composition. Extends focussing hood. 
45c each. Tom Toy, 573 Central Ave.,| bush Camera Center, 66 Westminster | $1 postpaid and guaranteed. Spencer 
Yonkers 4, N. Y. Rd., Brooklyn, N. Y. Company, Mount Vernon, New York. 








See 
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CLASSIFIED ADVERTISING 





SLIDE FANS—New Focuslide gives 
Ba sharp focus in easy fashion. Fits all 
projectors. Only 25c. Guaranteed. 
a « Company, Mount Vernon, New 
or. 
EXCELLENT CINE EXAKTA F2:8 
Xenar. Best offer. xter Sherwood, 
Box 9 98, Pn lly New York. 


EMULSIFLQ; avoid streaks, airbells, 
pin-holes; 150 applications, $1. Leibson, 
307 Sterling Street, Brooklyn 25, N. Y. 

4x5 "Type B Kodachrome Jan., 1948, 
$3.50. 750 T12 projection bulbs’ ¥ i for 
$38.95; so Tio $18 ea.; ft. 
i6mm cans 6 for $1.25; used 1200 ft. 
16mm _ reels 6 igs. 02.00: 100 ft. 16mm 











negative Super X not in- 
cluded $1.00; Arkay Lepr 4x re} oars 
$3.00, bargain Miami 


Free 
Tourist Guide T Book. Jackson ant Camera 
Store, 60 W. Flagler St., Miami, Fla. 


IHAGEE PARVOLA {3.5 _ compur. 
ground glass focusing to 8”. Takes full 
and half 127 roll film, packs and cut 
film, Complete with case $135. Al 
Hauser, 20 Forest Ave., Fond du Lac, 
Wisconsin, 


FOR SPEED Universe Pressman. 4x5 
$39.90. Reducing Backs, Printers. Sky- 
tower, Box 210-C, ‘Chicago, iil. 

TEST YOUR LENS and other equip- 
ment in easy fashion with new Spen- 
cer Test Chart. Complete with master 
four-color chart, six ee a 
charts, data sheets, $1.98 postpaid 

rkroom necessity. At your dealer or 
write Spencer Company, Mount Vernon, 
New York. 


DEVELOPING—PRINTING— 
RETOU 














perienced Hollywood retoucher. 
anteed salon quality. Postage free. m4 
hour service. Sizes: 3x5, 30c; 4x5, 35c; 
5x7, 50c. Not a __retouchin school. 
Winton eo 759 McMa Ave., 
Cincinnati hio. 

“FINE. ENLARGEMENTS. | D. W. ¢ Le 
or Pe 5x7, 4_for $1.00; 8x10, 

ve Return. White Pi 4 

ae P. O. Box 21, Woodside, L. L., 

~ 24-HOUR UR EKTACHROME S ; SERVICE. 
Expertly processed in air con- 
ba Roll $1.00. weirs 35e; 
34x44, 4x5, 45c. Colo ren Laboratories, 
947 Capitol Avenue, Atlanta, Georgia. 

ENLARGED NEGATIVE from 35mm 
color slide or 16mm frame, . en- 
largement, 25c; 8x10, Minimum 
order $1." Moore, Box 193, Geccabelt, 











ART FANS! Now—Try oil. saptes 
no favorite art print or one of 
auties on gonuiae astiete S eveached 
canvas. 10x12—$4.50 and up. Negative 
charge if print sen $1.00. Art motion 
picture film devel 
$1.75—25 8/8—$1.00, Color art rolls de- 
veloped—$2.00. Ansco or Ektachrome 
cut film up to and ladudieg 4x5, devel- 
each. Minimum order 1.00. 
uller Photo Co., 44 Fuller St,, Everett 
49, Mass. 
“DELUXE 35mm. he aol 36 
se ie oust fine-g pues ‘ 
ig sparkling 5x7 ossy enlarge- 
's $3.00, postpaid! Bverni ht serv- 
ly "Edney Studios, Itasca, Texas. 


COLOR PRINTS and snttlargements 
from Transparencies 35mm 4x5, 
2%x3% White Border 50c; 4x5 in folder 
98c;_Sx7 in Deluxe Folder $1.98. — 
i r 98. Ansco 


20 or 620 = veloped 


J our Service. 
Please. Multicolor Laboratory. “4 y, 
| venue Station, Omaba 11, Ne- 
ras 


NO MASS PRODUCTION, Fine grain 
anvdagin CA with oversize 4 for 
the discriminating amateur. 35mm 36 
exp. $2.00. 20 exp. $1.9, at 12 exp. 
— $1.00. All ° ia i Lost your 

tive, picture ied $1.25. Custom 
ea aonenens aA iS: 8x10 _" Dealer 
inquiry invited also on regular finishing. 

ito Craft Shop, Box 41, Yellow 
Springs, 
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ENLARGEMENTS made from your 
negative. 5x/ 25c. 8xl0—50c. 8x10 en- 
larged and oil colored, $2.00. Negatives 
retouched only where needed. Ail en- 
a" made on double weight a 

. Camarena, 1124 Jackson ° 
Gary, Ind. 

SPECIALIZING 5x7 professional en- 
largements. Finest doubleweight, 
cropped; 2 for 25c. ime Printing 
Service, 1969 Jerome, New York 

ENLARGEMENTS deluxe from ne! 
atives. 5x7, 25c; 8x10, . Hi-Grade 
Photo Service, Box 512, Haverhill, 
Mass. 

ENLARGEMENTS from negatives. 
Cropped on mait paver, 5x7, 25c; 8x10 
50c. Work leaves our lab within 12 
hours after received. D&J Photo Service, 
173 Jackson Street, Lawrence, Mass 

“NO NEGATIVE??? Send picture ond 
$1.00 for new negative with enlarged 
print to Curio po. 1187 Jerome Ave., 
New York, N. 


meee REPAIRING 

48 HOUR SERVICE. Leica, Kodak, 
mB, all foreign and ‘domestic models. 
Meters, range -—~ synchronizers ad- 
justed, bellows installed. Everythin 
photographic —_ % aired. All wor 
absolutely — ‘amera Research 
& Gait” ° 949 E. 103rd St., Los Angeles 























~ GUARANTEED REPAIRS on all for- 
eign and domestic cameras, shutters, 
lenses, synchronizers and range finders. 
Estimates given. 48-hour service. Petrov 
Photographic Technical Service, Fifth 
Floor, Atlantic Building, 930 ‘*F’’ St., 
N.W., Washington 4, c 

“LENSES, Camera, Binocular, etc., 
duplicated, re-surfaced an d 





GUARANTEED FILM. Weston 50. 

ree processing. 25 ft. double -8mm, 
$1.45; 100 ft. 16mm, $3.45. Warranted 
satisfactory. MK Photo, 451 Continen- 
tal, Detroit 14, Michigan. 

BARGAIN on popular make 8mm 
film. 50 Weston. 3 rolls for $4.35. Free 
catalog on Art Films. Discount Film 
Service, 1186 Broadway, New York. 

SURPLUS 16MM EASTMAN super 
X on 50’ cores, 50c postpaid! 12 rolls 
$5.00! Out-dated but tested and guar- 
anteed! 100’ camera spools, 25c, post- 
vaid! Processin ‘Sc. Filmcrait, 4/th 
Holly, Kansas City 2, Missouri. 

WHY BUY OR RENT FILMS. Swap 
the ones you are tired of with us. War, 
Cartoons, Art, Features 8mm or 16mm 
Send $1.00 only with each film that you 
want to swap. Any footage. Film Swap, 
Box 192, Kensington, Conn. 

KODAK 16mm 50 ft. magazines Super 
X, outdated but guaranteed, $2.25 each, 
5 for $11.00 including processing. Art 
movies of beautiful models 100 ft. 16mm 
$5.40, 100 ft. 8mm $5.15. Send for list. 
Camera Place, 3707 Eastern Ave., R, 
Baltimore 24, Maryland. | 

CAMERA FANS — Eastman, Ansco; 
roll, sheet, pack, movie film. Lists 25c. 
Allan’s, 16516 Detroit Ave., Lakewood 
i ene 

DEALERS Eastman Ansco film. Al- 
pn Film rm 16516 Detroit Ave., 

Lakewood 7, Ohio. 

50 FT. seas magazine film and pro- 
cessing, $2.25. 16mm duplicating and 
titling, Se ft. DE Photo, D2, 648 Helen, 
Detroit 7, Michigan. _ 
35MM FANS—Be Wise—Economize— 
film—any ge ge apne fresh— 
ch—6 for only a dollar 























Prompt service. Workmanship guaran- 
teed. Send lenses for estimates. Gould 
Lens Service, 26 Franklin Ave., Hill- 
crest, Binghamton, N. 


18 

postpaid!!! Get 3 your entire summer sup- 
ply now at this amazingly low price! 
We reserve right to substitute. Routh’s, 
Ilarbor Street, Wilson, 4 





~ PRECISION | 48 hour camera repair 
service. Any make—any type. foreign 
and domestic. Work guaranteed, cameras 
insured, Immediate estimate. Ferguson's 
Camera Repait Laboratory, Yas 
Colorado St., Pasadena 8, Cali 

~ CAMERAS 1 SEFATREDSoeckallovs oa on 
miniatures; = years experience. George 
W. Moyse, 5 Reekman St., N. Y. 7. 
RECOME AN EXPERT camera re- 
nair man! There’s a definite need for 
expert camera repair men. Prepare now 
for a profitable career. Study with the 
finest experts in the country. Learn 
the mechanics and repair of all cameras 
and equipment, both foreign and domes- 
tic. This is the only photography school 
in the country offering a filly accredi- 
ted course in Camera Mechanics and 
Repair. Write for free hrochure to Pro- 
gressive School of Sig ay 217 
Park St., New Haven 11, Conn 


GUARANTEED REPAIRS of all cam- 
eras and photographic eq t, for- 





MOVIES AND EQUIPMENT— 
SLIDES—P HOTOS 


RARE 8-16MM silent, sound films. 
tptqgnetionsl, 2120 Strauss, Brooklyn, 








GEOLOGIC & SCENIC COLOR 
SLIDES for Educational Entertainment. 
Catalog Free—Heald-Robinson, Dept. 5, 
2202_N. Santa Anita, Altadena, Calif. 

KODACHROME SLIDES of wild 
flowers, butterflies, landscapes, Ger- 
many. Free lists. Allen's Photo Studio, 
2715 Beverly Drive, Gary, Indiana. 

HOME MOVIES — New catalog 15c, 
with projection sample ‘‘Allure,”’ $1.00. 
Natural color slides—views, art, glam- 
our—lists 3c, with sample, 35c. Gallo- 
way Films, 3008 Sth St., S. E. Wash- 
ington 20, Cc. 

ART STUDIES of ae "Ss 
Sample 50c, set of 3 $1.00. P.O. 
Box 2011, Phoenix, pA a 














eign or domestic. 48-hour > service on 
most_ work. Mack’s Cameracraft, 2845 
NE Sandy Blvd, Portland 12, Oregon 


FILM 











35MM RULK FILM BARGAIN—100’ 
roll any Ansco or Eastman emulsion, 
money-back guaranteed war-surplus 
stock, $7.43 value only $1.75 per roll 
plus 20c postage. (Quanity prices on 
request). Daylight Bulk Film ader, 
value $6.62, only $4.80 plis ra postage. 
Combination offer, 100” roll emul- 
sion and Loader, together, $6.20 
nlus 30c postage. Write for freécurrent 
News Letter listing hundreds: more. 
Sterling- Howard. Ls M-86, _ 1900 
Monterey Ave., New York 57, N. Y. 

GUARANTEED fresh anti-halo out- 
door movie film! Weston 12! Daylight 
loading! Processing free! Three spools 
double 8mm, $3.45! Six single 8mm_ for 
Univex, $4.60! Postpaid! Catalog. 
Eso-S, 47th Holly, 
Missouri. 

35mm 4 reloads $1.00, 36 ex- 
posures. Plus X. Super XX. Guaranteed 
Fast Service. Kenmore Film Supoty e 
2018 Fillmore Ave., Buffalo 14, N. 





ansas City 2, 











CUSTOM NEGATIVES, KODA- 
boy yee 4 SLIDES, $1.00, Three for 
$2.00. State type of model, pose de- 
sired. Custemtatah, Box 1702, Roches- 

ter 3, New York. 

HOLLYWOOD films! Kodachrome 
sample, $1.00 (refunded). Catalogs, 10c 
(refunded). Exchange your films! Send 
{ait reel al $1.00. Stone, Lunenburg 
ll, Mass. 

FLORIDA IN KODACHROME, Over 
5,000 slide subjects. Send 50c for two 
samples and catalog. Pasco Roberts 
Studios, Box 728M, St. Petersburg, Fla. 
POORMAN, Schuylkill Haven, Pennz.! 
World headquarters for savings on 
latest movies, equipment! Sound film 
exchanges! Catalog sample, dime! 


_ART SLIDES, 5 for $2.00. Art Nega- 
tives, 5 for $1.00. New Model Each 
Month! M-O-M, 7424 Sunset, Holly- 
wood 46, Calii. 


SELECTED Glamour Films, Photos, 
slides from leading Hollyw Pro- 
ducers. Samples, 10c om. 
tions, 2709 West Avenue 34, Los 
Angeles 41, California. 
































CLASSIFIED ADVERTISING 





PROJECTION SLIDES in Kodak 
readymounts made from your negatives 
of photographs. Any size 35mm to 5x7. 
From negatives 10c each, From Photo- 
graphs $1.75 a dozen. We specialize in 
making slides from old Sa. 
Recapture those happy days long 
ago. Large selection black and white 
Mounted Southwestern Slides. Na- 
tional Parks, Rodeos, Indian 
Switzerland, etc. 20 for $1.20. Samples, 
lists, 25¢. Rogers Studio, Box 134, San 
Diego 5, California. 

BEAUTIFUL Kodachrome slide and 
Lists, 25c. Slide Supply Service, 3111 
West Tuscarawas, Canton, Ohio. 


NEW CESAREAN DELIVERY—Lat- 
est Hospital Photography now available, 
400 ft. Kodachrome, ; 8mm _ and 

Medical Research Film Library, 
D, 1569 Broadway, Brooklyn 7, 











16mm. 
Dept. 
me A 





BEAUTIFUL 2x2 Color Slides of 
Western States and Canada. $3.75, per 
doz., $2.00 for 6. Send 30c for sample 
and list. Vista Bonita _ ae Services, 
Box 102, Alhambra, Cali 


PLENTY IS WHAT you save in this 
new film club. Send stamp for details 
on becoming a member. Bonnie’s Film 

Club, 422 Haven Ave., Hamilton 5, Ohio. 

YELLOWSTONE IN COLOR. Six se- 
lected 2x2 slides $2.00. John Attebery, 
Morrisonville, Illinois. 











PASADENA 1948 TOURNAMENT of 
roses. The orld’s Most_ Beautiful 
Spectacle. Filmed on Ansco Color Film. 
310 ft. 16mm Kodachrome Silent Copy, 
$45.00. 155 ft. 8mm Kodachrome Copy, 
$°0.00. (In California, add Sales Taxes). 
Stewart Drew, 1216 South Glendale 
Ave., Glendale 5, California. Sent post- 
paid upon receipt of money order. 

FOUR DOLLARS brings you ten new, 
interesting art colorslides. COD prepaid. 











Nuslides, 6977 Sunnydell Trail, Holly- 
wood 28, Calif. 

“SHE”’—Famous Color Slide. Inde- 
scribable; only 40c, Special Listing. 
Extraordinary Sli‘tes and Photos. Novel 
Art, Dept. A, Box 1107, Hollywood, 
Calif. any 

FILM-Movetone is back. It's Weston 


12 nomhalation. Free processing 100 ft. 
16mm $3.25, 25 ft. double 8mm _ $1.50. 
Bulk film without processing 100 ft. 
16mm $2.25, double 8mm $2.45. Free 
circulars. Fromader Genera, Davenport 
9, lowa. 

BEAUTIFUL HOLLYWOOD MOD- 
ELS. 5 full color art slides $2.00. New 
set monthly. Order set No. 1, 2 or 3 
now. Glamour Pix, Box 535-M, West 
Rranch, Los Angeles, Calif. 


WOULD YOU PAY 3%—first $350 
made? Color-illustrated oe —— ark 
Successful Enterprises,” 
home. Expect something oddt' I Paci: St 
Oceanside, Calif. 


EARN $100 WEEK 





. Portraiture. 





Guaranteed Plan Only 4 eloan 
Enterprises, 308 Grand, Independ- 
ence, Missouri. 

MODE LIVING 


PHOTOS of LIVING MODELS avail- 
able to pose personall or, reputable, 


r 1a n 
photographers and artists. Models pre- 
view, 1948 national models’ catalog con- 
tains illustrations of photos of more 
than 150 attractive girl models, com- 
plete lists and addresses of more than 
100 U. S 





. and Canadian models’ organi- 
zations, details of national models’ 
photo-publicity service. For big 48-page 
special issue of Is Preview, send 
one dollar to Photopublishers, Win- 
netka, Illinois. 

BOOKS — EDUCATIONAL 
BOOKS, all_ subjects, promptly 4 
plied. Argus Book Service, Box 258 
Waterbury, Conn. 
WHOLESALE DIRECTORY 














8 & 16MM_ Kodachrome Duplicates. 
lic a ft. Mail orders accepted. 50 ft. 
minimum. Hollywood 16MM Color, 6060 
Hollywood Bivd., Hollywood 28, Calif. 








COLOR SLIDES—Travel, nature, etc. 
List, sample, 30c. Kelly M. Choda, 
Los Alamos, New Mexico. 

PRINTS from your movie films? Yes. 
Send a small piece (Color, Black and 
White) and one dollar to get enlarged 








negative and 2 enlargements. ‘urio 
Photo, 1187 Jerome Ave., New York 
ity. 

ORIGINAL KODACHROMES (not 
duplicates) from _collection famous Army 
photographer. osing out, for $1. 
Send for list. Newcomb, Box 21, Ash- 


ville, North Carolina. 

BEAUTIFUL Maine Coast Kodachrome 
Slides. five for $2.00. MainePhotos, 
Box 1622-D, Portland, Maine. 


FILM LISTS GALORE! 10c, no more! 
B&C Film Service, 561 Michigan, De- 
troit 26, Michigan. 

KODACHROME SLIDES ON _ AP- 
PROVAL. Over 500 subjects. Yellow- 
stone, Grand Canyon, Tetons, Zion, etc. 
Douglas Whiteside, Yosemite, Calif. 


DOUBLEKROME. The premier r of a 
new and colorful lantern slide. Only a 
limited number processed. Scenes of 
picturesque England. Set of 5 for $1.00. 
While they last. Grafic-Slide Co., P.O. 
Box 513, Evansville, Indiana. 


FREE LISTS. Exclusive Home Mov- 

















ies. Projectors, Cameras, Special Dis- 
counts. Home Pix, 1674 Broadway, New 
York 19, N. Y. 





“THEY'RE TERRIFIC, _ exciting. 
8-16mm films. Tllustrated list dime. 
Charles Hyman, Box 54, Lake Geneva, 
Wis. 

COLOR SLIDES of rarely visited 
Hoovensweep National onument. 





Strange, deserted cities of an ancient 
civilization. Set of 6, $1.75. Lindy, Box 
63, Dove Creek, Colorado. 


COLORED ART SLIDES—-new and 
different. Gorgeous models for the art- 
ist. Complete lighting and technical 
charts on each slide for the photogra- 
pher. Five sets available. Details free. 
Sample set of three, $1.00. Photo-Arts, 
609 East Main, Richmond, Kentucky. 


PACIFIC-NORTHWEST in_ brilliant 
2”x2" Kodachrome slides. 3 for $1.00, 
10 for $3.00. “Slide Sales Service,”’ 
P. O. Box 255, Anacortes, Washington. 





ORIGINAL KODACHROME slides, 
California roses, 3 for $1.00. Ed Drews, 
oo A Wisconsin Street, Los Angeles 37, 

alit. 

MAGAZ!INES—PERIODICALS 
MAGAZINES (back dated) — Foreign 








YOU SAVE DEALER’S PROFIT! 
Nationally known articles at rock-bot- 
tom wholesale price. New Directory 
just off the press includes cameras, 
compress, Se 

sh 25¢ Hasver. Dept. 

es- 


Ru 
Old_River Road, Wil Barre, Pa. 


MISCELLANEOUS 
PRESS CARD available at last to 
Free-lance Photographers— Now get 
these “On-the-Spot’’ pictures, just what 








domestic arts. Books, booklets, sub- 

serivtions, pit-u. et. Catalog, Toe. | & needed, £0,ase Policy and. Tie, lines, 

(Refunded. ) Cicerone’ s, 863 First’ Ave., “Windshield Pass’ to Free-lance Pho- 

New York 1 Y. tographer Service, R. 4, Box 2521, 
STRUCTION Bremerton, Washington. i 

“PHOTOGRAPHING THE FIGURE” CONSERVATIVE OIL PAINTINGS 


—Work sheets on pictorial and portrait 
nudes. Explains Anatomy for artists; 
lighting; composition. Illustrated. Only 
$2.00 postpaid—drop card for C.O.D. 

Money-back guarantee! Bunnell Studio 
School, Box 1066, Richmond, California. 


MAKE your own enlarger. | Less than 
$1.00 for parts. Easy instrvctions and 
plans, $1.00. The B. Z. Enlarger-M, 
Box 2321, Terminal Annex, Los Angeles 
54, California. 

START A CAREER in motion pic- 
tures. Professional instruction. Learn 
Hollywood, Free Lance, Industrial and 
Educational film technique at home. 
Personal supervision. Enthusiastically 
endorsed by successful students. For a 
well paid career or paying hobby write 
for free catalog. Motion Picture Insti- 
tute, Birmingham 2, Michigan. 


OIL COLORING photographs can be 
a fascinating hobby or profitable side- 
line for those with artistic talent. Learn 
at home. Easy simplified method. Send 
for free booklet. National Photo Color- 
ing School, 1315 Michigan, Dept. 2121, 
Chicago 5, Illinois 

SECRETS of professional photography 
illustrated. Work-sheets, practical tested 
methods. Operate at home or studio. 
Long list of satisfied —. sn $2.35 
nostpaid—drop card for Soney- 
hack guarantee! Bunnell [ School, 
Box__1066, Richmond, California, 

BUSINESS ¢ OPPORTUNITIES 














MAKE BIG MONEY selling our new 
sensational films. Send for sample 
movie and free wholesale price list; 
py 16mm sound; $7.50 16mm silent; 

50 8mm. Standard Pictures Corp., 
Tele City, Calif. Dept. F 


es “4 AND STUDTO. Sick- 








GENUINE Art Photos. Original, un- 
onenibaa In glamorous poses by top- 
notch professional artists models. Send 
$1.00 and receive 24 forqeean pet pocket- 
size photos pastes id. Special offer, six 
sets (144 photos) $5.00. All different. 
Irving Klaw, Dept. 22-A, 212 East 14 
St., New York 3, N. Y. 





. Camera shop has 
seeders blond dutares, fluorescent lights, 
o stock. Grossed $ last year. 

Should gross $30,000 to $40,000 this 
year. On state route in residential 
district of Cleveland, Ohio Store 18x55. 
Full basement. Price $ 8,000 Boulevard 
Camera Shoppe, 14920 Lake Shore Blvd., 
Cleveland 10. 





made from life, photographs or Koda- 
chromes, miniatures a specialty. G. V. 
Tiemann, Artist, 2047 Bissell St., Chi- 
cago 14, Ill. 

YOU_CAN 
Trick Chalk 
Chalk Talks, Oshkosh, Wis. _ 

117. DIFFERENT WORLDWIDE 
Stamps 10c. 1000, $2.26. Harris, Belle- 
view, Flori 

WEDDING CANDID instruction book- 
let-—Establishing yourself, getting ap- 
pointments, shooting, processing, sell- 
ing. 00. Exclusive personalized wed- 
ding albums—gold stamped to order, 
names and photographer’s imprint. In- 
quiries invited. Photomatches — make 
your own. Brush-on striking surface, 
a instructions, sample match- 

.  Amateur’s money-maker. 

Crestwood Photo, Box 7052, Kansas 
City 2, Missouri. : 

ART PHOTO BOOK MATCHES—Be 
the “‘lite’” of the party with these un- 
usual matches. A crystal clear photo 
of a gorgeous model printed directly on 
the cover of each book of matches. Box 
of twenty (many different poses) for 
$1.98. Satisfaction guaranteed. Ace Prod- 
ucts Company, Box 681, Kansas City, 
Missouri. 

PHOTOGRAPHIC MATCH COVERS 
—Make your own. Send $1.00 for pre- 





ENTERTAIN with Comic 
Stunts. Cashes 10c. Balda 














pared striking surface. Will make 500 
matches. Just moisten gummed 
and apply. Fotomatch Co., 238 So. Pa- 


cific, Glendale 4, Calif. 
PHOTOGRAPHER’S PRINTED 
FORMS. Prices per hundred: edding 
photograph order blanks $2.00, eo ~ 
Agreements $1 .00, 
Contracts (and description) $2. 0, 








tographic releases $1.00. Distinctive 
les free. Distinctive 
Box 8 Gravesend, Brooklyn 23, ¥. 





BEAUTIFUL OIL PAINTINGS made 
B& W 


“slides ot Free estimate. No 
obligation. Irwin Studio, 322 Ruther- 
ford Ave., Trenton 8, J. 
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SALON 


x | 


AND EXHIBIT 








Closing Date 


Exhibit to see 


Exhibit to see 


June 1 


June 9 


June 10 


June 23 


July 3 


July 17 


July 24 


July 28 
(Pictorial) 

August 7 
(Color) 


August 4 


September 3 


September 7 


September 8 


Sesteuber 25 





Name of Salon 


* 1948 Baltimore tserne- 
tional Salon of Photog- 
raphy. 


*& Twelfth Virginia Photo 
graphic Salon. 


* First Dixie National 


Salon of Photography. 


Memphis Pictorialists 11th 
Annual Salon 


*&Tenth National Finger 
Lakes Salon of Photog 
raphy. 


Fifth International Salon 
of The Lititz Springs Cam- 
era u 


*Fourth Salt Lake Inter- 
national Color Slide 
Exhibit 


Falmouth Camera Club's 


Fourth International Ex 
hibition 


Royal Photographic Socie- 
ty’s 93rd Annual Exhi- 
bition. 


*&Ninth Annual North 
American Salon of Pho- 
tography 


Thirty- cninth pvonary Inter 


national Exhibition of 
London Salon of Pho 
tography. 


Thirteenth Annual Western 
Ontario International 
Salon of Photography 


*& Northwest International 
Salon of Photography. 


*& Third Columbus Interna- 


tional Exhibition of Pho- 
tography. 


Fifth Chicago Interna- 
tional Color Slide Ex- 
hibit 





James K. Jobson, Chairman, 108 
Tenth St., N. E., Atlanta, Ga. 


H. C. Wilson, Memphis Photo Sup- 
phy Co., 83 Madison Ave., Mem- 
phis 1, Tenn 


Canes ror of History on 
i, 203 Genesee St., Auburn, 


David E. Miller, Salon Director, 37 
E. Lincoln Ave., Lititz, Pa. 


Dr. C. E. Barrett, Salon Chairman, 
Box 246, Salt Lake City, Utah 


C. E. Brooking, Secretary, “Cots- 
wold”, Trescobeas Road, Fal 
mouth, Cornwall, England 


Secretary, The Royal Photographic 
Society, 16 Princes Gate, Lon 


don, S. W. 7 


Grant Duaping State Agricultural 
Society, P. O. Box 2036, Sacra- 


mento 9, Cali 


The Hon. Secretary, London Salon 
of Photography, 26-27, Conduit 
St., New Bond St., London, W. | 


A E. Adams, Salon Chairman, 923 
Maitland St., London, Ontario 
Canada 


Wain Washington : Fair 
ciation, Puyallup, Wash. 


Asso- 


Fred H. fel, Gomme, 456 
Elsmere St., Columbus 6, Ohio 





Philip R Kephart, Chairman, 328 
Franklin Ave., River Forest, Ill 





Number of Prints 
and Entry Fee 


4 mono- | 


$1.00 
chrome | 
4 | $1.00 
4 $1.00 
4 $1.00 
| 
4 | $1.00 
4 $1.00 
| 
| 
4 prints None 
and /or 
color 
slides 


4 prints | $1 00 





and /or each 

slides section 
6 5s 

4 prints, $1.00 
any | each 

medium class 
4 $1.00 

= 

4 prints | $1.00 

and/or | each 

a | division 

divisions 


4 color $1.00 
slides | 





Dates Open to 
ublic 
Wenaun of Art, 
Baltimore, Md., 
June 4-30 
Valentine 
useum, 
Richmond, Va., 
June 13- 30 
Carnegie remy 
Atlania, Ga., 
July 1. 15 
Brook Art 
Gallery, 
Overton Park, 
emphis, Tenn., 
uly 
Cayuga Museum 
of History and Art, 
uburn, N. Y., 
June 12-July 10 
R. M. Spacht 
Furniture Store 
Lititz, Pa., 
July 4-11 
"State Capitol, 
Salt Lake City, 
Utah, 


July 16 24 


Y M C. A., Bank 
House, Falmouth 
Cornwall, 
England 
Aug. 4-14 





16 Princes Gove, 
London, 
Sept. 9-Oct. 30 


<7 Arts Bldg., 
California State 
Fair, Sacra- 
mento, Callif., 
Sept. 2-12 
Golleries of The 
Royal Society of 
‘ainters in 
Water Colours, 
26-27, Conduit St., 
New Bond St., 
London, W. I., 
Sept. 11-Oct. 9 
‘London Comera 
Club ( 
Dundas ei 7. 
don, Ont.,Canada 
Sept. 21-Oct. 5 
Western 
Washington ro. 
Puyallup, 
Sept. 18- 26 


Colvatus G Gel. 

lery of Fine Arts, 
Columbus, Ohio, 
Sept. 15-Oct. 5 


Chicago Historical 
ociety, 
Chicago, IIl., 
Oct. 12-15 











When 


writing 


Blanks, 


ela wala’ 


mention MINICAM 








BETTER 


Protect your Skill... 


wirn Defender FILMS 


ADE MARK 


e “Defender” Film provides the lati- 
tude, the balanced color sensitiv- 


ity, the dependability that make 


every shot count. 
“Defender” Chemical Prepara- C Hi f MIC ALS 
tions are made to match the qual- 


ities of the film and paper, to bring 

out the bestin each, to protect those 

qualities your skill has captured. A - . 
merica i 

“‘Didtendiol” Pepens eth tein tenn has so many things to please the camera’s 


tonal range, the clarity of their eye. It has its shining mountains, its busy cities, and its 
whites and the richness of the . " : 
blacks, bring to ile-egia the full rich, peaceful fields. Whatever you want to photograph, it 
beauty of the scene you saw when is here in plenty. . .. No matter what your choice of picture, 


you snapped the shutter. : 
you will want to make it a “Defender” picture all the way. 


Ask your “Defender” dealer for all three. They are 
packaged in the distinctive blue and yellow packages. 


E. I. DU PONT DE NEMOURS & COMPANY (INC.) 
Photo Products Department, Wilmington 98, Delaware 
In Canada: Canadian Industries, Ltd., 912 Birks Bldg., Montreal, P.Q. 





Home movies cost less than most folks think 


--. with a Cine-Kodak Camera 


Thousands of families are “shooting on a shoe- 
string” .. . making marvelous movies... with 
Cint-Kopak Eicut-25 Camera. The camera 
itself is priced at but $55, plus tax. And as 

for film cost, the Eight-2s, like all Cine-Kodak 


Eight cameras, “stretches” a little film a long 


way. A single low-cost 
roll captures the high 


spots of a whole weekend. 


exposure guide. 
See this most convenient of all movie 
cameras at your Kodak dealer’s. 


(Prices subject to change without notice) 


Kodascope Eight-90A 
Projector—Latest, finest. 
y Superfast f/1.6 lens and 
The Supply Situation 750-watt lamp. With 
Though Kodak is making more 3 ; case—$185. 
cameras, projectors, and film 
than ever before, the demand 
is greater, too. Keep in touch e 
. Cine-Kodak Film Kodascope Eight-33 
with your Kodak dealer. : 
: starts as low as with {/2 lens and 500- 
EASTMAN KODAK COMPANY Qo 2) er roll, aks Siett,6 toni 
ROCHESTER 4, N. Y. 


including process- little projector for 
“Kodak” is a trade-mark ing! Tax extra. home shows. $78. 





